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So I guess this is the part where I am supposed to start off 
with, “This issue was such a bastard to get out because blah! 
blah! blah!...”. Anyway, I’ll keep it short. A few things worth 
mentioning include a couple of promo video's that TKO have 
recently made for two of their bands, namely Thug Murder for 
the songs “Double Fist” and “I Fought The Law”, which are a 
bit naff to be honest, but more importantly is The Generators 
clip for “Down In The City”, which is well worth getting your 
hands on. If you’re up on computer software I think you can 
download it from their web site. 

It looks like Holidays In The Sun will be going ahead in Vicar 
Street, Dublin, next summer courtesy of Toxic Promotions. I 
wonder if Condemned 84 will have the balls to come over and 
play????? 

Staying with Toxic some gigs coming up for the end of the 
year include U.K. Subs, One Way System and possibly the 
Vibrators in December. Also worth checking out on the bigger 
stages around the city are Joe Strummer at the end of 
November and The Undertones in December, if you fancy 
shelling out half your weeks pay cheque, both in the Olympia. 
Just as a closing gesture to show you all how much I think of 
you I’ve got three pairs of tickets for the Fear Factory gig in 
the Ambassador on November 1st to give away, courtesy of 
MCD. So get in touch if you’re a headbanger. 

THANX: Therese, Kerry John, Jason Roycroft, Simon Mulvey, 
Weibke, Matt Walz, James Batty, Tom Duggan, Sabrina 
Sheehan, Glen McHenry and Dodgy Dave, Shirley Sexton, 
Brian Bradley. 
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RVllrwung cn from a NIX clming eta in the mid nineties, California s pirk rock ame was in dim reed cf a good kick in the boLkx. Starting with the 
yacks new fbird Icve of Gbck farcer and ge neral 1y anything English that vas recapfed in 1582, QL! QL! Mrnn eras again reared it s ugly head, with 
axntless bands from the era reforming and heading to the states, hawing qiidcly carfrb wind cf the revival that would pill them from their bed sits in 
South Imctn and launch them cn to a stage in San Francisco, playing to thousands cf nineties NIX fens vho had been gruai a make over, trading in 
their hoocfed sports tops for boots and beams and drooling over ary band vto uttered the words Wanking and Class in the sane saabanm. Mia 
few scally caps into the mix and a refold love cf your Into heritage and there yoa have it. The all new QL! QL! California for the new millem -hm. 
Surprisingly amidst all the nostalgia links sore hicji qjality nusic, and if ysu dig deep enough the likes cf TE© Fteoards and cne bend in particular, 
The Redxers S.F. nay surprise you with their brand of gamine tiariiticnal punk rock and strong sengwnting. Thking as nuch from the Stores and The 
Faces as they do from Slabber tod The Dogs and Chelsea, The Reducers can proudly hold their heads above most cf the oenpetitim. Qrrraotly 
anchored to their day jefcs, the bend ha^ ^et to break free frm the anstraints cf being a Tnnal bend to a cfegree, tha#i with their new album 
Crappy Cliios Md Sielly Puts freto m the toelres,a well though out plan cf action is surely in the making for world domi n ation, watch this apace. 


RIOT.77: There’s not a whole lot known about the 
Reducers over here. Can you give us a bit of histo¬ 
ry. I know you came from the Liquidators and 
Durango ‘95 right? 

GLEN: Yeah, well that was Mike actually. He was from 
the Liquidators and I kind of roadied for the Liquidators 
for a while. After the break up we started Durango ‘95, 
with myself Mike and Jim, which is the Reducers original 
singer. We started the Reducers as a kind of a side 
project, something for fun, make a bunch of noise, which 
turned out to be funner than what we were doing in 
Durango ‘95. There was just too many people in 
Durango ‘95, it was up to 12 people at times and it could 
get real challenging. So we ended up ditching that and 
went on to do the Reducers. Eventually down the line 
Jim our original lead singer had moved out of town for 
about a year and a half, so I just took over from there. 

R.77: Weren’t the Liquidators and Durango ‘95 reg¬ 
gae bands? 

GLEN: They were yeah. They did like a rocksteady 
sound but yeah, like a reggae band, definitely. 

R.77: Greg from the Swingin’ Utters played with you 
for a while right? How did that happen? 

GLEN: Well I grew up with Greg. We’re old buds from 
school and everything like that. We’ve known each 
other since we were about twelve or something like that. 
I’ve grown up with the Swingin’ Utters basically, you 


We were just beginning to play. We’d only played a cou¬ 
ple of gigs by the time they offered us a deal. Our origi¬ 
nal drummer Toby had lived in Austin and he knew the 
folks in the Lower Class Brats, so we kind of got a hook 
up through the Lower Class Brats and we got the split, 
which was the split we did called “We re Strong Enough" 
with the Lower Class Brats on the other side. Then Pair 
O’ Docs offered us a full single deal and since they were 
offering, we took it (laughs). It was a good deal for us, 
you know? They did all the promotion and paid for 
everything. There was no contract at all. They just 
offered “Hey you want to put out a single?”. We said 
“Yeah!”, sent them a couple of songs and there it went. 

R.77: You had some trouble finding a lead guitarist. 
What do you think Kevin has that the others didn’t, 
because a lot tried out for the band didn’t they? 

GLEN: We had a few people show, yeah. San 
Francisco is an interesting area because there’s a lot of 
music here right now and a lot of variations of music, 
you know? You’ve got from hardcore to heavy metal to 
kind of pop stuff. So it’s really hard to put out an add 
where you get people responding positively. We got a 
lot of people who had no idea of the sound we were 
going for. A lot of people would want to, but they were 
more concerned with the goofy aspects of playing punk. 
They either weren't very good or weren’t serious 
enough. Kevin knew the sound. He knew how to make 
a nice melody with his guitar and his tone fit in. Since 
the first time we got together jamming we could tell he 
knew the sound we were looking for. 


know, when they were just a small backyard band, party 
band. So we’ve known him for a long time. Basically 
we were left without a drummer for a time and we had 
some songs to record so Greg volunteered. I mean he’s 
an awesome drummer so it was no problem for him to 
just sit in for a session. 


R.77: There seemed to be quite a lot of hype about 
the band after your first couple of 7 inch’s, before 
you even had a full length out. What do you think 
generated that? 


GLEN: Well, I don’t know (laughs). We try to produce a 
unique sound I suppose. I think it comes across pretty 
well in general. I think TKO Records has helped us a lot 
with promotion and what not and just getting the word 
out there. We’ve also made friends throughout the 
Durango ‘95 days, so I think that’s helped us as well. 

But it also happened at a really good time as far as 
street punk and as far as Oil is concerned. When we 
came out there was a lot of music rolling around at the 
time and a lot of it was really turning heads and I think 
our sound was just one of those. But we do work on it 
and really try to produce some quality rock n’ roll, you 

know?.instead of just making a lot of noise.which 

is good too, but I think that all adds to turning some 
heads....hopefully. 


R.77: Why did you decide to discontinue with Pair 
O’ Docs Records. What happened there? 


GLEN: Well, that was just a limited occasion actually. 


































GLEN: More or less, yeah 


R.77: How much do you attribute your success to 
the fact that you’re on the TKO roster? Do you think 
people will pick up your record just because it has 
the TKO stamp on the back of it? 


GLEN: I think a certain amount will. I think for better or 
worse TKO has picked up a reputation for having a 
sound, a standard sound to it. I think we’ve contributed 
to that, but I don’t always necessarily agree with it. TKO 
picks up a lot of quality bands that I think get pigeon 
holed in to having the San Francisco sound or the 
California sound, but I don’t think it’s really true. A lot of 
the bands on that label have their own unique sound. 

But I do think it can be a good thing also, because it 
attracts a certain amount of people to that label as well. 
They do a great job in providing that you know? Getting 
it out there. 


R.77: Do you feel you stand out from the other 
bands on the label in any way? Like if you were to 
listen to a TKO sampler with about twenty other 
bands on it? 


GLEN: I think each band stands out in their own way. 
Obviously little nuances such as Kevins leads are a little 
different, and Mike’s bass lines. I wouldn’t put us above 
anyone else, but I would say we have our own sound. 


R.77: The first interview that the Reducers done was 


R.77: He has a very technical sound to his playing, 
which you don’t always tend to get with Oi! Did he 
grow up with punk or what’s his background? 


GLEN: He grew up on punk yeah. He was a punk kid 
when he was younger and everything like that. But he 
likes a lot of technical guitar stuff. He listens to even a 
lot more mainstream type pop punk. A lot of that has 
more technical stuff. But he also listens to a lot of 
Chelsea and old Sparrer stuff, that also has a lot of 
tricky leads and what not. That’s the type of stuff that he 
likes to do, so we kind of give him free reign on most of 
that. 


R.77: He writes all his own parts does he? 


for Teenage Warning 
fanzine in Belgium, 
with Mike. He was 
saying in that inter¬ 
view that the 
Reducers would 
never sign to a label 
like Hellcat or Epitaph 
and that he doesn’t 
think much of bands 
like Rancid for sign¬ 
ing with them. Do 
you still feel the same 
now given that the 
Reducers are consid¬ 
erably bigger now 
than at the time that 
interview took place 
and also that TKO is a 
far bigger label now? 

GLEN: Yeah, that was 
kind of Mike’s little 
interview. He did that 
kind of off the cuff. I 
don't necessarily dis¬ 
agree with him, but it 
would have to be under 
the right circumstances 
and what not, if any of 
that sort of thing was to 
come up. I didn’t really 
disagree with him at 

the time.but there 

was a lot of different 
factors at the time that 
interview went down. 
We’d actually broken 


up, we weren’t together and I think Mike was a little bit¬ 
ter (laughs)... about it, so I think it kind of came out 
wrong in that interview. It was an unfortunate series of 
circumstances. 

R.77: Are you still keen on the idea of keeping it like 
a small pub rock type band? 

GLEN: I prefer it that way yeah. We have free reign to 
do what we want. I think all in all as time goes by, if 
people pick up on our music and enjoy it and listen to it, 
then that’s fine. As far as the big record sales or what¬ 
ever, which may or may not ever happen, we’re not look¬ 
ing for it, we’re not counting on it (laughs), put it that 
way, you know? I enjoy the level we re at right now 
though. It’s fun stuff and we get to play with a lot of 
great bands, and there’s not a lot of pressure. 

R.77: With the level TKO is at right now, do you see 
them to be any different to labels like Hellcat or 
Epitaph? 

GLEN: Yeah, definitely. They’re still independent you 
know? Mark at TKO has complete say in what goes on, 
and he can direct the company in whatever way he 
wants and that’s a far cry from what I think happens on a 
lot of the majors. 

R.77: You’ve appeared on a lot of compilations 
since you started out. What have been some of your 
favourites and which do you think gave the band the 
most exposure? 

GLEN: I’d say probably the first one. The “I’ve Got My 
Friends” one, the Boston/San Francisco split. That one 
oddly enough had great distribution. I still get written let¬ 
ters off people about it. Just the combination of bands 
that were on it really led to the second boost of street- 






























punkm general. I don’t know exactly how many it sold 
to fell you the truth. We were still really young at the 
Ime and just sent in our songs and that was it. 

R. 77: t wanted to ask you about this whole British 
thing or European thing about the Reducers. The 
whole package of the Reducers Is fust really 
European. What‘$ the big fascination there? 

G LEM; influences, I suppose in a lot of ways. Therein 
not really a fascination with the culture 1 wouldn’t say. 

It s mainly from growing up and listening to bands like 
Cocksparrer and Chelsea and Stiff Little Fingers..., well 

S. LF aren't British, but you know what I mean,., just 
from the sound of that time is where we draw most of 
our influences from. Depending on who is writing the 
lyrics is where the slang comes from (laughs). I think If 
just comes from growing up on that stuff and being influ¬ 
enced by it. 

R.77: What about the soccer thing? (laughs). 

GLEN: The soccer thing? Yeah, we used to have a 
Iccai team who went bankrupt unfortunately, and moved 
out of the city about a year ago. They were a local San " 
Francisco learn to at we followed for a few years. But wp 
attend every single Ufcnational match we possibly, can. 
Mike follows European matohes a lot. Fox Sports that 
we have out here shows a lot of premiership games add 
European games as well. We watch as much as we cad' 
but unfortunately it's not as big as it could be in the U.S. 
flgft m 

R.77: Right but t mean when somebne over here 
picks up a Reducers c.d. obviously one took at it 
and they’re going to be like "Ah for fucks sake. 
Another American Off band trying to be English’’ you 
know?, dust copying bands like the Sham and the 
Bushless. 

GLEN: You mean we re into the soccetfhinggust 
because they’re into it 9 

R.77: Yeah. 

GLEN: Oh no! We’ve been following soccer before we 
were even in the Reducers, but it's not unexpected you 

know? Being American.I mean you could say the 

same thing about the style of punk we play. They’re try¬ 
ing to be British’' or whatever, and we’re not at all. 

R.77: So, how much of it do you feel you take from 
the old English bands and how much of it do you 
feel is your own ideas? 

GLEN: i feel all the ideas are ours basically. I mean we 
take influences like:, wedike the basic structure of hovya 
lot of the early British stuff Is put together! We do take 
influences from that but we also take influences from oldj 
rock n roll and stuff and like l say kevin;listens to alot o£ 
different kinds of music, from Kiss to whatever else is 
out there, you know? it all kind of applies to his; sound. 
the intention isnt to plagiarise British music. Our inten¬ 
tion is to come together, everyone puts their little bits 
Into it and whatever is produced is what it sounds like> 
you know 9 Take that for what it’s worth I suppose 
(laughs). 

R.77: What’s the Frankie Flame connection I hear 
about? 

GLEN: He came out here a while ago and we backed 
him up on a few songs. Our manager Dave is buddies 
with him from when he used to live in England, He 
brought him over here and Frankie did a kind of pub cir¬ 
cuit dh piano, it was just one song where we backed 
him up on ”On Yer Bike”. It was just a one off thing for 
fun. I don’t keep in contact with him or anything. That 
was four or five years ago. 

R.77: Do you get to play outside Ban Francisco 
much or are you still pretty much a local band, 
because you all still work full time fobs right? 

GLEN: Oh yeah. That sour biggest deterrent from tour¬ 
ing. That and San Francisco is a really expensive places 
W .l^.Qj.^j Ht^re certain extent. We. try. 

to get out as much as possible. We go to t.A. every few 
months if we can, though it’s been almost a year since 
we've been down there, but we re going down next 
month. It’s a really far drive to anywhere, L.A. is a good 
; six hours away at least and if you want to go north 
you're looking at a good eight to ten hours to Portland, "t 
Oregon or Seattle, and there's not really anything east. 
The Bay Area is land locked in a lot of ways, but we try 


and keep up and play a lot of local gigs anyway and get || 
out when we can. Take advantage of opportunities I 
suppose, but right now it’s tough to take time off. We 
just practice two or three times a week after work, or as 
much as we can get in. 

R.77: How do you feel the clubs treat punk bands in 
San Francisco. Do you get well looked after? 

GLEN: Yeah, for the most part. It depends on how big 
a crowd you draw, its a really sad state at the if 

.as: far aS’cluSi^oija San Francisco. There’s a tot shut- 
ting down. Property is worth so much money here now, 

$0 a lot of land owners are selling their properties which 
are beihg'cbnverted into houses, and then sell the hous- : 
esfOhhalf a million dollars. It’s really having an effect. 
There was another club that we used to play at that got 
|||i|::ipvyn. It’s in a really crappy neighbourhood too, 
which says something. It ..was called the Tempest, a rel¬ 
atively new club. It's only been around about a year or 
so but the owner has decided to turn it into a restaurant 
(laughs). I don't know who is going to go to their crappy 
area to go to a restaurant. Punks will go to a crappy 
club to sed :; &jpuhk gig^bufilf will be the other way 
around now. its loo bad and there s also not a lot of All- 
Ages here either. It’s mostly over 2T's Unfortunately. - 
San Francisco is realty bad for that in fact I don’t think 
there s any in the city. You have to go over to the east 
bay or Berkeley for Alt-Ages shows. 1 think there s a 
number of kids in their late teens that show uo to our 
shows when they can. But for the most part we just play 
bars and pubs, so it's just kind of a drinking crowd. 

R.77: San Francisco’s skin head scene used ft gen¬ 
erally follow Ska and Rocksteady music rather then 
the street punk that it’s known for today. What do 
you think spearheaded that whole explosion over : 
there in the last four years or so? 

G LEN: I think it was combination of bands like the 
Liquidators breaking up. There was a lot of Ska and 
Reggae going on at that time in the city and a lot of 
those bands broke up. Then a lot of other bands started 
rolling.^pund The Swingin' Utters moved up to San 
Francisco and bands like ours the Workin’ Stiffs and One : : 
Man Army started playing around a lot more. The genet- : 

ai age of skins m general.like some would move and 

new ones would come in. Besides my old friends and 
everything there’s a whole hew batch of kids, so it does¬ 
n’t keep revolving into : the same thing. If more bands 
came around and started playing; I'm sure tlere would | 
be a resurgence. In L.A. flight now there’s a lot of good ; 
reggaefoands actually. I know it’s big down there, but 
pupk is big also because it’s a lot bigger area. 

R.77: Are most of the younger kfds getting Into the 
Oi! now more so than the typical California pound of 
the mid nineties? I 

GLEN; I think so, yeah. 

R.77: San Francisco is also known as having one of ,s 
the most openly gay communities in the world. Do 
you find much homophobia within the skin head 
community over there? 

GLEN: Oh, it’s there alright. It doesn’t come up very 
much to tell you the truth. There’s definitely gay neigh¬ 
bourhoods, but none of the punk clubs are in those 
neighbourhoods, so paths don t cross, but there s always 
going to be problems you know 9 But it doesn’t come up 
very much, oddly enough. It s mostly different crowds 
and different scenes. They stay In their neighbourhoods 
and we go to the ones we go to. you know? San 
Francisco Is so diverse and there’s so much going on + 
that l think that would be another reason that it doesn't 
really come up very much. 

R.77: I would imagine that what’s happening over 
there at the minute is much the same as what hap¬ 
pens to every big city really. The people that made it 
what it is can no longer afford to live there with 
rents being so expensive. That must takeaway from 
the music scene a lot. is it still as exciting as it Was 
five or ten years ago? 

GLEN: It’s definitely slowed down a lot. Even as a tour¬ 
ing destination, a lot of bands do still come through here,,; 
but there’s less and less clubs to play There usedfo be 
a giant practice studios. I think it housed about W& : 
bands. We used to practice there a few years agftt But 
the whole building was sold. The owner sold it to a dot 
com company, so immediately there was fp) bands!that 
didn't have a place to practice and that obviously Wfuld 
have an effect : on everything, ^unfortunate, because 


the city is going to end up self obstructing i believe, on 
an economic level Housing is moite lucrative than buft 
ness is right now. It’s getting to ilratpoint. so areas that 
used to be industrial warehousing Ire now getting 
shoved out by housing. I don’t know what’s going to | 
happen, but something’s got to give. 

R.77: Is it expensive for rehearsal space? 

GLEN: Yeah. Ours isn’t too bad, We share with the 
Workin’ Stiffs Fight now, so it’s relatively cheap. lt-s juft; : 
Iftlittte hole m the wall: but we can’t complain too mucft-. 
At feast we have a place to practice. TY... • 

ft <77: Ok, you got on the Coek Sparrer tour when 
they played there. What was that like? 

GLEN: Yeah, it was great. We only done three of the 
four dates. We couldn’t go to L.A. because Kevin had;#; | 
family emergency at the last minute. We did New York,: 
Boston and San Francisco*Td never evefi been to the 
east coast before, fd barely even been out of California, 
So, it was great playing over there to completely sold out! 
shows. Everybody was fust frelking out with it being the 
first time iparrerwas ever oVer here and played. |.wa& 

: a good time and all the guys in. : 3bifr&Tare really gen¬ 
uine guys and everything too. So. all in all, it was quite : 
an experience. 

R.77: What size crowds were they playing to over 
: there? 

GLEN: Oh shit!.Sold out CBGB's and I think they 

can pack almost 500 people into that. Sold out the club 
in Boston. The Karma dub 1 think it was. A place on ;|| 
tandsdowne St. That was sold out as well, an early 
show: Then in San Francisco it was the Great American 
Music Hali and there had to .be close to 1,000 people ii| 
there, if not more. It was something else. 

R.77: How did you get the tour, was it just the TKO 
connection? 

: GLEN; Yeah, basically we just jumped on it quick. W$ 
got really lucky. It could have been almost any of the 
other TKO bands. We just ponied up the money for the 
: ! tickets and everything else and just went for it. 

Committed faster I guess and being one of our major 
influences, they understood it was important for u$. So, 
it turned out to be really good. Because nobody really 
knows us that well on the east coast, so it was great to 
:: play for them and the crowds were really enthusiastic jjl 

R.77: Steve Burgess is producing your new record. 
How did you get him to do that? 

GLEN: Through the tour really. We just got to know 
:: Steve and the other guys you know 9 We got to talking 
and everything and oyr: manager Dave just ran it by him 
and said, "Hey, would you be into that?" Steve ts a real 
modest guy and was like. Wow! id be flattered. I hope 
f can contribute " A real humble fella. And we re like. 
"Yeah 1 For crying out loud" (laughs). ‘Come on out", 
and he did. - 

R.77: Oh, the record has been done already? 

GLEN: Yeah, it is. We just finished it up about two 
weeks ago. It was good. We re really happy with it. We 
went to a 24 track studio instead of a 16 track which we 
normally use> It gave us more room to play with tones 
and that. So we're really happy with it and Steve had a 
lot of good input as weii. 

R.77: Did he play on it at ail? 

; GLEN: Nah. he sang a little back up. That's all we 

Y could |et him to do (laughs). If will be out in June, 
Unfortunately that's the earliest we could get it out 
because of TKO s release schedule. 

R.77: So what have you got coming up? You're 
doing the Atlanta Ot! Fest right? 

GLEN; Yeah, right now weVelooking at doing Atlanta 
Georgia, and that's in June. And then in September 
were going to Europe actually. I don’t know where 

Y we're going Exactly. Throughout Germany I think and || 
Belgium, 1 don’t even think we re going to make it to 

. England unfortunately. This will be our first time. We 
don’t know what the hell we re doing (laughs). We just || 
;::badamgffer from MAD over in Europe, so we accepted*/ 
It’s hot very often that we get an offer like that. If it goes 
Well, hopefully we can come back and hit England and 
Ireland. It would definitely be a goftift us to achieve || 







Twenty years on and it s still 
all about the leather, bristles, 
studs and acne for Brummie 
bastards G.B.H. Formed off 
the tail end of the initial 
outburst off punk rock in 
1979, G.B.H. can truly be 
deemed as Lifers , in terms 
of their commitment to the 
punk rock lifestyle. Playing 
anywhere and everywhere 
their music will take them, 
from squats in Germany to 
daytime kids television pro¬ 
grammes in Brazil. Displaying 
somewhat of a harder edge 
than the more melodic 
stylings of punk, G.B.H. proba¬ 
bly have more in common 
with the likes of Discharge 
and Agnostic Front, than they 
would the Ramones, treading 
that thin line between aggres¬ 
sive hardcore and speed metal 
rubbish, staying on the right 
side of it for the most part. 
Throughout their career it s 
safe to say that the band have 
been in and out of fashion as 
many times as Black Sabbath 
and Motorhead, though have 
maintained a loyal, grassroots 
following throughout (at least 
on this side of the Atlantic). 

I first encountered the bands 
live assault at the Edinburgh 
Punk Festival in 96, where 
they played to a packed and 
sweaty Music Box on a 
Wednesday night. Two years 
later and a stop off in that 
biker haven the Fusion Bar, 
saw my first live experience of 
the band in Dublin. Proudly 
hailing themselves as Punk 
Junkies in 96 seen G.B.H. 
return to the stylings of their 
earlier records, putting their 
flirtations with dodgy thrash 
metal behind them. This 
interview took place two 
weeks prior to the death of 
Joey Ramone, with vocalist 
Colin, in the hospitable sur¬ 
roundings of promoter Kerry 
John s gaff, off Dorset St. 
Dublin, shortly before their 
gig that evening in the 
Temple. 

[LIVE PHOTOS FROM THE TEMPLE PUB, DUBLIN). 


R.IOT.77: You done the two gigs in the north yester¬ 
day and the day before. How did they go? 

COLIN: Derry was terrible. It was a good gig but there 
was only twenty people there, because the guy who pro¬ 
moted it only put a poster on the window of the pub. But 
last night in Belfast was brilliant at The Front Page. 

There was 120 people there which was the most they’ve 
ever had. 

R.77: So, it’s Galway tomorrow? 

COLIN: Yeah. We’ve been there twice before. 

R.77: What’s the reaction like down there? 

COLIN: Yeah, it’s great. It’s full of English people 
(laughs). Loads of English ....Crusties.... 

R.77: Where do you find is the best reaction around 
Ireland or is it different every time you come over? 

COLIN: Dublin is always good. I suppose because it’s 
the capital. We always have a good laugh here. 

R.77: I didn’t see you the last time you came over 
but I heard you played the Music Centre. What was 
that like? 

COLIN: Yeah, it was like a purpose built venue. It was 

good from what I remember.We just got off the boat, 

so I can’t remember much.I was a bit drunk. 

R.77: You still pretty much stick to playing the punk 
circuit world wide. Do you ever get to play to people 
outside of that circle or to people who wouldn’t 
attend your average GBH gig or have you any inter¬ 
est in reaching those people? 

COLIN: Before every gig we always meet people. 

People on planes or whatever. They’d be like, “Are you 
in a band?” and we'd say, “Yeah!" and be telling them 
were playing in such and such a venue and to come 
down and they usually do.Convert them.We’re con¬ 
verting the world one at a time (laughs).Only 27 bil¬ 

lion to go (laughs). 

R.77: I mean, when you look around at the crowd at 
a GBH gig, you get everyone from Rockers to Goths 
to Punks. What do you think it is about you that 
brings out that crowd that you wouldn’t normally get 
at your average punk gig? 

COLIN: I don’t know. Maybe it’s because we’ve been 
going so long. I mean we were considered a heavy 
metal band for a while. I fuckin’ hate heavy metal. But, 
you know when Metallica first got big, they were wearing 
GBH shirts. I think because the music is based on rock 
n’ roll. Punk music is based on rock n’ roll and I think 
ours is as well. Everyone likes rock n’ roll, whether it’s 
fast, slow, rockabilly, country, blues, whatever. 

R.77: I wanted to ask you about some of those more 
metal influenced albums that you’ve done like “No 
Need To Panic” and that with the double bass 
drum. 

COLIN: Shhhhhh!!!_(laughs). 

R.77: .A lot of punk bands went down that road 

at around the same time as yourselves like the 
Cockney Rejects and Slaughter And The Dogs and 
even in the states too with Agnostic Front and the 
like. How do you feel about some of those records 
looking back at them now or what was the thinking 
behind going in that direction? 

COLIN: We didn’t sit down and go, “Right, we’re going 
to go heavy metal”. We went to America for the first 
time in the early eighties in New York and you had all 
that sort of crossover stuff like Agnostic Front. Their 
album “Cause For Alarm” could be considered heavy 
metal, but when I think of heavy metal I think of Motley 
Crue and shit like that. I love Motorhead, but I wouldn’t 
say they’re heavy metal. Like Black Sabbath, it’s just 
fast music, that’s all it is. 

R.77: Would you not class those records that you 
did as thrash metal? 

COLIN: Noooh!.... Not at all. 

R.77: What was the idea of getting the double kick 
drum in? 


COLIN: Well, Kai the German guy that we had drum¬ 
ming, had never used a double bass pedal before. It 
was one pedal but he could do it so fast that it sounded 
like a double bass pedal. Then we got Joe the American 
guy on drums, who used double bass pedals. He used 
to be in Agnostic Front, and that’s how we met him. 

Then when Scott joined, he could play either. He could 
play single bass drum or double, so he switches in 
between. He doesn’t do it all the time. You can’t play 
some of the older songs on double bass. It doesn’t 
work. 

R.77: You went back to that early sound with “Punk 
Junkies”. Do you think that’s the sound you’re 
going to stick with? 

COLIN: I think that’s the sound we’ve always had. With 
the new album, we’ve got like eighteen songs together, 
and we’re just waiting on the record company to give us 
some money to record it. It will either be a big album or 
an album and a couple of e.p.’s or something. 

R.77: I guess when you started out punk rock would 
have been relatively fresh and exciting. That’s over 
twenty years ago at this stage. Do you still find it 
just as interesting now as when you were sixteen or 
seventeen years old? 

COLIN: Yeah, yeah. 

R.77: You never lost interest at all? 

COLIN: No. Music is life. 

R.77: Was there ever a time when you thought 
about giving up? 

COLIN: Never. What would we do? We’ve got nothing 
else to do. 

R.77: None of you work jobs or anything? 

COLIN: We do little bits and pieces when we’re not 
touring. 

R.77: The band doesn’t totally finance your cost of 
living then? 

COLIN: No. 

R.77: Could you pick a highlight of GBH’s career to 
date. Do any moments stand out above others? 

COLIN: There’s loads really. Going to America for the 
first time, it just blew our minds. Because everything 
that we’d experienced was what was on t.v. or in the 

papers, but to actually be there.because we’d been 

to Europe before we’d been to America, and there was 
the language problem, with them all speaking different 
languages and stuff. But going to America, it was just 
like “Wow!”. It was so in your face. 

R.77: What year did you first go over in? 

COLIN: EhhhhL..’83. 

R.77: That must have been exciting. That would 
have been when all the early hardcore was at it’s 
best, wouldn’t it? 

COLIN: Yeah, yeah, it was brilliant. It’s still good. Even 
now it’s still good, because it’s such a massive, massive 
country. You could tour there for two years solid and not 
play every town, where as with England you could do it 
in a week or whatever. 

R.77: You had trouble getting into Canada or some¬ 
thing, didn’t you? 

COLIN: Yeah. You have to have working visa’s. We’d 
been there seven or eight times previously and this time 
we were told, you can do the visa’s at the border, you 
just fill a form in or something. When we got there, they 

wouldn’t let us in. we’ve got criminal convictions and 

if you’ve got criminal convictions you’ve got to get a spe¬ 
cial visa, so you have to apply ahead of time. You can’t 
hide, you know? It all comes up on computer. It’s only 
me, Jock and Ross that they know have criminal convic¬ 
tions, so they interrogated us for about an hour, then 
they impounded the van and all the merchandise, 
because you need a license for that as well. The 
American customs were cool, it’s just the Canadians that 
were arseholes. 

R.77: You do it all totally legal when you’re touring 

















around the world, do you? 


COUN: Yeah. Because you can’t turn up and be like, 
“Wnat? We’re not a band”, you know? 


R.77: You had a big long term dispute with your 
own publishing company that was only resolved in 
‘97 I think. What was that all about? 


COLIN: Oh yeah. In the early nineties when we used 
to have a manager, our manager and our accountant set 
up a publishing company for us, but we couldn’t be 
directors of it. 


R.77: Did you actually own the company? 


COLIN: Yeah. It was called “Colroskai Music”. The first 
three letters of each of our names, because Kai was still 
in the band at the time. So they set that up and then a 
couple of years later we fired our manager, and then we 
had to wait so many years until he gave us the company 
back, so to speak. But then we couldn’t use the name 
“Colroskai” so we had to change it to “GBH Songs”. 


R.77: Did that go through the courts and every¬ 
thing? 


COLIN: No. It 
would have cost 
us a fortune if it 
had. 


R.77: What was 
the problem 
you had with 
Clay Records 
releasing com¬ 
pilations of 
your stuff? 

COLIN: Well, 
you see Trojan 
Records bought 
Clay Records. 

Everything that 
was ever on 
Clay Records, 
they 

bought.All the 

Discharge 

stuff.And they 

just kept releas¬ 
ing greatest hits 
and live things. I 
just said, why 
don’t you involve 
us if you’re going 
to keep releasing 
stuff? We could 
make some sort 
of contribution to 
it. Even though 
it’s all old material we could supply photos or liner notes 
or something. But we get on well with Clay Records. 


R.77: Did you sign away the rights of your songs to 
Clay? 


COLIN: No. Clay Records own it all but we still get roy¬ 
alties. But we couldn’t stop Clay Records from selling 
them to Trojan. 


R.77: What’s the deal with Hello Records in the 
States? 


COLIN: It’s just an e.p. which still hasn’t been released 
yet. We toured with Billy Club in America. We did one 
split with them, to sell on tour and then while on tour we 
decided we should do another one to mark the end of 
the tour. One of the sayings on the tour was, “Get the 
punk rock ambulance”. If anyone fell over or cut their 
finger on tour it would be like, “Oh, get the punk rock 
ambulance ”. So we both decided to write a song called 
“Punk Rock Ambulance”. So there’d be two songs, total¬ 
ly different, both called “Punk Rock Ambulance”, and 
we’d do two cover versions of each others songs. We 
finished that more than a year ago. Recorded it and 
sent it to Hello Records, who were going to release it 
and it still hasn’t been released. Then they wanted us to 
sign an album deal, but we haven’t got the confidence in 
them if they can’t get this fuckin’ ep out. 


R.77: Are they a small label. Is it down to finances 
that they can’t get it out? 


COLIN: No, no. I think they’ve got loads of money. I 
don’t know what they’re waiting for really. Because 
they’re in America, we only get to e-mail them and speak 
on the phone occasionally, so we’ll have to see what 
happens. 

R.77: You mentioned this briefly earlier on, but I 
wanted to ask you about America in general. From 
what I’ve read GBH seem to be fucking huge over 
there, and they seem to build you up to be almost 
like rock stars or something. I read somewhere 
recently that you even do autograph signing ses¬ 
sions. Is that true? 

COLIN: Very occasionally. They call them “In Stores”. 
You go to a record shop and you just sort of stand there 
(laughs). Someone will come up and be like, “Eh, can 
you sign this?”. We do it because the people who own 
the record stores always give us loads of c.d.’s and t- 
shirts, so of course we’ll go.... and start burgling things. 
Occasionally someone will come up and ask to sign 
something or take a photo or whatever. They call them 
“Meet And Greet” as well, where you re supposed to 
“Meet the fans” (laughs). 

R.77: Is that common place over there? 


COLIN: Oh yeah. I mean, the bigger the band, the 
more you do. We do one or two per tour. If you're like 
the Offspring or something, you must be doing one or 
two a week. We done like a press conference thing too 
in Long Beach. It’s strange. M.T.V. were filming the gig. 
We did this big gig and I think it was the day before we 
did this in store thing. But M.T.V. filmed the whole gig 
and it’s really strange having this camera pointed at you 
all the time. You’re really suspicious of it. I suppose if 
you do it a lot you must get used to it and ignore the 
camera, which I think is what you’re supposed to do. 

We went to Brazil last year and we were doing these t.v. 
shows. We d never done any t.v. shows before.... well 

we did a video for The Tube when that first started.But 

the shows in Brazil were like, you know Saturday morn¬ 
ing t.v. here, “Alive And Kicking” or whatever it’s called, 
they’re like them. So we turn up and there’s all these lit¬ 
tle kids in the studio and they’re like, “You stand here 
and you stand there”. All the gear is already set up.... 
the P.A. and all. They’re talking Portuguese, you know, 
so we don’t know what the fuck they’re going on about. 
You know “The Fast Show”? It was like that (laughs). 
Just like being in the middle of that. We re standing 
about and they’re just jabbering on to the camera. 
They’re all beautiful and made up and then it’s just like 
“GBH” and we’re like “Oh Shit!”. So we play a song and 
then it’s like “Stop!”, from all these directors and camera 
men ail over the place. They’re all going like “Shhhhh!” 
and then it goes back to the presenter and she starts 
jabbering on again in Portuguese (laughs). We did one 
where we played two songs and we did another one 
where it was like an hour long show. The audience was 
situated behind us. There was only about 30 or 40 peo¬ 


ple there. It was all this scaffolding and stuff, you know? 
Like “Alive And Kicking”, with all the metal runways and 
stairs and stuff. We had to do 7 songs and again it’s all 
this Portuguese and suddenly “GBH". So we started 
playing and I had one of those radio mic’s without the 
lead, but by the third song i stopped working. We had 
two backing mic’s for Jock and Ross, regular ones with 
leads, so normally if that happens live, if the microphone 
breaks, I always go to one of the spare ones. So, I did 
that and this was all going out live and all the camera 
guys are waving at me going, “No! No! You’re spoiling 
the shot by stealing his mic.”, or something like that. 
They’re like, “Cut! Cut!” and they went to an add break, 
and they all start running around trying to get me anoth¬ 
er mic (laughs). 


R.77: Did you get to see the tape of it? 


COLIN: Yeah. The funny thing was the day after, they 
repeated it on the t.v. because it originally went out live. 

I share a room with Scott the drummer all the time and 
he’d just come out of the shower. I think it was a day off 
and we had nothing to do so we were just sitting in the 
hotel watching t.v. and everything is in Portuguese. You 
can’t understand a single t.v. programme. You’re just sit¬ 
ting there all day, flicking through the different channels. 

I got to one channel and we were on the telly. I’m shout¬ 
ing, “Scott! 

We re on the 
fuckin’ telly!!”. 
He comes out 
and he’s like, 
“Bloody Hell!!!”. 
So we sat there 
and watched it. 
It was hilarious 
(laughs). 


R.77: How big 
are you over 
there in South 
America? You 
must be pretty 
big to be 
doing t.v. 
shows? 


COLIN: No, 

not really. We 
did six gigs 
altogether. The 
first one is in a 
suburb of Sao 
Paulo, and Sao 
Paulo is 
absolutely 
fuckin’ massive. 
12 million peo¬ 
ple or some¬ 
thing live there. 
It’s fuckin’ enor¬ 


mous. We did 
one right on the outskirts and there was about 300 peo¬ 
ple there. Then we went off on a bus to these other 
places where there was about 200-300 people there and 
then came back to Sao Paulo and played the sort of 
central area. We played two nights at the same club 
and there was about 500 people there each night. 
Fuckin’ absolutely packed out. Then we went down to 
Argentina and did one show in Buena Saris and then 
flew home. They want us to go back in September or 
October. 


R.77: Do they get many bands touring over there? 


COLIN: No. The Ramones are the biggest band there. 


R.77: Oh yeah. I seen that on their video. Fuckin’ 
crazy. 


COLIN: Yeah. Who would you say are like the biggest 
band in England or Ireland? 


R.77: Punk band? 


COLIN: No, no. Not punk band, just like the biggest 
band. 


R.77: Oasis. 


COLIN: Yeah, like Oasis or U2 maybe, but like the 
Ramones are the biggest band over there. In Argentina, 
every single fuckin’ person loves them. 














ruiNK JUNKIES 


JUNKIES 


PUNK 


STR1KNIEN 


[MORE) 

iTBCl 


FUSION BAR 

TOWNSEND STREET 


1998 


[£ 5.50 

DOOR 


PUNK JUNKIES 


PUNK JUNK T KR 


R.77: Just normal people like? 

COLIN: Yeah. Normal straight people like. They play 
gigs and there’s like 35,000 people at them in a stadium. 
They’re just the biggest band. It’s ridiculous. We were 
with this Brazilian band and their singer has got his own 
show on Brazilian M.T.V. His name is Gordo and we 
went back to his house. He’s like, “You’ve got to see 
this video”. It’s called “Around The World”. 

R.77: Yeah, I have that. It’s all Marky Ramone’s own 
camcorder stuff. 

COLIN: Have you seen that? Where they’re in the van 
and all the fans are shaking the whole van? 

R.77: Yeah, Yeah (laughs). 


COLIN: That’s what every single is like for them. 

(Kerry John enters the room). JOHN: I was just reading 
in Kerrang! that Joey Ramone is in hospital with cancer. 

COLIN: Oh no! Cancer of what? 


JOHN: In his bones or something. I know, 
because it killed my own father about 5 years 
ago. His chances aren’t great, you know? 

R.77: Did you ever meet the Ramones? 

COLIN: I met Joey, yeah. 

R.77: What was he like? 

COLIN: Weird (laughs). The first time we went 
to America we landed in New York and we had 
this tour manager who had just finished touring 
with the Anti-Nowhere League, so we all sort of 
hung out together for a week in New York. The 
Anti-Nowhere League are great people, I don’t 
care what anybody says about them, they’re 
good people. It was Winston, the bass player’s 
birthday and we were at a party somewhere for 
him in someone's apartment, and Joey Ramone 
came. It was just a place like this, you know? 

A few people hanging out, and then the door 
bell rang and they’re like, “oh, it’s Joey". He 
came in with his girlfriend and he’s fuckin’ enor¬ 
mous, he’s huge. He’s about nine foot tall and 
just has all this hair in his eyes, with his sun¬ 
glasses on. He just comes in and says, “Hi!” 
and shakes hands. Sits on the sofa and his 
girlfriend got him a beer. And that's all he did all 
night. He just sat on the sofa. He didn’t even 
go to the toilet or anything. His girlfriend just 
goes and gets him whatever he wants. But 
apparently he was the same at home, she was 
saying. He used to just sit on the sofa all day 
and not do anything. She used to physically 
have to take his clothes off and wash him. 
Persuade him to have a bath or a shower 
(laughs). 

R.77: Did you get to talk to him? 


COLIN: No. He gave off this weird, “Don’t come near 
me” vibe. There’s a million questions I'd like to ask him. 
I'd love to have a chat with him. 

R.77: Did you ever get to see the Ramones play? 

COLIN: Oh yeah. They were one of the first bands I 
ever seen in Birmingham, in 1977. The Rezillos were 
the first band on and they were fuckin brilliant. Then I 
got chased by all these football fans after the gig. I was 
like, “I'm not going to any more punk gigs. They’re too 
violent”. I think I was about 16 or something. 

R.77: What do you think about American punk in 
general. Do you think it’s more watered down than 
European punk? 

COLIN: Yeah, yeah definitely. I mean, talking about the 
three biggest bands, Offspring, Rancid and Green Day, I 
rate Rancid no.1. I think they’re a really good band and 
they’ve got the right mental attitude, the right beliefs. 
Offspring? I like the Offspring. I like the music, though 
I’ve never met any of them. I presume they're good 
people. Green Day, I can’t fuckin’ stand. There’s some¬ 
thing about them. I don’t know, it just seems so fake.... 

and they’re all middle class.winging and 

whining.and they done Woodstock for fucks sake. I 


mean, they played Manchester G.Mex Center to 15,000 
people. Why aren’t these people going to see real punk 
bands? I suppose they wouldn’t be real punk bands 

then, I don’t know.Blink 182, I like that single they 

had where they’re all running around naked. I liked that 
one, but then they had another one and it was fuckin’ 
shit. It’s the same with the Offspring, you hear a song 
from them and it’s good, but then you buy the album and 
half of it’s good and the rest is shit. Rancid are the best 
band. They’re fuckin great. 

R.77: Has your success been steady since you first 
went over there in ‘83 or has it been up and down? 

COLIN: It’s been really steady for us. We’re not a huge 
band and we know we’re never going to be a huge 
band. The big bands are on a different level and we’re 
sort of below that, but we know we ll go on forever. 

We’ve got so many friends in America, that everywhere 
we go we’ve got these little black books that we have to 
go through to put people on the guest list every night. 

R.77: How many times have you been over there? 

COLIN: We’ve done 15 tours of America and I’ve been 


there three times on holiday and I even went and got 
married there. 

R.77: Oh yeah? 

COLIN: Yeah, in Las Vegas. 

R.77: What was that like? 

COLIN: Brilliant. It was only me and my wife and our 
two kids. You can do like drive-thru weddings and all 
that. We originally had this holiday planned for Los 
Angeles, and then we thought, well Las Vegas is only an 
hour away by plane, let’s go and get married there. 
Because we’ve been together 21 years and the kids 
were 3 and 4. at the time. All our brothers and sisters 
were getting married and that with the traditional top hat 
and tails and all this bolox. I thought, it’s not for me, you 
know? So we booked a hotel in Las Vegas and a flight. 
We flew to L.A. and then to Las Vegas. I phoned the 
hotel from England and asked, “Do you know anything 
about those Elvis weddings?” and they said, “Oh! sure” 
and faxed me all the information on them. We decided 
on the one in the Graceland chapel, so I phoned them 
and booked it. They were like, “Ok, when you arrive just 
call us”. So when we got to Las Vegas we phoned them 


and told them what hotel and room we were in. They 
said, “Ok. We’ll send a car tomorrow at 1pm.”. So at 
1pm we get a phone call, “Hi, my name is Bradley. I will 
be outside the hotel in approximately 7 minutes. If you 
could be in the lobby waiting, it would be much appreci 
ated.” So we’re running around trying to get ready, then 
we went down and Bradley turns up in a fuckin’ white 
stretch limo, about 100 yards long. He goes, “Hi! My 
name is Bradley. First I will take you to the court house, 
where you must obtain your marriage certificate”. So he 
takes us to the court house where you just que up and 
say,”Hi! I’d like a marriage certificate please." And they 
go, “That’s $35 please”. You don’t need any i.d. or any¬ 
thing. You just fill out a form. You could say your name 
is Donald Duck. They give me this piece of paper which 
is our marriage certificate. We go outside. Bradley is 
waiting for us, “Hi! We’re going to the wedding chapel 
now”. We put the kids buggy in the stretch limo and 
they start playing with the t.v. and we’re like, “Don’t 
touch that!!! Don’t touch that!!!!!!!” We get there and 
Reverend King did the marriage. Not his real name I’m 
sure. He’s got a check list and he goes, “Do you want 
the flowers?”. “Yeah! We ll have the flowers”. “Do you 
want the video?”. “Nah! We don’t want the video”. “Do 
you want the photos?”. “Yeah! We want the photos”. 
“Do you want Elvis?”. “Oh Yeah! We want 
Elvis”. It’s just like ordering a pizza, “Do you 
want ham? Pineapple?” (laughs). And in the 
end we said, “Yeah! We want the video”. And 
it was the best move we ever made, because it 
all happened so quick and you don’t remember. 
So we go in and it’s like a miniature chapel 
made out of cardboard. The Reverend King 
tells us where to stand and puts the kids in the 
front row. My wife disappears down the back 
and he tells me to stay there. Next thing Elvis 
starts coming up the aisle, with an acoustic gui¬ 
tar and one of his jump suits on, with my wife 
on his arm. He’s playing the guitar as they’re 
walking. They do a step, then they stop, then 
they do another step and Elvis is singing, “Wise 

Men Say.” and he’s really good at it. 

Then my wife is level with us. Then Reverend 
King goes, “On behalf of god and the people 
present here, who gives this woman to this 
man?”. And Elvis goes, “I do” (laughs). So he 
says a few words and then, “You may kiss the 
bride”. It’s like, “We’re married!!! It’s Legal!!!” 
It’s like something you do at a fair. It’s frighten 
ingly legal. We have to go to Mexico if we want 
a divorce. 

R.77: You’ve always had a healthy disre¬ 
spect for the music industry as far back as 
songs like, “Catch 23”. Was there much of 
that big label interest in GBH when you 
started out? 

COLIN: No, not really. You just get tired of 
being ripped off by tossers. I think everyone 
goes through it really. If you don’t go with the 
flow and say, “No, we’re not signing anything”, 
you’d never get a record deal. The first ones 
we signed, we never read them. It was like, 

“do you want to put an album out? Here, sign 
this.” And we’re like, “Oh, fuck yeah. Here, do 
you want my arm as well?” (laughs), you know? 
Then afterwards it was like,"Fuck! We re not 
going to be kings of New York, after all” 

(laughs). 

(Dego, writer of Product fanzine and GBH merch man, 
enters the conversation). DEGO: Do you have anything 
to say about a certain record label and lawsuits? 

(laughs) 

COLIN: “We Bite”. Fuckin’ scum. 

R.77: What happened with them? 

COLIN: They’re just wankers. Peter And The Test Tube 
Babies signed with them and they’re still on them. I 
can’t understand it. They’ve never received a penny of 
royalties. They’re just fuckin’ idiots, basically. 

R.77: That’s fairly recent. You done “Punk Junkies” 
on that label, right? 

COLIN: Yeah! Well, that’s'96. 

DEGO: Question. Why are you still selling “Punk 
Junkies” t-shirts all these years later and who's is that 
handsome Scottish bastard that sells the merchandise 
(laughs). 





















COLIN: Firstly we re not selling them, 

because we haven’t got any left. 

but you can get them at 
punkrockshop.com (laughs). I had to 
actually phone him up because we’d sold 
out of them and he had loads left. He’d 
only sold 2 or 3 a week. The Subs sold 
tons of stuff. Charlie earns about £100 a 
week just selling stuff on the internet. 

DEGO: Put this on record. As an ex 
U.K. Subs merch man, Charlie 
Harper. 

COLIN: .is not gay (laughs). 

DEGO: I don’t know about that (laughs). 
But he has people in Brixton prison that 
make t-shirts at 10 pence each. 

COLIN: The capitalist scum bag 
(laughs). 

DEGO: .they put another 20 pence 

on them, but then people think that’s 
great. “Charlie sells t-shirts for a fiver” 
(laughs). The secret is out now (laughs). 

COLIN: No, but getting back to the 
industry question, we do learn from our 
mistakes. It’s a vast monster the industry 
or whatever it’s called, and you have to 
play along with it basically because we’re 
lazy fuckers. We could record an album 
and put it out on our own label, but then 
you have to distribute it. Unless you’re 
going to put them all in a van and drive 
around England, or keep going to the 

post office.So we no it’s an evil, but 

it’s a necessary evil. 

R.77: How are the promoters you 
work with these days. Do you get 
ripped off at all? 

COLIN: No, touch wood. I can’t remem¬ 
ber the last time we got ripped off for a 

gig- 

(Kerry John comes back in) JOHN: I 
was just watching M.T.V. there. “NU 
SKOOL PUNK”. What's that? I mean, 
this is the legacy you’ve left after all 
these years. 

COLIN: It’s not our fault. Why are we 
getting the blame? (laughs). But yeah, I 
can’t remember the last time we got 

ripped off for a gig.One time in 

America, I think it was in Tucson, 

Arizona. He’d gave us the guarantee 
and then we’d earned a percentage of 
the door. They owed us about $300 or 
$400 so we went into his office to collect 
it and there was this coat stand where 
the guy had his gun and holster hanging 
on. So, he takes it down and puts it on 
him and goes, “I’m not going to pay you”, 
and disappears out the door (laughs). 

R.77: You’ve had some really good 
artwork on your records down the 
years. Who does all that? 

COLIN: Jock’s ex-wife done a lot of 

them. “City Baby.” was done by a 

bloke we never met and then he done, 
“City Baby’s Revenge”. We got “Midnight 
Madness’’ done by a guy in Birmingham 
called Mac. You know, the one with the 
eyes? Then Killing Joke nicked it, then 
the Beat robbed it too. It was Roger’s 
eyes looking through a letter box, but the 
original was Charles Manson’s eyes. If 
you had the cover, I could name very sin¬ 
gle one of them. 

DEGO: Tell us what happened that hotel 
door in Manhattan. Did someone kick a 
door in? (laughs). 

COLIN: No, I didn’t kick a door in. I 
wasn't pissed or anything. I just couldn’t 
open the door to the bathroom. I knew 
there was no one in there so I just kicked 
it and my foot went straight through the 


fuckin’ door. $150 they wanted for it. 

R.77: Did you pay it? 

COLIN: Yeah, I had to. Well, it was 
taken out of money I was to receive, so 
didn’t actually hand it over to them. 

DEGO: What do you think of fat 
American girls following you around? 
(laughs). 

COLIN: Oh, yeah. These two American 
girls came to the gig last night. One of 
them is from Las Vegas and we met her 
when we were over there. They’re good 
fun. One of them has got her nipples 
pierced and people heard about this last 
night and kept going over to her, asking if 
it was true. She’d just lift up her shirt and 
go, “Yeah!” (laughs). Every five minutes 
people kept coming up and going, “Have 
you got your nipples pierced?”, and she’d 
be like, “Oh Yeah! See!!”. They’re com¬ 
ing tonight as well. They’re good fun. I’ll 
introduce you if you’re lucky. One is 
called Heidi and the other on is called 
The Chicken. That’s her name, “The 
Chicken”. I don’t know where she got 
that from (laughs). 

R.77: Craig Jones the motorcyclist 
used your music as part of his promo¬ 
tion. Can you tell me a bit about that? 

COLIN: I’ve got four brothers and they’re 
all into motor cross and this Craig Jones 
used to do it with them, so he’s like a 
mate of theirs, but he stopped doing 
motor cross and just got into stunts. 

Have you seen his web site? 

R.77: No. 

COLIN: Oh, you should click on to it. 
There’s a link from our web site on to it. 
It’s just his stuff, but he asked if he could 
use our music on it. So we told him to 
give us some money and he gave us 
some money. He’s actually done Lara 
Croft, you know Tomb Raider the film? 
He’s done all the stunts for that, in the 
film. He does these stunts on super 

bikes, not motor cross bikes.like he 

doesn’t do jumps or anything.He does 

stoppies and wheelies. Do you know 
what a stoppy is? 

R.77: No. 

Colin: You know Harley Davidson, well 
they do another bike called a Bewel, and 
it’s over 1000 c’c’s. It’s a big mother 
fuckin’ bike. It’s a totally stripped down 
bike. He hits about 100 mph and then he 
just jams on the front brake.... so he’s 
doing like a frontwards wheelie....He’s the 
world record holder at it. He does all 
these stunts and just revs the fuck out of 

it and just goes around in a circle. 

But he does these promotional videos for 
himself. He came ‘round and showed me 
the one he’d done, but he didn’t like the 
music on it, and said he was planning 
another one, but wanted to use better 
music. He heard our stuff and thought it 
matched his stunt bike. I don’t think his 
new one is out yet but he gave me a pre 
release and he’s got about 18 minutes so 
far done and it’s all GBH music with him 
doing silly things on a motor bike. He 
used 6 of our songs on it, I think. I don’t 
know how many are going to make it on 

to the final edit.But he’s a good 

guy.and he’s from Birmingham 

(laughs). 

R.77: Tell me about GBH’s side 
Project’s, the Wernt and that. 

COLIN: That’s Jock. That’s got nothing 
to do with me. Can you taste the bitter¬ 
ness in my voice? (laughs). NOTHING 
TO DO WITH ME. I want that under 
lined twice. 
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.^Hpeoura c|nByrine a whole new perspective on 
holjPto approaM^idr art. They%ere not drawing any 
distinction between performing in front of people and 
just performing, because it was all a release . -Thurston 
Moore on his first experience of Black Flag. 


The life story of Henry Rollins is one which 
has been told many times down the years, 
not least of all by the man himself, through 
his countless string of books, spoken word 
performances and records. What we have 
here is Englishman, and journalist for Esquire 
magazine, James Parker's take on a Rollins’ 
biography. The book is unofficial and Rollins 
himself wanted nothing to do with it, leaving 
strict instructions with his agent not to grant 
Parker an interview, saying, “On no account 
let James Parker slip through your net!”. The 
author only ever met Henry once, after a spo¬ 
ken word gig, when he got him to sign one of 
his books. The reasons behind Rollins’ disin- 
volvement with the book are not really dis¬ 
cussed in any great depth, though I would 
imagine it was because he feels he’s already 
told us everything about his life that he wants 
us know. What we’re left with then is inter¬ 
views with various people that have passed 
through Henry’s life at one stage or other, 
interestingly going as far back as his school 
teachers who only remember him as “a 
strange boy who liked snakes a lot”. Ian 
McKaye was notably left out, though he did 
manage to talk with the likes of Hubert Selby 
Jr, Thurston Moore, Lydia Lunch, Mike Watt, 

Wayne Kramer, Black Flag producer Spot, 

Dez Cadena, Bill Stevenson, and one time 
roadie for Black Flag, Mugger, along with vari¬ 
ous others, who generally have enough infor¬ 
mation about Henry to keep us interested. 

Delving deep into his past and upbringing in 
the early stages of the book, Parker traces 
Rollins’ transformation from your average 
middle class kid to the party pooper worka¬ 
holic that he's known for today. It’s been well document¬ 
ed that Henry’s home life wasn’t too good, forcing him to 
leave at an early age and work in an ice cream store, 
financially supporting himself in his teens when most of 
his peers were still in school, giving him admiration in the 
eyes of the younger Washington DC punk kids. Bad 
Brains have always been cited as the band that turned 
both Rollins and McKaye onto punk rock in their youth 
after the years they’d spent listening to Ted Nugent. 


Renowned for their wild partying and drug taking, this 
was a side to the Bad Brains that Henry and Ian found 
hard to digest and not very inspiring. Although they 
would congregate in the same circles, their clean living 
lifestyle was never really going to fit in. When Ian 
McKaye formed the Teen Idles in the late 70’s and self 
released their debut e.p. “Minor Disturbance” as Dischord 
no. 1 a tour of California was quickly lined up, to which 
Rollins accompanied them on. Parker cites this as the 
major turning point in Henry’s life. Seeing how the 
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Huntington Beach punks ran shit out there 
as opposed to the way Henry and his 
Georgetown friends got pushed around 
back in DC, a tougher more violent Henry 
Rollins returned from California, started lift¬ 
ing weights and generally letting everyone 
around him know that he wasn’t one to be 
fucked with. Ian went on to release 
S.O.A.’s ‘‘No Policy” e.p. as Dischord no.2 
which was a band that Henry sang for at 
the time. Soon the clean cut lifesty e that 
Dischord promoted began to catch cn 
around DC, especially amongst the 
younger punks who couldn’t get into w 
average bar gig. 

By the third chapter Parker focuses oi 
attention on a pre Rollins Black Flag, and 
in particular the upbringing of Greg Ginn, 
which I haven’t read too much about in 
other books. He discusses, amongst c * er 
things, their fascination with Charles 
Manson, the rise of SST Records, and 
how Black Flag became known as one c 
the most dangerous bands in America, v 
1981 the Flag were set to hit the east 
coast as part of their non-stop touring 
regime, having been banned from most of 
their home town clubs. McKaye made a 
phone call to the SST Hotline, and offered 
to put the band up when they came 
through DC. Before the tour hit the 
Washington area, McKaye and a host of 
local Georgetown kids headed up to New 
York’s Peppermint Lounge to catch Black 
Flag in action for the first time. Here 
Parker borrows a write up that McKaye did 
of the trip for Glen E. Friedmen’s 
"Photozine”. Having witnessed Black Flag playing in 
DC’s 9.30 Club days later, it was about this time that 
Rollins sank into a deep depression over the situation his 
life was in. Anchored to his day job and his apartment 
and itching to be on the road with a band, Jello Biafra’s 
sleep over in his flat further convinced him of a fact that 
was becoming increasingly obvious in Rollins’ own mind. 

It was time to leave DC. 

On a few days off in New York City, Greg Ginn and 


Chuck Dukowski discussed asking Henry to join the 
band, as Dez had been talking about switching to a sec¬ 
ond guitar. Days earlier at their gig in DC Henry had 
grabbed the mic from Dez’s hand to sing “Clocked In" 
with the band, and impressed them enough that a 
phone call was made to Henry to ask him to come to 
New York to try out for the band. Interestingly Black 
Flag had talked about asking Ian McKaye to join, but 
decided on Henry instead as they felt he would be easi¬ 
er to mould into their way of living, than McKaye who 
was very set in his ways. Dez Cadena made the phone 
call on Ginn’s request, as they felt that if it came from 
him Henry wouldn’t feel like he was pushing anyone out. 
Rollin’s sold his car, moved out of his apartment and 
headed for N.Y.C. with the backing of McKaye behind 
him. 

On Henry's first tour with the band he would sing only at 
encores and odd songs throughout the set. When Black 
Flag would return from tour they would generally be 
homeless and would live and work in any floor space 
that SST could find to call it’s “Office”. Whilst living at 
Unicom Studios, Millions Of Dead Cops from Texas 
were coming through town and stayed over for a few 
days. Disgusted at finding empty McDonalds bags in 
Black Flag’s rubbish bins, M.D.C. called them to rights 
on their eating habits. How hilarious it was when 
Rollins and Dukowski went out to get food and came 
back eating fries and apple pies with McDonalds bags 
on their heads. Classic. No one told Black Flag what to 
do. 

Punk bands wars against the police have a long stand¬ 
ing history behind them, but Black Flag’s particular dis¬ 
gust for law enforcement is one which they have spoken 
out against on many occasions, though it’s hard to tell 
whether it was paranoia getting the better part of them 
or if the stories they came out with all genuinely hap¬ 
pened. On one occasion whilst living at Unicorn 
Studios, it’s mentioned that the L.A.P.D. were so hell 
bent on monitoring the bands movements, that the 
police once dressed up as street drunks, and hung 
around outside the studio, so the band would think the 
police surveillance had eased off. Greg Ginn immedi¬ 
ately pointed out that they couldn’t possibly be bums 
due to the brand of expensive beer they were drinking. 
The “Damaged” album was Rollins’ first time in the stu¬ 
dio with Black Flag and had to be coached through his 
vocal takes by both Ginn and Dukowski. Parker gives 
an in depth account of the entire “Damaged” session, 
and various tracks of the album. Another American tour, 
this time with label mates Sacherine Trust, immediately 
followed the completion of the “Damaged” sessions. 
Highlight of this tour is Rollins’ dissatisfaction with the 
sexual antics of his band mates, including the entire 
Black Flag entourage, bar Rollins, gang banging various 
female groupies. Parker puts this down to the tension 
on the tour due to lack of finances, each person having 
to live on $5 a day, and also the fact that no one could 
afford drink or drugs, so therefore sex was their only 


after show release. 

Black Flag’s much talked about first tour of the U.K. in 

1982 began after they wrapped up the U.S. tour in DC. 
As Rollins has mentioned many times, he never liked 
England and it’s not hard to see why, judging by the 
response they received from a heavily mohawked U.K. 
punk scene. It was one of the coldest winters England 
has ever had and times were tough. Dez Cadena: 
“Every band had a look and we didn't. We just looked 
like shit, and we were treated like it at times”. Seen as 
hippies from Los Angeles, most bands they played with 
either attempted to beat them up or requested that the 
audience do so, with the exception of the U.K. Subs and 
the Damned who did help the band out with transport 
and were generally receptive of them, apparently. Ian 
McKaye joined the tour briefly but quickly headed home 
due to his disgust at Black Flag’s “Rock Star” antics. 
Further on in the book Parker looks at the physical tor¬ 
ment that the band and in particular Rollins went 
through at the hands of their audience, particularly in 
Europe. Ginn had told Henry never to fight back no mat¬ 
ter how much injury the audience inflicted on him, which 
drove him to a break down on stage in Chicago. Bill 
Stevenson’s tour stories from around this time are par¬ 
ticularly enlightening, discussing his deep friendship 
with Rollins’, and also the dissatisfaction he felt at Black 
Flag’s downward spiral music-wise, blaming it on the 
mind altering drugs that both Ginn and Dukowski were 
surrounding themselves with. Stevenson: “ I didn’t 
nescecarily have as good a feel for that slow stuff - 
Maybe because I haven’t taken the various drugs I don’t 
operate on that mental level”. 

In April of ‘83 Dez Cadena walked out of the band, 
blaming “Mental Stress” and the fact that Black Flag had 
become knee deep in legal matters. His last gig with 
the band was in Mike Muir from Suicidal Tendencies 
basement, surrounded by S.T.’s huge gang following. 

Not long after Chuck Dukowski too walked out. His 
motives behind this are discussed in detail, but the gen¬ 
eral reasoning behind his dismissal is put down to his 
lack of musicianship in Greg Ginn’s eyes, and also the 
fact that Ginn's ego had inflated somewhat and wanted 
Black Flag to be “His Baby” and not shared with another 
driving force in the band. The pairs friendship survived 
however, and Dukowski went on to become their unoffi¬ 
cial manager, booking tours and the like. With all this 
going on and being down two band members, Black 
Flag went in to record their second album, the disap¬ 
pointing “My War", with Greg Ginn playing all the bass 
parts, basically just duplicating what he played on guitar. 
By Autumn of 1987, Kira Rosseler was brought in as 
Dukowski's replacement. As an ex-girlfriend of Rollins, 
Henry felt that Ginn had only hired her to push him out. 
On hearing the news Henry phoned her up and both 
agreed to put their differences behind them. 

Rollins inspiration to do spoken word came about in 

1983 through his friendship with Harvey Kubernik , an 
Angeleno who began booking gigs around L.A. show¬ 


casing it’s over looked scene at the time in people read¬ 
ing passages from books, stuff they had penned them¬ 
selves or even song lyrics. Already aware of Henry’s 
journal keeping, Kubernick offered him a chance to 
share it with the rest of the world, by inviting him to 
appear on a spoken word compilation album he was 
putting out titled “English As A Second Language”, on 
his own label “Freeway Records”, alongside Mike Watt, 
Chuck Dukowski and Exene Cerenkova amongst oth¬ 
ers. Following on from this Rollins made his debut live 
spoken word performance at the Lhasa Club in 
Hollywood with poet Harry Northup,(who incidentally 
played the part of Dough Boy in Taxi Driver). Kubernik 
coached Rollins in his early days of spoken word and 
thought him to get the best out of what he had. It was 
at this stage of his life that he embodied renowned spo¬ 
ken word performer Lydia Lunch who along with Selby, 
Miller and Bukowski clearly rubbed off a lot on Rollins’ 
own work. Henry began experimenting with L.S.D. par¬ 
tially on Chuck Dukowski’s recommendation, and also 
being aware of the fact that most writers he looked up to 
had been under the influence of the drug when they 
wrote their best stuff. By the end of 1983 Henry was in 
regular correspondence with Charles Manson from his 
prison cell, who would send him tapes to which Rollins 
would meditate to. 

Back on the road with Black Flag in support of “My 
War”, this was the second phase of the band. Gone 
were all the hardcore anthems and in came the 7 
minute slowed down dirgy drivel, that disappointed their 
following. The tour was much like any of their previous- 
violent. Mugger’s band the Nig Heist began receiving 
letters from an in-mate named GG Allin, who was 
obsessed with the tales he’d heard of the band and how 
offensive they were. 

In August of ‘84, during a lull in touring, Rollins made his 
acting debut alongside his then girlfriend Lydia Lunch, in 
the Richard Kern directed short film “Right Side Of My 
Brain”. Rollins played the part of chasing Lunch through 
a forest, then cornering he in a house, roughly kissing 
her and banging her head against the bedpost. She 
acquired a black eye from the scene. Lunch: “Was he 
like that? A stalking caveman? Oh! Absolutely not! 

No! No! No! No! Rollins sexuality is a mystery to man 
and woman alike. I'm sure he’s had sex - And I’ve had 
sex with him - I’ll admit it. He has the freshest mouth - 
Probably because he doesn’t drink or smoke or do 
drugs - And he has a great physical presence, obvious¬ 
ly. But I don’t know if he is open enough to receive the 
benefits of what sex is supposed to be. I did my best. 
Put it that way”. 

Rollins first printed work was a small fold and staple 
pamphlet with a Raymond Pettibon drawing on the 
cover called “Henry Rollins - 20”. It first came to light in 
September of ‘84, being sold at the Black Flag mer¬ 
chandise table at their gigs. 500 copies were printed 
which sold out in two weeks at $3 a piece. Rollins paid 
the print costs by getting loans from his mother as well 








as on one occasion doing the voice over for a breakfast 
cereal commercial, singing the Flintstones theme tune. 
Still in contact with Charles Manson, a full album of his 
material was recorded from inside his prison cell, with 
Manson on acoustic guitar and vocals, complete with the 
sound of toilets flushing and televisions in the back¬ 
ground. Intended for release on SST, Chuck Dukowski 
received a phone call from a man one day, identifying 
himself only as “Ice Pick”. The caller said he was 
speaking on behalf of Manson and that Charlie was 
unhappy with the way negotiations were being handled 
and had called for various members of SST to be hunted 
down. Dukowski took the call seriously. The project 
was shelved. 

Towards the end of ‘84 and into ‘85 Rollins profile as an 
accomplished spoken word performer grew, as did his 
confidence. This was something that Ginn was unhappy 
about. Seeing as it was “his” band, he wanted to be the 
centre of attention, hence instrumental albums like “The 
Process Of Weeding Out” were written purposely leaving 
Rollins out. Between January and April of ‘85, Black 
Flag gigs were done instrumental with just Greg, Kira 
and Bill. At the end of the gigs in April, Bill Stevenson 
quit the band, cracking under the pressure of Greg Ginn. 
Stevenson: “We just had our troubles. 

We just quit hitting it off. Anything that 
anybody did, the other person would have 
a problem with it”. Bill’s replacement was 
Anthony Martinez. Kira only lasted one 
more tour with the band. She began 
glamming up for gigs in hair dye, high 
heels, and make up on Rollins sugges¬ 
tion, which tampered with the sexual 
chemistry within the band. When she 
showed up at their space for practice, 

Dukowski met her at the door, took her 
for coffee, and told her she was out of the 
band. 

On December 23rd 1985 D. Boon of the 
Minutemen, died in a car crash, crushed 
under the weight of the musical equip¬ 
ment the van was carrying. His death 
had a devastating effect on everyone. 

The funeral was held on January 4th 
which Rollins didn’t attend. Black Flag 
cancelled some gigs so they could make 
it. though were back on the road again 
within a week, with Cel Revvelta drafted 
in as Kira’s replacement. Gone, Greg 
Ginn's new band opened every night 
alongside Painted Willie. This was to be 
Black Flag’s final tour. A full video docu¬ 
mentary of the tour was filmed by Painted 
Willie drummer and film maker Dave 
Markey, entitled “Reality 86’d”. The 
movie was never released, owing to the 
opposition of Ginn, who owns the rights to 
much of the music featured in the film. 

Henry and Greg barely spoke at all on the 
tour. Instead Henry invited his new found 
friend, Joe Cole, along on the tour for 
company. The turnouts were less than on 
previous tours and there was a general 
feeling that this was going to be the last 
Black Flag tour. They played the same 
set every night for six months with Ginn’s 
attention clearly being more with Gone 
than the Flag. The new rhythm section 
was nowhere near the power house that 
was Roessler/Stevenson, as they had barely broken 
them in before the tour. In August of 1986, shortly after 
the tour disbanded Rollins received a phone call from 
Greg Ginn informing him he was breaking up the band. 

It hit Henry hard. He shaved off his hair and put it in a 
plastic bag which was nailed to the wall at Dischord. 
Following the immediate break up of Black Flag, Rollins 
embarked on a full national tour of the U.S. doing spo¬ 
ken word, taking Davo along with him as a roadie. 

Davo: “You could just see that that audience had devel¬ 
oped for him and he was going to take full advantage of 
it. He wasn’t gonna bother to beg Greg to get anything 
else happening if he wasn't going to. Hank knew he had 
something else going on”. It was around this time that 
Rollins struck up his relationship with Hubert Selby Jr. 
having become fascinated by his “Last Exit To Brooklyn” 
novel. Selby had been happily retired and living quietly 
in Los Angeles, when Rollins paid him a visit and got 
him to sign some of his books. He also left some of his 
own work with Selby who called him shortly after, telling 
him how much he enjoyed Rollins writing. Selby: “I 
enjoyed the books Henry gave me. I thought they were 
very insightful. Of course a lot of it, especially his early 
stuff, there’s a lot of yelling and screaming and energy 
there, but always these really brilliant observations, real¬ 
ly human and humane”. Rollins took it upon himself to 


the book, “Henry Rollins Talks”. The next two years 
seen two further Rollins Band releases. Their second 
album, “Hard Volume” recorded in Los Angeles, as well 
as a live album recorded in Austria called “Turned On”, 
and also the Go-Go influenced rap record of sorts, 
1990’s “Wartime” e.p. In the same year Rollins made 
the move to sign with Imago Records, a major label 
deal, who he got on surprisingly well with, and had a 
particular willingness for doing interviews at the time, 
easily going over the 100 mark each year. 

In 1991 Henry came under some serious flack and 
scrutiny by the punk rock community for participating in 
a series of corporate advertisement campaigns for the 
likes of Gap, Apple Mac Computer Books and Metr-x- 
Powerbars. Deemed as “Sell Out Motherfucker Of The 
Year” by Thrasher magazine, Rollins was slowly loosing 
his underground credibility, and making the leap into 
mainstream pop culture. Even with all of this money 
rolling in and Rollins supposedly embracing capitalist 
ideals, his lifestyle barely changed and his standard of 
living remained the same. 

In 1991 Joe Cole was also murdered. Henry and Joe 
had been sharing an apartment with each other in 
Venice, California. “A hip ghetto” as Henry called it, 

where gang banger’s crossed paths with the 
likes of Dennis Hopper and other celebrities. 
Rollins and Cole lived on “the right side”, a 
block or two away from the gang ridden 
“Ghost Town”. On December 19th, after 
returning home from a Hole gig at the Roxy 
in Hollywood, Rollins and Cole were both 
confronted at their door step by two armed 
men. Joe Cole was shot in the face and 
instantly killed. The police arrived minutes 
later and mistakingly arrested Henry for the 
murder, believing their apartment to be a 
crack house and Rollins a dealer. The mur¬ 
der remains unsolved. Henry took care of 
the funeral arrangements days later, at which 
Hubert Selby Jr. recited a poem he had writ¬ 
ten for Cole. Less then a month after the 
death of Joe Cole Henry was back on the 
road again doing spoken word gigs in 
Australia, followed by a European tour with 
the Red Hot Chili Peppers, blowing them 
clean off the stage every night, including a 
performance at Dublin s SFX. 

The grunge explosion of the early nineties 
kicked open the door of underground rock 
and helped put Rollins Band on a trajectory 
that would see them playing to crowds of up 
to 250,000 people at Woodstock. Nirvana 
had always cited Black Flag as an influence, 
switching many people’s attention on to 
Rollins, and thus leading him into the world 
of M.T.V. and talk shows like Jay Leno, 
appearing on it three times to date. 1993 
and 1994 seen Henry partake in two big 
budget films, namely Johnny Mnemonic and 
The Chase, as well as bit parts in Heat and 
The Lost Highway. In the months following 
the suicide of Kurt Cobain Rollins Band 
released their “Weight” album, yielding their 
most successful single, “Liar”, featuring a 
video heavily rotated on M.T.V. Henry 
became deeply downtrodden with legal mat¬ 
ters at this time, involving Imago going out of 
business, but still being bound to them legal¬ 
ly, whilst trying to make the shift to 
Dreamworks, which he signed with in ‘96. In early ‘97 
Rollins Band released “Come In And Burn”, which was a 
commercial failure in comparison to their previous 
album. 

The book then draws to a close wrapping things up 
shortly after the release of “Come In And Burn”. Henry 
Rollins has moved on and, much like Ian McKaye, never 
looked back, always concentrating on the future.A lot of 
what is contained within the book, particularly Parker's 
take on the Black Flag years, has been covered before 
and crosses paths with “Get In The Van”, in many 
places, though it is interesting to hear other people’s ver¬ 
sions of what went on and not just what Henry would like 
us to hear. Granted that the majority of “Turned On” 
goes on hear say, and given the fact that the two key 
people in any Rollins biography (himself and Ian 
McKaye) are not interviewed, the book still makes for a 
cracking read, and James Parker’s obvious love for the 
man’s work shines through in almost every page. Most 
of the people interviewed for the book have not spoken 
to Henry in years. Musically speaking, it is my opinion 
that Rollins is well past his peek, though taking into 
account his other areas of work, there still appears to be 
a lot of life left in the man, and as Parker says in the 
closing lines of the book, “The question is not when is he 
going to stop, but who is going to stop him?" 


single handedly reanimate Selby’s career. Selby: 

“Henry has been extraordinarily generous to me. I’d 
never been asked to read before, and whenever he had 
a gig in town he’d always ask me to participate and give 
me much more money than I would have gotten any 
other way”. By mid 1987 Rollins had sold an estimated 
15,000 copies of his books and began taking his first 
steps into publishing with 2.13.61 which has now grown 
to having offices in New York, L.A. and London and 
released books on everyone from Nick Cave to Iggy 
Pop. 

In the wake of the Black Flag break up Rollins had 
briefly considered giving up music altogether. Joe Cole 
persuaded him that this was a bad idea, and the inter¬ 
vention of Chris Hasket, an old pal from DC, proved to 
be decisive. Hasket had been living in Leeds, England, 
pursuing his career in philosophy, though still kept in 
touch with the DC scene, and on learning that Rollins 
was unemployed, called him up and suggested that they 
do something. He had a recording opportunity in Leeds 
and invited Rollins over along with the rhythm section of 
Bernie Wandel and Mick Green. The result was “Hot 
Animal Machine” and joke e.p. “Drive By Shooting” by 
Henrietta Collins and the Wife Beating Child Haters. 


This gave Rollins the confidence to put his own band 
together. He already knew that Hasket was the guitarist. 
For the rhythm section Rollins recalled how superb Greg 
Ginn’s cohorts were in Gone, who had recently broken 
up. Rollins made one phone call to Andrew Weiss and 
Sim Cain, and thus the first incarnation of the Rollins 
Band was formed. After some quick rehearsals, Rollins 
Band hit the road with a few dates across the U.S. It 
was on this tour that he picked up Theo Van Rock, a 
sound engineer who was part of the outfit from then on. 
The roadie on the tour was Joe Cole. 

In October of the same year, Rollins returned to Leeds 
where Ian McKaye was awaiting him, to produce the first 
Rollins Band full length, “Life Time”, and e.p. “Do It”, 
after which the band returned to America, leaving Henry 
behind for six weeks of speaking dates across the conti¬ 
nent, some of which were shared with Lydia Lunch. 
Rollins no longer used journals for his spoken word gigs, 
instead opting for the entire set to be off the top of his 
head. “Formal reading doesn’t challenge me anymore", 
he told the L.A. Times. The tour also brought about the 
end of Henry and Lydia’s relationship. Lydia Lunch: 
“Yeah, I was excommunicated from the church of 
Rollins. And you know that church only has one mem¬ 
ber”. In December of 1991, Rollins granted Swiss jour¬ 
nalist Robert Fischer hours of interview tape, resulting in 







The Oxes, whose material has been previously unavailable in Dublin, are one of 
the most eagerly awaited bands to come to Dublin in some time. Not since the 
promise of the late Don Caballero coming to Dublin, has there been such a buzz 
around a band. What makes it all the more fascinating is the fact that most 
people going to their gig haven t heard their album. They play a heavy kind of 
instrumental music, which sounds like fun on the album, 



but has to be seen live to believe the complexity of it. Known for entering the 
crowds and spending large parts of the gigs there, the Oxes are Dr. Windsor 
Castle, seriously drooling guitarist, Prison, the hairy chested drummer, and New 
York City, the H.P. Lovecraft Innsmouth looking second guitarist (or co-first gui¬ 
tarist, whatever). After a catalogue of fuck-ups, including missing the band the 
first time, having no questions and an interviewer who hadn t a fucking clue 
what he was doing; DR. J had dinner with the Oxes. (ALL PHOTOS TAKEN IN WHELENS, 

DUBLIN) 

















R. 77: Ignorance is bliss. 

OXES: Exactly. Unless you have an uptight, snobby 
English tour manager who won’t let his hair down, like we 
do. He’s like Richard E. Grant in Spice World. He 
should have the suit and everything. Do you like that 
film? 

R. 77: No, never saw it. 

OXES: Are you crazy? It’s a great film. 

R. 77: You can say motherfucker all you want but 
you could get lynched around here for saying Spice 
Girls. 

OXES: I’m gonna get up on stage and talk about the 
Spice Girls all night. 

R. 77: Have you been together long? The biogra¬ 
phies, even the official one is vague. 

OXES: We formed on August 16th, 1998. So, two and 
a half years. 

R. 77: You even remember the date? 

OXES: Oh yeah, we have anniversaries. Our first show 
was September 15th; our first wireless show was January 
1st. Our hundredth show was the In Sound thing in New 
York. 

R. 77: Where are you going next? 

OXES: Back to England. Birmingham, then London. 
That’s our second London show. Kerrang is going to be 
there. They gave us a good review for our album and it 
was awesome. My picture was in Kerrang, a big picture. 

R. 77: It’s strange because a couple of years ago, 
those magazines were all metal and nothing else. 

They wouldn’t have touched a lot of the music they 
feature now. Now the criterion to be in Kerrang is to 
be popular. They’ll jump on the bandwagon with 
you. 

OXES: That must mean we’re popular. But I suppose 
they have to soften and go with the trends. Metal seems 
to be just as popular, though. 

R. 77: Nu-Metal. 


R. 77: Sorry about the fuck-up earlier. 

OXES: Can this interview be about anything? 

R. 77: Sure. 

OXES: Great. We ll just talk about how good the food 
is, or maybe we ll ask you a bunch of questions. 

R. 77: Well, I’ve a bunch of questions. 

OXES: You do? 

R. 77: Well, one. How’d you like Belfast last 
night? It was Belfast you were in last night, wasn’t 
it? 

OXES: Giro’s. 

R. 77: Did you think it was as dirty as I did? 

OXES: Yeah, it was. I thought it was run down. But it 
looks like the average place we play in the U.S. anyway. 
I thought, this place looks like the U.S. The floors were 
all gummed up, it was terrible. They treated us well and 
it was one of the best crowds we’ve had. There were 50 
or so people there and they were really into it. But if you 
can get one person into it, it’s great. What was on when 
you were there? 

R. 77: The Redneck Manifesto, you’re playing with 
them tonight. The Kabinboy. 

OXES: We played with them. 

R. 77: It was a good night but there were a lot of 15- 
year-olds there. 

OXES: Yeah, 15-year-old punk kids. The ones though 
who were really into us last night were the old crusty 
cunts. The average age was over 25. Have you ever 
seen the Refused? 



R. 77: Is this your first 
time in Europe? 


OXES: Cool, that’s 
the way we do it. 


OXES: All three of us have 
been here separately, but not 
together as a band. All three of 
us have been over for vacations. 


R. 77: Did you have trouble find¬ 
ing here today? 1 


OXES: We have absolutely no r . 
responsibility with any of that * That’s 
someone else's job^yi that sense,* 
we’re a real band. ®ne of that cop- 

l K*'*' 


OXES: One guy we talked to there last night said our 
show was the best he’d seen since Refused. Say, peo¬ 
ple have been telling us you can’t get the album over 
here, is that right? 


R. 77: Yeah, well, I’ve never seen it and the only rea¬ 
son I’d heard it was, a friend of mine, Brian, brought 
his copy home from Boston to let us hear it. He 
couldn’t get a copy over there for us either. Will you 
be selling it tonight? 


OXES: Yeah, we’ll be selling the shit out of that shit. 
I’m pissed off that some bitch is fucking us up over this. 
Southern should be feeling guilty especially charging us 
£6 a CD. For our own CD. For doing nothing in 
Europe. We could have brought them over with us. 

We had to buy them off them and they’ve done noth¬ 
ing. They tjiven’t even run an ad. Oh well. 
Motfte4ucKers! Oh, can yoiJteurse in Ireland? 


OXES: Yeah all that stuff. HFS, that was a radio sta¬ 
tion in Baltimore that was alternative and then went pop. 
(Fight for your right to party by the Beastie Boys comes 
on over the P.A.). I read something the other day by the 
Beastie Boys saying that song started out as a joke, then 
Rick Rubin got it and just put a lot of guitar and rock 
drums on it. It was taking the piss out of party songs 
and that’s how they got so huge. They’d go out on stage 
and drink beer and act like college jocks and say, I can’t 
believe we’re getting paid for this. I had no idea. And 
it’s what we do. They were actually going to call their 
first album, Dumpy and Faggot. Really. 


R. 77: It’s okay. It’s 
a national institution. 
Swearing’s been 
incorporated into 
the language. 


R. 77: A lot of people 
are excited about 
this gig 
because 
they’ve 
been 


R. 77: I didn’t see them when they played here. 


cerns us. 






reading that you get into the crowd, is that right? 

OXES: Yeah, we don’t just stand on stage. That’s just 
the starting point of everyting. If its really packed in a 
small place, we don’t do as much but we try and get 
them to move, split down the middle or something. 

R. 77: Are you guys still living in Gigolo Knights? 

OXES: Oh, yeah. How did you know about that? 

R. 77: From the press releases. It’s just a little 
unusual. You and I think Man or Astroman are the 
only bands that come to mind who’ve tried to build a 
mythology around yourselves. How seriously do 
you take it, because you don’t seem to take much 
seriously? Others like to cultivate the image of seri¬ 
ous musicians. 

OXES: Our house is called Gigolo Knights. That’s 
where we party and hang out and make movies. We’re 
full of ourselves and think we have good ideas. We’re 
funny people or at least the people we meet think we’re 
funny. What you said about serious musicians. We’re 
serious musicians, or we’re serious about what we do, 
but we don’t have to be serious in the way we present it. 
If you think about writing a song, its hard work, it’s not 
fun. It’s educational. Edutainment. 

R. 77: Your song titles are stranger than most, do 
they all have particular meaning, or are they non¬ 
sense titles? 

OXES: No, they all have meanings to us. Panda 
Strong, my old guitar cabinet was Randa. I covered it 
with tape and so it was Panda. Your Street Vs Wall 


Street, we were watching television and John Stossel 
was being interviewed and said, ‘ Well, what about your 
Street Vs Wall Street? ‘ That’s where we got that. 

Horses are Ok, when my friend and I were looking for 
somewhere to live, she found a house and in the ad for 
the house, it said, horses are ok. You could have horses 
at this house. Riki Creem was our producer and he 
called it Chivas Regal, so that’s how it was named. And 
Giraffe, Natural Enemies, we were at a coffee shop and 
there was a painting on the wall of a monkey and a 
giraffe interacting. And we said, Monkey and Giraffe, 
Natural Enemies. Then we said no monkey. Dear 
Spirit, I’m in France, was a letter Nat, the other guitarist, 
sent me and it started, Dear spirit, I’m in France. And 
I'm from Hell, Open a Windle, well, there was a railroad 
tramp that was a total bum, from Nashville, Tennessee 
and he kept telling us he was from hell. Then friends of 
ours from Chicago realised that to speak in a proper 
style, for example, saying bow and arrow, changes to a 
bow and arrol sound. Open a window, was open a 
Windle. 

R. 77: How come you stand on boxes when you 
play? Are they boxes or amps? 

OXES: Boxes. When we began rehearsing, we stood 
on chairs. We thought, this rules! We have to do this 
on stage! And it seems so pompous to do that on stage, 
so we said we had to. Then we thought of the boxes for 
safety, and they make us look taller. Safety boxes are 
what they should be called. Or ego blocks. That’s the 
best description. I can’t explain it better. We just start¬ 
ed doing it. 

R. 77: Another of Baltimore’s Alumni, Frank Zappa 
wrote a song, one of his best, called What’s New in 


Baltimore. What’s good about Baltimore? 

OXES: The Mayor, O’Malley. Have you heard of him? 

R. 77: The only things I think people associate with 
Baltimore over here is the X-files and Homicide. 

OXES: It’s an Irish founded city with an insane Irishman 
as Mayor. And we just won the Superbowl. There’s a 
Baltimore in Ireland, is there not? 

R. 77: It’s down in the very south somewhere. 

OXES: Since we’ve been here, more than any other 
country we’ve been to, the people here look more like the 
people I’d see on the street in Baltimore. They’re all of 
Irish descent. 

R. 77: Do you like the Mayor? 

OXES: He’s really cool. He’s in a Celtic rock band and 
he plays with short shirtsleeves and has really big arms 
and he’s handsome. 

R. 77: Does he inhale? 

OXES: I don’t know, probably. He might swallow too, I 
don’t know. He drinks a lot too and people like that. 

One time, a district attorney wouldn’t prosecute a corrupt 
cop. And he got on his hands and knees in the dirt and 
beat on the ground with his fists, saying if she didn’t do it, 
he'd find someone who would. And if no one would, 
then he’s get himself demoted so he could do it himself. 
Goddamn it. He says goddamn it a lot. He’ll be presi¬ 
dent some day. 





R. 77: An Irish president? Never! 

OXES: You know Joe Elliott’s going to be here. 


R. 77: Oldham doesn’t seem like the type to be into 
such japery given the subject matter of his songs. 
Yet he played here last month and he and Dave Pajo 
on stage were like a comedy routine. Pajo came out 


name to it then refer to it as that. They’ve come up 
with confrontational rock for you. What do you think 
of that? 



in a dress. 

OXES: Will’s totally into all that. He’s a wiseguy. He’s 
always got something to say about something. 

R. 77: Over here, as well as with everything else, the 
music press tries to pigeonhole everything, find a 


OXES: We actually coined that term ourselves, 
rather than letting them coming up with some¬ 
thing terrible. But it’s accurate because we get 
up there, in people’s faces, get into the crowd, 
move around. We don’t like to be just plow 
through a show. We’ll talk between songs and 
get the crowd talking back. 


R. 77: Every gigs a pitched battle. 


OXES: No, not that. But its good when you 
get the audience involved. They listen, they 
don’t become complacent. Crowds can do that. 


R. 77: What bands are you listening to at 
the moment? 


OXES: Les Savy Fav. We’re obsessed with 
those guys. The nights we’ve been on tour with 
them have been the best. Two shows, no 
three. The first show we met them and it just 
clicked. The next night, we played and at the 
end of the show we left our amps on stage and 
sat on the side and when they were playing the 
last song, we played drums for them and they 
took their shirts off, we were all shirtless. We 
jammed on one note for five minutes. It was 
funny. The next night we weren’t playing but 
went to see the show, in Rotterdam, at the end 
of the show we took over their instruments. 

Then the 90 Day Men came out and a lot of oth¬ 
ers and danced. Two nights ago was the last 
time we were to play with them. They came out 
and played with us. They are way cool. We re planning 
a tour with them where we interact with them the whole 
time. 


R. 77: Thanks. 


Oxes: Thank you. 


R. 77: Not that Joe Elliott? 


OXES: Yeah. We don’t know him. He was at 
Babes in Toyland and saw Les Savy Fav and 
they told him to come to our gig. We hope he 
does. 


R. 77: It was on something the other day 
that Def Leppard can’t play Mexico because 
he called then greasy bastards and they’ve 
been sent death threats. 


OXES: Really? 


R. 77: Yeah, are they still big in the U.S.? 


OXES: I suppose so. Not in Mexico though. 
They were never huge, but they were popular. 


R. 77: You made a video with Will Oldham? 
I’ve only seen stills but it looked like part of 
the action was in a diner? 


OXES: The video that got sent over here is 
really terrible. At least I think its terrible com¬ 
pared to what we were trying to do. Basically, 
our label made it and couldn’t make the version 
we wanted because they didn’t have the software 
or something to do it, so we had to make a sub- 
par version. We had to shorten it too. Some of 
the acting was good, some of it wasn't but edited 
together, the acting looks fine.' Too many chefs 
and no plans. It was a fun thing to do. That 
day we got up really early, hung out with our friends, got 
stoned with Will in our van. It was a lot of fun but it did¬ 
n’t turn out as well as we’d hoped. But we’ve made 
things far funnier so we don’t feel bad. If they wanted 
something really funny, they could have just filmed it at 
home. We only had money to shoot it from one angle 
and things like that so it suffered. 










The well fed Skint have been churning out their 
songs about boots n’ braces, getting drunk and a 
general skin head way of life since 1993. With 
close to little or no exposure in Ireland outside of 
fanzines, the band have gone on to establish 
themselves as a driving force on the European 
punk circuit, thoroughly off their own backs. 
Early gigs of the band could be extremely ropey, 
but with some serious in-house cleaning Skint 
nicely found their footing when they hooked up 
with Kerry’s Walzwerk Records for the release of 
their debut 7 inch “7 Inches Of Noise”. 
Approaching their tenth anniversary shortly, the 
band have out lived almost any other genuine Oil 
group from their era, and nicely proven them¬ 
selves to be more than just cheap rehashed slo¬ 
gans from their record collections. With a live 
album set for relase shortly, recorded in Dublins 
Temple Pub. Skint seige on effortlessly into the 
next generation of punk rock fans. T caught np 
with bassist Beano shortly after s the band came off 
stage at this years Holidays In The Sun festival in 

Morecombe, England. (Live photos ftpm the 
Temple Pub, Dublin.) 










RIOT.77: So, did you enjoy that then? 


BEANO: Yeah, it was great. Just too bleedin’ early in 
the day. I was surprised by the amount of people that 
came out to see us. It was fuckin’ great, considering the 
time of day we were on at, you know? So, yeah, we’re 
well pleased about that. I’m just too fuckin’ ill to be play¬ 
ing (laughs). 

RIOT.77: Are you enjoying the weekend in general? 

BEANO: Yeah, it’s been going great, apart from the 
fuckin’ digs I got last night off some fuckin’ skinheads. 

RIOT.77: Did you see the crowd at Condemned 84? 

BEANO: No, I didn’t. Fuckin’ shit heads. I’m not inter¬ 
ested in them. 

RIOT.77: You just got back from Germany there a 
while ago. How did that go? 

BEANO: Yeah, it was Germany, Switzerland, Italy, 
Czech Republic, Belgium and a few other countries 

which I can’t fuckin’ remember.I was locked for the 

whole tour (laughs). 

RIOT.77: Was that your second time there since 
March? 

BEANO: No, we were supposed to go over there a few 
months ago, but the tour got cancelled. We were sup¬ 
posed to tour with the Angelic Upstarts, but they pulled 
out of the tour, so that was that. We reorganised it then 
and got on the Lower Class Brats tour. 

RIOT.77: How did you get on that? Was it just 
through M.A.D. Tour Booking? 

BEANO: Through M.A.D. Booking, yeah. We were sup¬ 
posed to do our own tour, but it was handier to go on 
their tour, because we wanted to do it sooner rather than 
later, you know? 

RIOT.77: What sort of circuit were you playing? 

BEANO: Concert halls, sort of thing. Some places 
would only hold a few hundred people, and other places 
would be massive. They weren’t punk venues really, 
they were proper venues. We played in one squat, I 

think.I don’t like playing in squats.It’s got nothing 

to do with them being smelly or anything like that....It’s 
just the venues tend to be better set up and better 
organised. 


RIOT.77: I thought they organised the squats really 
well over there? 

BEANO: Some of them are.I mean, I’ve got nothing 

against squats or even squatters, it just tends to run a lit¬ 
tle more smoothly when it’s done through profesional 
promoters, obviously. They’re more greedy so it’s set up 

better to get their money back and that.But that’s just 

my experience of squats and not squats in general. 

RIOT.77: Did you get to play in Poland? 

BEANO: The gigs in Poland were cancelled. I don’t 
know why. We didn’t get told the reason. We just got 
told it was cancelled when we got over there. There was 
a lot of Polish skinheads that came to see us at another 
gig, and they seemed to be aware of the reason why we 

weren’t playing, but they weren’t telling us.I'm not 

sure what was going on there at all.... At the time I didn’t 

care too much to be honest with you.I was too drunk 

(laughs). 

RIOT.77: Did you get to play with any other bands 
on the tour or was it just yourselves and the Lower 
Class Brats? 

BEANO: It was us and the Lower Class Brats and a 
band called Antidote. There was a Belgian band as well 
called Beans and than we did one gig with Sixer and the 
Forgotten. 

RIOT.77: Did you get on well with the Lower Class 
Brats? 

BEANO: Yeah, they were great fuckin' lads.Couldn't 

drink for shite, mind you (laughs).... But they were nice 
fellas. 

RIOT.77: How do you get looked after over there 
with food, accomadation and money and all that? 

BEANO: When I was away before on tour over there 
with Striknien D.C. we booked the tour through punks 

organising it.. We played nearly exclusively in squats. 

But this time we have kind of a deal with M.A.D. Tour 

Booking.Like they look after us now, you know what I 

mean? So, most nights we were in hotels, and a lot of 
the venues over there have boarding for bands in-house. 
They have beds in the venues, like dormitories, you 
know? They feed you, you get dinner and stacks of 
fuckin’ gargle, or else a free bar and then you get paid. 

It’s nice to occassionally sleep in a bed when you're driv¬ 
ing day after day, all day long. 

RIOT.77: What’s the deal with a festival like this 


(Holidays In The Sun) ? 


BEANO: We’re getting paid for this.Actually we didn’t 

get our beer yet....I’ll have to investigate that one.We 

don’t get a place to stay. We have to sort that out for 
ourselves. Just sleep on floors or whatever. 

RIOT.77: You done that Red Alert tour a few years 
back. You didn’t get on too well with them, did you? 

BEANO: No, we got on great with Red Alert. When we 
first met them, we thought they were a bit standoffish, 
but they weren’t, they were ok. It just took a few days to 

get to know them.But the food, yeah (laughs). 

When you’d get into the dressing room, there’d be tables 

full of food.Just fruit and all this shite.... If you wanted 

to eat anything, you’d have to eat it as soon as you got 
into the venue, otherwise it’s going to end up one of Red 
Alert’s arses and then put back on the plate. We played 
in a place called Brunswick, in Germany with them. We 
were in the back room, just after they cooked us dinner 
and Steve, the singer from Red Alert got a big fuckin’ 
massive pot and took a shit in it. So, later on there was 
a reggae disco after the gig, and the promoter runs into 
the room with the pot and fucks it on the ground, and the 
fuckin’ shit went all over the bleedin’ place. It went all 
over the lads legs and everything, you know? Red Alert 
got banned from Germany for two years or something 
over that. They got black listed by all the promoters over 
there. 

RIOT.77: So, are you happy with how the new record 
turned out? 

BEANO: By and large, yeah. I prefer it to the first one. 
The mix could have been a bit better. It’s a bit muddy, 
but that’s because we didn’t have time to mix it any 
longer, we had to get it out. We were a little bit over due 
with it. It had been advertised three or four times as 
coming out. We’re just too fuckin lazy to write new 
songs. There’s about three songs on the album that I 
personally think are shite, like “Thru The Bottom Of A 
Glass” and a couple of others that were only actually 
written five minutes before we recorded them. We kind 
of told Walzwerk we were ready to go and they were 
hassling us to get moving, ‘cos we told them we were 
ready. 

RIOT.77: How’s it been selling? 

BEANO: Apparently well, yeah.Or so I’ve been told. 

RIOT.77: I was reading in your bio that you easily 
expect to sell 2,500 copies. That’s an awful lot for a 
Dublin punk band. 



























BEANO: Yeah, it is, I suppose. I mean, we do alright in 
Europe. I don’t think it would be exaggerating to say we 
get on well. We get people coming to the gigs, you 
know? By the way, can I see a copy of the bio? I didn’t 
know we had one. 

RIOT.77: It’ s obviously a far better market place 
over there for a band like Skint, than playing around 
Dublin? 

BEANO: Oh, yeah. We love playing at home as well, 
obviously. We ll play anywhere, we don’t give a fuck. 

You know that kind of way? 

RIOT.77: It took a while to get the vinyl out. What 
was the problem there? 

BEANO: I’m not sure now to be honest with you. I don’t 
know much about that side of things. 

RIOT.77: It’s got nothing to do with you? 

BEANO: Well, it is to do with us, I just personally don’t 

want to know.It’s in a lot of other shops.I don’t 

know what the story is at home.You should just buy it 

off the band, you know? It's cheaper. Don’t buy it in the 
shops. People whinge at us when they see it in Tower 
Records for £15. The answer to that is, don’t fuckin’ buy 
it in Tower, you know what I mean? It’s not even us or 
the label that puts it in there. It’s the distro’s and all that. 
It’s out of our hands. 

RIOT.77: Who came up with the cover idea, and 
what exactly is it? 

BEANO: The cover didn’t exactly turn out the way we 


wanted it to, or according to plan. Yet again we were 
rushed on it and didn’t have time to finish it properly. If 
you look at it, it’s actually a pint glass, with a distorted 
picture of us behind it. But what I wanted was a clear 
picture of us behind it. 

RIOT.77: Oh, the band are actually in the cover? 

BEANO: Yeah, (laughs).That just shows how it did¬ 
n’t turn out (laughs).I’m not mad about it myself. The 

cover off the first record is better. It jumps out at you a 
bit. 

RIOT.77: Was it Aidan Walsh that done that? 

BEANO: He took the photograph, yeah. 

RIOT.77: You have a much fuller brass section on 
this one. Who’s idea was that? 

BEANO: I’ll have to put my hand up for that one. Yeah, 

I want them in the band all the time, but the problem is 
finding people in Dublin. To find a brass section that will 
play for fuck all money and are willing to rough it in a 
punk band, there’s not too many of them, you know? I 
arranged most of the brass and the lads helped a little 
bit. When I was writing the songs, I could hear the brass 
myself, in my head and could pick it out on the guitar. 

So when we went in to record it, we didn't rehearse it, 
we just did it off the bat. I told them what I wanted them 
to play and they played it. It’s Ronan playing, who is the 
old sax player from the Gangsters. The other two 
blokes, I don’t know them. They were just mates of his 
that he brought with him on the day. They got paid two 
cans of beer each (laughs). I’d love to do it live. It 

would make it a bit different.I'm not saying we’re 

going to do it, but it’s something that we might look at in 


the future, you know? If we can find the people. 

RIOT.77: Who’s idea was it to throw “Monto” in on 
the end there? 

BEANO: That was Angus who’s a good mate of ours. 

He does Smegma fanzine. He’s a bit of a bard when he 
gets a few drinks on him (laughs)....He was there doing 
backing vocals anyway....He was one of the people 

doing all the shouting.“Sing a song, Angus". Why 

not, you know?.And he just came out with that. 

RIOT.77: Is that you’s doing the back up vocals? 

BEANO: Yeah. 

RIOT.77: New guitarist Marc, where did you get him 
from? 

BEANO: He’s from Newbridge, in Kildare. He used to 
play in a band called Blue Flue (?) who were an Oi! band 
from Kildare. We know him years. He’s a mate of ours. 

RIOT.77: Did you find it hard to get a guitarist, 
because it all seemed to come together very quick¬ 
ly? 

BEANO: When the problem presented itself we didn’t 
have to look very far because we knew what we wanted, 
you know? We knew Marc was available if ever it came 
up. 

RIOT.77: Was there any other people interested in 
doing it? 

BEANO: I don’t know. I mean we knew from the start 
that we were going to get Marc. 

RIOT.77: What happened with Loughie? 

BEANO: He just had enough. It was nothing personal, 
that we didn’t get on with him or anything like that. He 
just had enough basically. I wasn’t expecting it at the 
time that it happened. But in a general kind of way over 
the last six years, we all knew that eventually he would 
leave the band, before the band broke up. So we knew 
it was coming, it was just when it did happen, it was kind 
of out of the blue. But that’s ok. He’s still our mate. We 
still love him. We were at his wedding three weeks ago 

when he got married in Dublin.Him not showing up 

at the Ex-Cathedra gig was kind of the pinnacle of it all. 
He just didn’t show and that was that. There was no 

hard feelings.Well, there was on the day (laughs) 

.For about an hour we were annoyed with him 

(laughs), but it’s ok now. 

RIOT.77: Was it always intended that Barry would 
switch straight on to vocals if this ever cropped up, 
‘cos the new line up fell into place very quickly. It 
hardly set you back at all? 

BEANO: Well, it was handier to get a guitar player in 
and Barry to sing. Finding a singer would have been 
hard in Dublin. To have someone that had everything 
we wanted. With Barry switching on to vocals it still 
looks familiar to people. It didn’t change the whole band 
around, you know? 

RIOT.77: Did you use any of Loughie’s stuff or lyrics 
on the album? 

BEANO: Yeah. I think on the first album, he wrote most 
of the lyrics and Barry wrote three of four songs on it. 

On this one, I think Loughie wrote three or four songs 
maybe, and Barry wrote the rest. He literally wrote the 
album in about two weeks. Yet again we were rushed in 
getting it together. 

RIOT.77: How do you feel about some of Skint’s 
lyrics looking back over them. Do you still stand by 
all of them? Because you never print them. 

BEANO: Some of the lyrics on the first record I don’t 
like. We had some songs, especially earlier on in the 
band, about fuckin’ skinheads fighting and all this sort of 
stuff, which is ok, but I’m not a skinhead, you know? 
(laughs). We make a point of not being a political band. 
We’ve all obviously got very strong personal politics, but 
we just sing about getting pissed really now days 

(laughs). That kind of consumes most of our time 

(laughs).We sing about what we know (laughs). 

RIOT.77: I wanted to ask you about some of the 
lyrics on “Thru The Bottom Of A Glass”. What’s 
“Nothing To Prove” about? Particularly the line, 
“You’re politically correct and it makes me sick. I 























happen, you Know? 


RIOT.77; Who’s set was th^durtn^? 

BEANO: Cock Sparrer. 

RIOt77: There seems to be a few dodgy 
ones knocking about this weekend. 


BEANO: Not really, no. There's been nothing major 

that springs to mind...I suppose there has 

been a few things but I can't remember what 
a n yesterday, never mind what hap- 


RI0T.77; You all look the part of being 
a punk band or an Oit band, and 

H ; image seems to mean a lot to you. 
How much of an emphasis do you 
place on that as 
opposed to 
the music? 


BEANO: 

We don’t It’s 
not even an 
issue. It’s just 
what 


BEANO: I was brought up on a council estate in 

Ballybrack, which is a suburb of Dun Laoghaire. 

Yeah, a corporation estate, and I lived there all my life. 
Same with the other lads in the band. Fayzer is from 
Tallaght, Barry is from Killbarrick and Marc is from some 

farm in Kildare (laughs).He’s not really.We’re all 

fuckin’ working class and very proud to be so. Everyone 
in the band works. I was on the dole for ten years and I 
was getting thrown off it, so I had to get a job. I’ve been 
working for about the last two years. I work in a graphic 
reproduction place, the same place as Barry. Fayzer 
works in a sex shop and Marc works in a factory. 

RIOT.77: Do you think fighting gets glorified in the 
kind of music you play or do you pick up on the por¬ 
trayal rather than the glorification of it? 

BEANO: I suppose it’s a fine line depending on your 
opinion, isn’t it? We don’t glorify it, but sadly incidents 
do happen, and we sing about it, I suppose. Like last 
night I got digged by all those fuckin’ skinheads. I just 
got a volley of digs in the back of my head. These 


BEANO: No, they haven’t. But I don’t see why they 
should either, you know? There’s no fuckin’ punk police 
or rule book, so I don’t see why they should be put in a 
position where they have to explain themselves. 

RIOT.77: So if a crowd of Nazi’s like the ones that 
came to see Condemned 84 yesterday, came to 
watch Skint play, would you play for them? 

BEANO: Ehhhhhhh!.We’ve done gigs in the past 

where there’s been the odd one or two at them, but 
there’s never been any trouble. We’ve had a little bit of it 
in Dublin in the past, where there’s been some arm lift¬ 
ing, which we always objected to and we said it right 
there on the spot. We’ve got no time for that at all. We 
don’t condone it. They’re fuckin’ scum in my eyes and 
scum in the rest of the lads eyes. The lads are pretty 
much from a skinhead spectrum and apolitical, really. 
They’re just normal Joe Soap fellas, but yeah, we fuckin 
hate nazi’s. Big time. 

RIOT.77: Do any incidents at gigs concerning that 


can’t understand what makes you tick”. Who’s that 

directed at? 

BEANO: Just like it says. People that are so “Right- 
On”, that it gets to stage where they’re nearly fuckin’ 
right wing, almost. It doesn’t mean that you can’t have a 
problem with things if you see something being wrong 
and that you can’t say that and address these issues. 

But it also means that life is for living, and have a bit of a 
sense of humour. Everything isn’t black and white. Get 
a life basically and don’t interfere with mine. 

RIOT.77: What about “Thief In The Night”? 

BEANO: It’s about Charlie Haughey. The lyrics are 
pretty audible so you can kind of work out what he’s say¬ 
ing. It’s about Haughey ripping the arse out of the coun¬ 
try for years. But the thing about Haughey is, we always 
knew he was a gangster all the time, but I suppose he 
was a lovable rogue, to some people. Some of the sen¬ 
timents of the song might be a little extreme, where 
we’re calling for his death, but fuck it. 

RIOT.77: Do you actually mention him in the song at 
all? 

BEANO: Not by name, no. Not by name. 

RIOT.77: How about “Dead Of Night”? 

BEANO: Ehhhhhh!.I don’t know to be honest with 

you (laughs). I haven’t a fuckin’ clue.Maybe if I heard 

the song now I could tell you, but off the top of my head, 

I don’t know. 

RIOT.77: “All Hell Breaks Loose”, what’s that about. 
Particularly the line “What The Fuck You Lookin’ 

At?” Is that about getting hassle from people? 

BEANO: Yeah, yeah. Its just about Dublin being a bit 
of a rough town if you look like I do, and all the lads as 
well. We get a lot of stick. But I’m proud to be what I 
am. If anyone gives me shite, they’ll get it back as hard 
as I can muster at the time, and the same goes for the 
lads. It means not taking any shit, and about various 
incidents where things have been a little messy. The bit 
where he’s saying, “What The Fuck You Lookin’ At?” is 
kind of third person sort of stuff. We re not hard men by 
any stretch of the imagination and we don’t attempt to be 
either.It’s just about various incidents in Dublin basi¬ 

cally. 

RIOT.77: Do you think it’s gotten better or worse 
around Dublin in the past few years? 

BEANO: It’s pretty much the same really isn’t it? Dublin 
has always been dodgy for people like us, and for any 
other people as well. Dublin is a fuckin’ dangerous town. 

RIOT.77: Have you ever thought about cutting off 
the hair and all that, just to avoid the hassle? 

BEANO: Ehhhhhh!.If I ever cut my hair it’s 

because I want to and I don’t want to do it any more. It 
won’t be because anyone else wants me to do it or 
because of their opinion, you know what I mean? 

RIOT.77: Yeah, I was reading back on that interview 
that the Steam Pig did with Maximumrocknroll a few 
years ago, and one point that they brought up was 
that with the racial climate the way it is in the city at 
the minute, it’s probably against your better judg¬ 
ment to be walking around with braces on and your 
jeans rolled up. You’re not a skinhead, but what 
about the rest of the band, do they get hassle for 
looking like that? 

BEANO: They don’t really get hassle for looking like 
that, no. They just get hassle in general. I highly 
embrace the whole concept of people from other coun¬ 
tries coming to Ireland. I think it’s fuckin’ great. I haven’t 
got a problem with it at all and neither do the rest of the 
lads. Diversify. You can learn a lot from other people 
and they can learn a lot from us. I just hope that people 
will integrate a lot more and not be so removed from 
each other. 

RIOT.77: But we’re already beginning to see black 
areas and white areas around the city. 

BEANO: Sadly we are , yeah, and I’m not into that at 
all. I suppose people tend to stick with their own. Safety 
in numbers and all that. Maybe it will start to integrate a 
lot more. 

RIOT.77: Do you not think there’s going to be some 


BEANO: There s about 200 Nazi’s here apparently, 
yeah. I haven’t actually seen that many of them around 
myself, but I’ve been informed by other people that they 
are here. Someone was saying at Condemned 84 there 
was a load of them at the arm lifting craic. Personally I 
haven’t seen that many of them, but they are here. 
Shitheads. Scum. 


RIOT.77: Do you think Condemned 84 condone that 
behaviour, because they’ve never really come out 
and said they were one way or the other really, have 
they? 


serious trouble around Dublin in the next few years? 


BEANO: More trouble, yeah. I can definitely see it com¬ 
ing. 


RIOT.77: Obviously it’s part of the whole package of 
an Oi! band to say you’re from the streets or working 
class or whatever, when in real terms most Oi! 
bands today aren’t what they portray themselves to 
be, particularly the American ones. I was curious to 
know about your backgrounds and where you all 
grew up and that? 















we fuckin’ are and I’m proud of what I am. I’m not dress¬ 
ing up for anyone else. I’m not dressing up for the 
group. I'm like this every day and proud to be so. So. 
it’s not an issue for us. I’ve looked like this for a long 
time. 

RIOT.77: For the amount of time you’ve been togeth¬ 
er, you’re still virtually ignored by the Irish Music 
Press. Why do you think they’ll never touch a band 
like Skint? 

BEANO: The reason why we don’t get reviews in all 
those magazines is because basically we don’t bother 
sending them anything. We know what they’re going to 
say. We know that they’re going to say that we’re deriv¬ 
ative and we’re yesterdays news and all this bollox. 

They mean nothing to us and it’s not going to advance 
what we re doing in any way. It’s not going to advance 
our cause by them reporting on us. We just go through 
fanzines and we get a good lot of coverage around 
Europe and that. We re not arsed. Fuck them, you 
know? 

RIOT.77: It’s weird because when you think of Skint 
compared to other Irish bands, you’ve put out two 
albums and toured Europe a couple of times, where 
as most bands don’t even get to release a full album 
or play out side of Dublin. Have they even 
approached you for interviews or anything? 

BEANO: There’s been a couple of snippets about us in 
Hot Press, I think. But, I mean most bands will send 
packages to these people. We won’t send fuck all to 
them. Our label kind of looks after most of that end of 
things. 

RIOT.77: How would you feel if the band did kind of 
get picked up, like maybe what happened to Runnin’ 
Riot. Could you see something like that happening 
to Skint or does that even interest you? 

BEANO: Yeah. The more the merrier. 


bass line on ‘Nothing To Prove”? 

BEANO: “Eton Rifles’’ my eye (laughs). I’ll have to 
review your review here (laughs). No, it’s not, it’s only 
the first fuckin’ two notes or three notes, and they only 
last for half a bar, for anyone that’s musically minded to 
know what that is. So it’s only three notes like. 

RIOT.77: You obviously copped that was the same 
when you heard it though? 

BEANO: No. But it was pointed out to me, though. I 
knew it was sort of in the same style or whatever. It’s 
not intentionally ripped off. It’s only three notes in suc¬ 
cession and it’s probably not the same three notes. I 
don’t know whether it’s in the same key or not. It only 
lasts for literally two seconds that bit, and then it 
changes. 

RIOT.77: Bands like Skint have been around since 
the early eighties. Do you think you have anything 
new to offer that we haven’t seen before? 

BEANO: People can take from us what they like. We 
only try to play music that we personally like and don’t 
actually give a fuck what other people think, to be honest 
with you. It’s going alright for us, you know? For a band 
like us who are so fuckin’ lazy, we are actually doing 
alright. We get to do gigs like this (Holidays In The Sun), 
do tours, put out albums and all that. We’re the laziest 
band you'll ever meet. It was three years between the 
first and second album. We only wrote about eight 
songs in three years, you know what I mean? (laughs). 
We haven’t practised for ages. We’re fairly tight at the 
moment ‘cos we’re just off a tour. But normally we go 
through periods of maybe, say for about a month, we’ll 
probably practice once a week, and then we won’t prac¬ 
tice for weeks on end. There’s no regime in the band or 
anything. We re only tight because you couldn’t fuck up 
those songs anyway (laughs). They’re pretty straight for¬ 
ward, most of them. 


you go. (laughs) 

RIOT.77: Looking back over your years of being 
involved with Dublin punk, are there any times in 
particular that stand out over others? 

BEANO: Maybe my early days in Dun Laoghaire when 
there was loads of us out there. There was a time when 
there was more punks in Dun Laoghaire than there is in 
town now at the moment. There was fuckin’ loads of us. 
They were stand out days. Not necessarily better days. 
We’re all still having a great time doing it, obviously. 

RIOT.77: I think everyone’s first memory of punk in 
Dublin was those fuckin’ Choas Crew or whatever 
that fuck they called themselves on Grafton Street. I 
thought it was fuckin’ pathetic. Watching them has¬ 
sle young kids half their size for money outside 
McGonagles on a Saturday afternoon. You were one 
of them weren’t you? 

BEANO: (Laughs).Well, I wasn’t one of them, but 

some of them were my mates and still are my mates, 
some of them. They never really hassled kids for money 

.I used to do it myself, only out of necessity, 

because we had no fuckin’ money basically. You do 
what you do to survive, don’t you? 

RIOT.77: You’ve supported a lot of good bands at 
their Dublin gigs and elsewhere down the years. 

Any favourites or what was your most honourable 
support slot? 

BEANO: Playing with the Business was pretty good 

.I can’t even remember who we fuckin’ played 

with now (laughs).Menace were nice guys. They 

were good fellas. When we played with the U.K. Subs, 

they were good lads.Red Alert, that was fuckin’ 

blinding. They’re good mates of ours now.Who 

else? I can’t fuckin’ remember.But yeah, the 

Business and Red Alert were probably the best. 



RIOT.77: What’s Fayzer’s main band than, Skint or 
Runnin’ Riot? 


RIOT.77: What about venues? 


RIOT.77: A lot of the bass stuff that you’ve done 
down the years with the band really stands out and 
is generally more prominent than the guitar in a lot 
of songs. Are there any particular bass players that 
influ^ce you. I bear a lo|of The Jam in there. 

BEAplOi Ypafc. Brice Foxtdi|i§ pretty good, but there’s 
no^r^0^% H’s just a case of trying to sound a little bit 
diffireit 1®^wl1y #ie fjeac^pre on the bass, because 
% X \ ■ no one really 

lift- * * ■" sounds like 

lift ^f ^i : :;^hat. We 

Wk\ HpM jgi " ' purposely 

III \ that. 


BEANO: Mulligans was pretty good.What else? 

.I can’t fuckin’ remember (laughs).I'm a lit¬ 
tle bit suffering here (laughs).My head is up my 

/ hole :; ^thllnonaent ; (laughs). 


BEANO: What’s his main band? I don’t know. You’d 
have to ask him I suppose. We work it out. The odd 
time, it causes a few problems. The night Runnin’ 1 Riot 
played with the Dropkick Murphys we were supposed 
to play with the Damned in,Belfast. I booked the | 
fuckin' Damned gig for us and then we had to pull \ 
out of it. But that’s ok. Thesejhings happen. We : 
work around it and don’t fall out over it. We love \ I 
Runnin’ Riot. Th|yre our mates. 


B SITE: 

ww.dajo.ie&kint. 

bvwJeprock.coe 


RIOT.77: Who would Fayzer choose first? 
(laughs). 


BEANO: I don’t know. You’d have to ask Fa^|ei|::i 


RIOT.77: 


RIOT|7: Well, he chose Runnin’ Riot fps 
didn ? |Jhe? (laughs) 


about the 
“Eton 
Rifles” 


.Therei 


























R.77: So, have you been doing a lot of press for the 
new album over the last couple of weeks? 

CHRIS: Uhhhhh!....No! (laughs). But we re going to 
get back in the process of practising again. We’ve just 
been concentrating on getting c.d.’s out to people in the 
past two weeks through G7 here in Canada. 

TODD: We’ve been practising, but for the last week 
we’ve been sick as hell as you can hear from our voices. 

R.77: Has the record been released over there yet? 

CHRIS: Nope! February 6th I guess is the date interna¬ 
tionally. It’s the same date as over there. 

R.77: What kind of things have you been involving 
yourselves in for the last four years or so since 
you’ve been away? 

CHRIS: A lot of it was establishing G7 as a label that 
we could actually not be ashamed of. It took a few 
years to get it going and we’re now at a point where 
we re officially able to keep it moving without being an 
embarrassment. So that was one of the main reasons 
why it took so long for us to get down to the business of 
making another record. 

R.77: Tell me a bit about the G7 Welcoming 
Committee. Is it just political bands that you put 
out? 

CHRIS: Almost exclusively. It’s sort of a mandate label 
to provide a place for artists and speakers to share pro¬ 
gressive values and to have a place to put out music. 

R.77: Is that getting good distribution around the 
world, because I haven’t really heard that much 
about it? 

CHRIS: Well, yeah! We haven’t had bad distribution 
obviously in Canada. We’ve had marginal distribution in 
the States and extremely marginal distribution every¬ 
where else. But we ll overcome that in the next few 
years I’m sure as more people seem to be becoming 
more interested in what we’re doing, maybe because of 
Propaghandi and the Fat Wreck Chords connection. So, 
we ll see what happens. 

R.77: Moving on to the new record, who is the 
woman speaking at the start of it and where is that 
sampled from? 

CHRIS: That’s Bella Gahlos and the sample is from a 


benefit we played for the East Timor network in 1987 
here in Winnipeg and that was the first day that we actu¬ 
ally met her. 

TODD: I actually knew her before that. 

CHRIS: Oh, you did? 

TODD: Yeah. 

CHRIS: Shit man!! Well, she’s from East Timor and 
was one of three people that escaped from there to 
Canada, and she’s been here ever since trying to tell 
people the truth about the Indonesian occupation and 
Canada’s complicity in the occupation. 

R.77: That’s quite a hefty amount of stuff you’ve 
included in the C.D. Rom. I haven’t had a chance to 
really go through a lot of it yet, but tell me a bit 
about it and particularly why you decided to include 
pieces by Ward Churchill and William Blum. 

CHRIS: Specifically those two were chosen for two par¬ 
ticular reasons. First of all because the two articles real¬ 
ly helped contextualise the lyrics of a lot of the songs. I 
think it’s great to have political lyrics, but it’s even better 
to be able to contextualise lyrics for people with well 
researched papers and documentation that actually 
shows the patterns of concentrated power. So that’s 
why we chose those two and we chose them also 
because it debunks the myth that the U.S. is a mecha¬ 
nism for freedom and democracy, either in it’s own coun¬ 
try or across the world. One article shows the abroad 
foreign policy, self determination of other countries and 
pursuing pro-democratic and usually anti-business or 
pro-people, profit second policies. And domestically the 
policy has been also to suppress dissent, particularly the 
Black Panthers are cited as the example, but it’s every¬ 
where from the American Indian movement to student 
groups. 

R.77: What else is on there? Animal rights stuff and 
that is it? 

CHRIS: It’s all sort of buried on there I’m realising now, 
but yeah, there’s a vegan section on there and it’s actu¬ 
ally really good. I found it pretty powerful. It’s sort of in 
the F.A.Q. of the band, in the Propaghandi section. 

R.77: Do you think having all that stuff on the c.d. 
will encourage people to buy the c.d. instead of the 
vinyl? 

CHRIS: Not necessarily because in with the vinyl we’ve 


2001 sees a somewhat less militant 
Propagandhi stepping forward. 
Known for their P.C. fascist politics 
of the mid nineties, “Todays 
Empires, Tomorrow’s Ashes” is 
equally as political as any of their 
previous outings, though perhaps 
the band have found a less off put¬ 
ting approach to getting their point 
across. Students of the punk/thrash 
crossover of the eighties and getting 
their schooling from the likes of DRI 
and Suicidal Tendencies, these days 
Propagandhi are at least partly 
responsible for the crafting of that 
“Fat Wreck Chords Sound”, being 
the second band ever to be released 
on the label. After taking the last 
four years as a time out to concen¬ 
trate on other endeavours the 
Winnipeg thrashers have returned to 
form with a cracker of an album 
released as a 50/50 package of rag¬ 
ing speed thrash and a scathing of 
political propaganda. I spoke with 
Chris and Todd last January, short¬ 
ly before I died my hair green and 
blew up the local McDonalds. 

included a 68 page booklet of both the Blum and the 
Churchill essays. 

R.77: Oh! Okay! I didn't realise that. You cover so 
much political ground with Propaghandi do you ever 
feel that there’s just way to much for your average 
listener to take in and maybe a lot of the causes 
you’re fighting for often get over looked as opposed 
to if you just concentrated on one issue at a time? 

CHRIS: Probably, yeah. I think it’s valuable sometimes 
to make the connections between different things, to 
show that there are connections, and perhaps that what 
things have in common are common repressors, and I 
suppose the “Repressors” generally in todays society is 
just concentration of the power, that a small amount of 
people have all the decision making power and have all 
the wealth and everybody else is subject to all the 

whims of that minority.But yeah, we don’t expect 

people to listen to a record and then come to a show 
and take a test to see if they’ve digested everything 
properly. I wouldn’t have when I was a kid. It would be 
like, “Yeah, cool tune, don’t give a fuck about the poli¬ 
tics". But eventually for us with the bands that we lis¬ 
tened to the politics did have meaning and we hope that 
happens via us for younger people today too. 

TODD: If a kid was to listen to the record and just hear 
the music, then even if ten years later he was to pick it 
up and take a look at all the stuff and read it, it doesn’t 
matter to us, you know? As long as it’s there in some 
way. 

R.77: So which of all your songs would hold * e 
greatest meaning to you lyrically and why? 

CHRIS: Fuck!. I don’t know. I really, really he estly 

couldn’t pick one song off the new record. I think /ery- 
thing on there for me has deep meaning. It woulc )e 
easier for me to pick one or two songs off the old 
records for sure, but the new one I just feel so stre gly 
about the whole thing. 

R.77: What ones off the old records then? 

CHRIS: Uhhh! The old songs, I think stuff like “People’s 
History Of The World" and “State Lottery”. Those might 
stand out for me, lyrically. 

R.77: You grew up on eighties metal, which isn’t the 
most socially conscious music in the world, so what 
was it that got you into writing about the stuff that 
you do? Was it even a music thing? 
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anything against the guy who did it. At the time it was 
our first experience of someone taking our music and 
doing something dumb with it, and we were pissed off. 

R.77: Has anything like that happened since? 

CHRIS: Not that I am aware of but our friend Stefan 
who works in the skate industry, has told me that there’s 
a few videos out there with our stuff on it that we weren’t 
even aware of. We could spend all day tracking people 
down and stuff but it’s not really worth it. 

R.77: Are you happy with the amount of women that 
attend Propaghandi gigs? 

CHRIS: I don’t know. There seems to be a lot. We just 
played Vancouver about two weeks ago and there 
seemed to be a really good ratio of men to women there. 
What would you say Todd, about half? 

TODD: Yeah. 


CHRIS: And that’s something that I’ve noticed at our 
shows or sometimes just Fat Wreck Chords shows in 
general that I’ve gone to, there’s lots of women there. 
How those ratios translate into modes of behaviour at 
those shows is obviously different. Usually a bunch of 
guys up front trampling each other. 

TODD: At our show in Vancouver there was a lot of 
women up front. 

CHRIS: That’s true. 

TODD: ....and someone took photos of the show, and I 
was looking at them and if you look at the front it’s all 
women.and then some guy who looks like my broth¬ 

er (laughs). 

CHRIS: I love the idea that there’s more diversity at the 
shows. It’s great. 

R.77: Do you get much of that kick boxing dancing? 

CHRIS: Well, before our show in Vancouver we hadn’t 
played in almost three years and I think we had just 
stopped playing shows when all that Kung Fu stuff start¬ 
ed in the hardcore scene. But I definitely saw it coming 
you know? Stuff was just getting dumber. The more 
they saw the slamming and shit on M.T.V. and that the 
more they would replicate it at shows, and then people 
tried to do stuff that was crazier so they wouldn’t be 
dancing like it was M.T.V. But luckily I don’t think that 
we’re going to get that type of crowd at our shows. I am 
hoping not to expect it and if it’s there I think there will 
generally be enough other people there thinking “What 
the fuck are these idiots doing?”. Hopefully the crowd 
will think that. It’s not fun when there’s a packed room 
where everybody is pinned up against the wall while five 
guys run around round-house kicking each other. 

R.77: There’s so many different types of music and 
attitudes that would fall under the banner of “Punk 


Rock”. How do you feel about the bands that would 
be at the opposite end of the spectrum to 
Propaghandi like maybe the Dwarves or something? 

CHRIS: I don’t pay too much attention to them. I’ve got 
a friend who is very good friends with them and he says 
they’re nice and stuff. I couldn’t quote any of their lyrics. 
I’ve heard rumours and this and that, but I don’t want to 
necessarily judge people based on rumours, because I 
know how that feels. But at the same time I’ve seen that 
record cover with the women covered in blood. I think 
they’re just trying to play up the whole “We’re shocking” 
and to me there’s nothing shocking. 

TODD: ...Yeah it just comes a full circle back to the way 
the world is. They’re basically just acting like any other 
guy, you know? 

CHRIS: Yeah, it’s like “Oh you’re a real rebel to have a 
naked lady on your album cover”. 

R.77: I know it wasn’t really big news over there but 
did you pay any attention to Chumbawamba signing 
with EMI a few years back? 

CHRIS: Well, I did. And this is the unpopular opinion 
but I think the record was awesome, “Tubthumper”, and 
the follow up I think are both great. I know everybody 
hates them but I thought they were both fuckin’ brilliant. 
Over here we didn’t get any of the writing that was 
included in the European pressing. For legal reasons 
they had to leave it out. 

R.77: What about still calling themselves an anar¬ 
chist band whilst on EMI? 

CHRIS: There’s an obvious contradiction, but then 
there’s an obvious contradiction that we’re on Fat. 
There’s an obvious contradiction that any of us do any¬ 
thing in the context of capitalism. Buying food off people 
who want to make money of food. Buying health care 
off people who want to make money off health care. 

You really can’t exist without contradiction in this society. 
Obviously at some point people have to draw the line. 

But I think there’s a place for bands like Chumbawamba, 
Rage Against The Machine, Midnight Oil and all those 
kinds of bands. I think they handle their contradictions 
really well, and I personally think did a lot of good and 
had a lot of political impact with the resources they had. 

R.77: Do you realise that a lot more now than a cou¬ 
ple of years ago? 

CHRIS: Oh yeah, for sure. It used to just be black and 
white for me. 

R.77: Do you ever feel you can go too far with that 
whole politically correct thing, where you’re taking it 
to a stage where it’s almost bordering on fascism? I 
mean, do you see Propaghandi to be any different to 
someone like Earth Crisis? 

CHRIS: Are you talking about our views on animal liber¬ 
ation? 



R.77: Well, the whole package really. 

CHRIS: Well, if you’re talking about our tactics to 
achieve progress towards the goal of animal liberation 
then I guess all I can say is that no matter what I say 
people will say I’m either too militant or not militant 
enough and you’ve just got to evaluate everything you 
do on a case by case basis and subject it to a cost ben¬ 
efit analysis and really ask yourself, “Is what I’m about to 
do going to further this movement or is it just going to 
stagnate it or put it back any amount?”. I think people 
have to do that individually. I personally wouldn’t 
exclude any tactic just out rightly. 

TODD: And I think it’s just our right in perspective to say 
how we fell about things and the way people take it is up 
to them, you know? We put consideration in to how it 
will come across to people but in the end we’re going to 
say what we think. 

CHRIS: Yeah, and also people have to keep in mind 
that things like provocation are tools that people who 
make music or write lyrics use to grab people’s attention 
or pry them away from monotonous ideas that we all 
generally have all day. Some things in lyrics can be 
taken literally when they’re meant figuratively. 

R.77: How far do you personally take the vegan 
thing. Do you even eat sugar? 

CHRIS: Luckily there’s a sugar produced in Manitoba, 
which is beach sugar and isn’t processed through animal 
bone which is the traditional vegan objection to sugar. 

But I guess you take it as far as each individual is willing 
or able to. 

R.77: So is there anything in your diet now that can 
be traced back to coming from animals? 

CHRIS: Obviously any farm food which involves any 
form of farm machinery that harvests it, takes up from 
the ground not only greens and plants, but takes up ani¬ 
mals that live in the ground, and all of us have some 
experience with the farming community, because we’re 
all from rural parts of the prairies, so even the process of 
harvesting vegetarian food with industrial means 
involves the killing of animals incidentally, but it’s still a 
reality. So possibly anything a vegan eats can be traced 
back to the death of an animal. 

TODD: But you do your best. 

CHRIS: Yeah, that’s the point. We re given this context 
and you do what you can to withdraw your support from 
the most negative components as you can. I think the 
point of veganism is to socially show that you are in 
opposition to an industry that capitalises off the suffering 
of animals. 

R.77: You’ve had some problems with Nazi Skins at 
your gigs over the years. Can you tell me about that 
and is it still a problem? 


CHRIS: Well looking back they’re just 
kind of minor problems. In the states 
usually a bunch would show up, but 
nothing really happened. Fights would 
break out but they would usually break 
out amongst the crowd, before any¬ 
thing would happen to us or there’d be 
threats that they would get us after the 
show. We’d be loading the van and 
nothing would happen. We’d just drive 
away. The worst experiences I think 
we had were probably locally back in 
the early nineties when we first start¬ 
ed. 

TODD: Edmington was probably our 
biggest threat. 

CHRIS: Yeah but they just showed 
up. Nothing happened. You can 
either attribute that to them not want¬ 
ing any trouble or you can attribute it 
to 500 kids being at a show who would 
probably step up if someone attacked 
a fan. We don’t really have much of a 
skin head following. There’s one every 
so often. I used to get letters from one 
in Texas, but it’s not like a whole group 
of skin heads show up to Propagandhi 
shows. There’s more things than our 
stance on racism to not like us for. 














Didn’t manage to make it to any away gigs last year so this sum¬ 
mer I was determined to at least get over to Holidays In The Sun 
2001 in Morecombe, England, and with a line up that included Stiff 
Little Fingers, The Business, The Dickies and Cocksparrer’s first 
U.K. appearance since 1992, I could hardly say no, could I? When 
I finally picked up a few Dublin stragglers, I set about organising 
the whole trip which proved to be more difficult than I was expect¬ 
ing. Having made about 50 phone calls to various B+B’s through¬ 
out Morecombe in the months leading up to this, it became blatent- 
ly aparent that the entire city was booked out months in 
advance. I guess when you have over 100 bands 
playing, they alone with their crews would prob¬ 
ably fill the city’s accomadation to it’s 
capacity. We eventually secured a 
Guest House in Slyne, which is about 4 
miles outside of Morecombe, for the 
Friday and Sunday night, but were left with 
a tent to pitch for the Saturday. The return 
flights set us back £75 Irish each, which isn’t 
so bad for peek season. But talk about getting 
fleeced on the exchange rate?? £300 sterling 
cost me £406 Irish. Whoahh! We got the 
10.30am flight to Manchester on the Friday morn¬ 
ing, and then a 2 hour train journey up to 
Morecombe. All in all we arrived at our lodging for 
3:00pm, which was fairly punctual. Checked out the 
local pub, sampled some fine English lager and mod¬ 
erately priced food, before getting a Taxi into the 
Market Arena. Spotted a fair few blokes from Dublin 
knocking about which was nice to see. Headed up to the 
ticket booth and exchanged our £85 tickets for a wrist 
band and a free programme. I don’t think I’ve ever been to 
a gig where you receive a free program. Normally they’re 
about £16 or something. We headed in and first band we 
saw were Chelsea. Sounded pretty good. I guess that’s 
Gene October singing. Wasn’t as crazy as the reports I’ve 
heard on him, but got the auld’ foot tapping none the less. 

Rounded off their performance with the brilliant “Right To Work' 
Headed for the bar then to see what extraordinary prices they’d be 
charging for gargle. What? £2 a pint??? Wow! Fuckin’ lovely. 


their last gig in Dublin. “C.I.D.” was played near the end and I 
believe we even got an encore thrown in there. The Subs really 
put me in the mood. Checked out some merchandise stalls that 
were on display with some excellent stuff and blew about £100 in a 
matter of minutes on _ 

c.d.’s. Ran 
across the 
road to The 
Dome 
then, 
which 


catch the end of the Special 
Duties set. “Gary Gilmore’s 
Eyes” and “Bullshit Crass" stood 
out, but their general song list is 
of quite high quality. Would have 
liked to have seen more. Next 
up at 8:30 were The Forgotten 
in the Platform around the cor¬ 
ner, which again holds about 
1,000 people. Most American 
bands at a festival like this gen¬ 
erally don’t get the warmest 
reception. I dunno, it’s almost 
like them trying to sell us what 
we already sold them. But to be 
fair to The Forgotten they’re as 


ing trouble standing, but wanted to see One Way System, so we 
staggered down to that in the Carleton, which was the only venue 
that wasn’t on the door step of the others. It’s about a 5 minute 
walk down the Promenade. We ran into some Dubs along the way 
who pointed us in the right direction. I’ve got to be honest here 
and say that I can’t remember a damn thing about One Way 
System’s set as I think I spent most of it lying on the floor. At about 
2:00 am we were getting kicked out. One of the lads had passed 
out on the floor at the sound desk, who I, along with a bouncer, 
had trouble escorting out. Finally flagged a taxi on the street and 
surprisingly made it back to the B+B in one piece. Woke up the 
next morning for the full English, and to my surprise discovered I’d 
blown £200 the night before. Shit! Had to hit the boys for another 
ton. Nice folk around Morecombe who mingled well with influx of 
punks and skinheads. A house up the road to where we were stay- 
kindly offered us their back garden to pitch our tent in, free of 
charge. Not many people like this around anymore, I can tell 
you. So, we pitch the tent, have a game of football in their 
back garden to work off the hangover, and then ring a taxi 
to head into Morecombe. The one negative aspect of this 
festival is the amount of bands that cancel. There was¬ 
n’t actually that many when you take into considera¬ 
tion how many were playing, it just so happens that 
the ones that did, were some that I had really 
wanted to see. Angelic Upstarts had split 
shortly before the festival, though I believe 
Mensi is currently constructing a new line 
The Templars, The Anti-Heros, 
Spermbirds and Conflict were all no 
shows unfortunately. The other 
thing that I was dreading was the 
clashing of various bands on alter¬ 
native stages at the same time. 
Because of this I had to miss out on The 
Boys, Vice Squad, D.O.A. Sham 69, Hate 
Fuck Trio, Red Alert, 999, Paranoid Visions, 
Menace, Citizen Fish, Selector, Peter And The Test 
Tube Babies, Slaughter And The Dogs, P.A.I.N. Sub 
Humans and Foreign Legion, 
myway, a quick look at the roster for Saturday and it was 
decided that Runnin’ Riot would be the first band of the day at 
1.20pm in the Platform. Missed a good chunk of their set and 
came in during “Alcoholic Heros”. They had a good turn out and 
sounded as good as ever for that hour of the day. 2:00pm and 
there was fuck all else of any interest on, so we checked out 
Beerzone. I dunno, I’ve never understood the popularity of this 
band. I saw them before in Boston, where they played a lot of cov¬ 
ers and were awful, but once you get the punk rock seal of 
approval over there I guess you are going to sell records regard¬ 
less. Opening with “Strangle All The Boy Bands”, Beerzone are as 
basic as a French toilet as someone once said to me, but at least 
they actually had some songs this time and could play them. A 
cover of the Undertones “Jimmy, Jimmy” changed to “Gazza, 
Gazza", and a Benny Hill song were probably their strong points. 
“Billy Whizz" was alright as well. Stayed in the Market Arena after 
that to see what Eddie And The Hot Rods would be like these 
days. Got a good enough reaction considering they’re not as 
“punk” as some of the other bands, but “Anything You Wanna Do” I 
still think is their only real gem, which they saved till last. We were 
handed a flier during their set informing us of both the Anti-Heros 
and the Templars, who were due on next, being cancelled. Not all 
bad though as the excellent Generators, who we’d missed open¬ 


And £6 for 2 vodka’s and a Red Bull??? Now we’re talking, sun¬ 
shine. Next up was the U.K. Subs. The Subs are always excel¬ 
lent. Charlie Harper loved the crowd throwing beer at him, and 
willingly kept returning the favour. Played their generic set, as 
usual going up hill from “Warhead” on in. It’s amazing that Harper 
has been up there for well over 25 years and still clearly loves it 
just as much. “State Of Alert”, “Party In Paris" and ‘Tomorrows 


Girls” were wonderful. Didn’t play “I Live In A Car” for some rea¬ 
son, but we did get "Stranglehold" this time, as they left it out at 


good as any other 
band and fair balls to 
em’ for giving it a 
shot, when no one 
really seemed to 
know who they were. 

9:25 and it’s back to 
the Market 
Arena to 
catch The 
Business, 
who played 
to an obvi¬ 
ously huge 
crowd. 

Opening 
with “The 
Truth...." 
and shortly 
after “Spirit 
Of The 
Street”, the 
security 
began to 
get out of 

hand, and made a nice change to hear Micky Fitz having 
something negative to say about them on a few occa¬ 
sions. “Blind Justice" is an absolute cracker of a song, 
and along with some stuff off the new album the Business 
turned in another five star set, with a huge following on 
stage for them, including Micky’s son. After that it was 
back to the bar where ample amounts of Vodka got pol¬ 
ished off, and things start to get a bit hazy from here on 
in. S.L.F. next in the Arena or Sham 69 across the way in 
the Dome??? Decisions, decisions. We went with Stiff 
Little Fingers. Skipping their usual “Go For It" intro tape 
and heading straight into “Roots, Radicals, Rockers And 
Reggae”, they weren’t as mind blowing as they had been 
in Dublin a few months previous, but were still quite good. 
I think a lot of the crowd were a bit drained at this stage. 
Their set didn't differ much from when I last saw them, 
with the exception of “Guitar And Drum” I think. Encored 
with “Suspect Device” and “Alternative Ulster” as well as a cover 
of "White Riot”. It was about 12.30 am at this stage and I was hav¬ 


ing the festival on Friday afternoon, were playing in their place. 

The place was fairly empty for them, unfortunately, but they’re an 
excellent band and got on with it regardless, not mouthing off at all 
like most American bands tend to do about “Punk Rock”, when 
given a mic. Great band. The Generators came off stage at 
5:00pm so we quickly legged it across the road to the Dome in 
hope of catching the tail end of Paranoid Visions set, but they 
were finished by the time we got there. Checked out the merchan¬ 
dise stands there over a few beers, to the soundtrack of The 
Blood on stage and partially Broken Bones, before going over the 
road to see G.B.H. Played an excellent set to a receptive crowd. 
Colin looked as drunk as ever, having to be helped back up on to 
the stage by security every time he jumped down between the bar¬ 
rier, which I thought was funny. “Drugs Party ..." and “Alcohol” 
were the high points for me. After another beer it was over to the 
Dome again for Condemned 84. Wish I hadn’t bothered as this 
was the sad sight where the 200 strong fascist skinheads that 
attended the festival had their say and were most visible. Fuckin’ 
scum. One cunt even walked out from back stage at the end of 










their set and lifted the arm in full view of the band, who done or 
said nothing about it. Dodgy fuckers, and a pathetic display of 
boneheads giving skinheads a bad name yet again. Asad half 
hour. 9.30 and it was the Anti-Nowhere-League on the main 
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The |Varrioirs in The Carleton 


stage. I’ve always liked these guys, but they didn’t really come 
across that well in this big an arena, and lacked most of their char¬ 
acter that we all 
love them for. 

Opened with “We 
Are The League” 
and played most of 
their “Good Stuff", 
including “I Hate 
People” and “So 
What”. Animal is 
nowhere near as 
crazy as he’d have 
you believe, and 
generally just stood 
in one spot with his 
legs akimbo for an 
hour, with a lovely 
cod piece on. 

10:50 and it was 
time for the 
Cockney Rejects, 
who are another 
band that haven’t 
played in England 
in a very long time, 
though have been 
touring Europe of 
late. Were enter¬ 
taining enough for 
the first half hour or 
so, but gradually 
began to lose their 
appeal, giving it 
way too much lip in 
between songs. 

“On The Streets 
Again” took it back 
up a notch, and an 
encore was 
demanded by the 
hordes of Rejects fans in attendance. They finished just after 
12:00am in time for the mighty Cocksparrer, who as expected 
packed everyone who was at the festival into the Market Arena. 
Opening with the excellent “Riot Squad” it seemed everyone there 
was a die hard Sparrer fan. Played close to everything that we 
wanted, with the exception of “Last Train To Dagenham”, “Bird 
Trouble” and “Secret Army”. We did get, “Take ’Em All", “Because 
You’re Young”, ‘Tough Guys”, “Where Are They Now?”, “Argy 




Didn’t say too much and let the music do the talking which was 
nice. No strippers for “Sunday Stripper” though. I was disappoint¬ 
ed on that count. No reported trouble either from the scum, which 
was great as it was down to 

_these clowns 

that it was 
thought that 
Cocksparrer 
would never 
again play in 
England. 

One of the 
best live 
bands I’ve 
ever seen. A 
Taxi back to 
the tent then, 
which was 
more difficult 
to acquire 
than the the 
first night as 
the town was 
packed with 
locals coming 
from the 
Bingo. 

Walked a bit 
out of town 
and nabbed 

one soon enough. Didn’t get much sleep with 
three of us crammed into one tent, but rose rela¬ 
tively fresh the next afternoon in time for 
Oxymoron on the main stage. Good band. Not great, but good. 
Opening with “Life’s A Bitch" and coupled with a few Carlsberg, 
nicely ridded us of the hangover. 
‘Here Come The Pigs" is probably 
their best track. Interestingly and 
rather disgustingly was the punker 
beside us who downed a couple of 
pills, only to barf them up straight 
away. He then got down on his 
hands and knees and began to 
pick out the as yet undigested pills 
from his vomit on the ground, and 
swallowed them again. 3:00pm 
and it was time for Skint in the 
Platform. Again they had a big 
turnout and were on top form. I 
hadn’t seen them playing since last 
Christmas and was looking forward 
to this as I'm now more familiar 
with the ‘Thru The Bottom Of A 
Glass” material, from which most of 
the set was lifted from. Barry really 
gets riled up on stage and by the 
time we reach “We’re Still Here”, 
the fucker looks like he’s about to 
explode. Wanted to go down and 
check out Foreign Legion in the 
Carleton next, but by the time we 
would have walked down there, 
they would have finished, so I 
watched a song or two of a 
Manchester band called Dog 
Toffee, playing to people clearing 
out of the venue after Skint’s set, 
so there was basically no one there 
to see them, unfortunately. 4:20 
and it was Agnostic Front on the 
main stage. They’d only arrived 
minutes before they went on stage 
and lost their gear at the airport, so 
Oxymoron let them use theirs. 
“Police State”, the opener really rocked, with only a few minor bass 
problems. Agnostic Front at their best are a force to be reckoned 
with. At their worst however they’re nothing more than an eighties 
thrash metal joke. Luckily we got them on a good day, supplying 
us with a good mix of their better songs like “Friend Or Foe", “Gotta 
Go", “Victim In Pain”, “Blind Justice”, “Something’s Gotta Give”, 
“Riot, Riot Upstart”, “United Blood” what was possibly the best 
cover version of the weekend, Cocksparrer’s “Take ‘Em All”, and 


then, for the U.S. Bombs who I’ve never seen live before, but have 
always wanted to. Duane Peters really is a nutter, and must have 
poured half a crate of 7-Up over his head in the time he was up 



there, handing out free beer to the crowd. He’s a brilliant front man 
and leads the Bombs well. Songs played included “Going Out”, 
“Jacks” and “U.S. Of Hate”. I still don’t like the lyrics to that last 
one. If everyone wants to be an American, then why do you try so 
hard to be something from England in 1977??? It makes them 
look pretty silly, really. Great band though. 6:15pm and after a 
quick bite to eat, it was time for the Dickies in the Arena, who I 
was really looking forward to seeing. Leonard Graves Phillips was 
dressed in extremely figure hugging green polka dot tights, with a 
huge smile across his face. Stan Lee is a bit of an ignorant fucker, 
and seems to have a chip on his shoulder. While Leonard loved 
the crowd getting on stage to sing along to every word, Stan Lee 
kept giving the sly eye to security at side stage to get them off. 

The Dickies on stage theatrics that I’ve heard so much about are 
actually quite funny, including the legendary Penis Puppet. Played 
a good mix of most of their better stuff and left the crowd laughing 
all the way out the door. Made the tough decision of choosing 
Hard Skin next over Slaughter And The Dogs. Hard Skin are hilar¬ 
ious and actually better than a lot of the bands that they take the 
piss out of, including the crowd at Condemned 84. “All Coppers 
Are Cunts” sounded great, as indeed did the majority of their 
songs. For their final number they had a host of naked skinhead 
blokes come out on stage and run around for the entire song, 
before encoring with the Sham’s “If The Kids Are United”. Check 
these guys out if you get the chance. They’re a hell of a lot better 
than they sound on paper. Last band of the festival was the 



Warriors in the Carleton at 10.00pm, as things were shutting down 
early on the Sunday. We got up there as Argy Bargy were wrap¬ 
ping up. Again we were all fairly well on at this stage so I don’t 
remember a whole lot. The Warriors feature Saxby from the Last 
Resort, and are about as patriotic as you can get without being 
dodgy, though you can guess again if you think I’m going to sing 
along to “Made In England” pal. The Warriors are a good band 
with good songs and I enjoy their records quite a bit, but live they 
tend to play up the macho tough guy thing a bit much, which has 
nothing got to do with punk rock as far as I am concerned. 

Enjoyed them for the most part though. Surfaced at around 
12.00pm the next day for lunch, before making the trek back to 
Manchester. A few beers in the Airport and I was knocked out by 
the time we got on the plane, landing back in Dublin at 8:00pm. As 
far as festivals go, Holidays In The Sun is the best I’ve been to, 
and is a fine example to other promoters of how these things 
should be run. If you treat the people who are paying in with 
respect, you’ll get the same back. It just goes to show that you 
can actually have a gig on this scale, and still make it as much fun 
for all involved, as you would get at small pub gig. I’ll definitely be 
back next year. Beats the auld’ two weeks in Ayia Napa. 


Bargy", and of course “England Belongs To Me” as an encore. 


ending with Iron Cross’s “Crucified”. Straight across to the Dome 
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Along I. ; - ~ ■| v 

with The Undertones, the 1 

Stiff Little Fingers have always been our own 

^__ __ _ ____ x _ _ _ __1 1 _ Born in 

1977, amidst Belfasts s Troubles the band were about the only one I can think of 
that tackled the issue with genuine integrity and a true understanding of what was 
happening at the time from a working class outlook. The first phase of the band 
brought about three essential punk rock albums, Inflammable Material , Nobody s 
Heroes and Go For It , before their di s s apoint ing fourth album, Now Then saw 
them calling it a day. What followed after their 1987 reunion was a string of for¬ 
gettable studio releases, but their live show still remains second to none having 
drafted ex Jam bass player Bruce Foxton in, leaving Jake Burns as the only origi¬ 
nal member left in the band. Still touring extensively to this day, I talked with 
Jake Burns at their last Dublin appearance in the Temple Bar Music Centre. Mr 
Nosebleed was also hovering about in the background. 


(PHOTOS FROM THE MUSIC CENTRE, DUBLIN ) 






















RI0T.77: I didn’t see you the last time you played in 
Dublin. When was it, ‘99? 


JAKE: Yeah, that’s right. Ifwas in Vicar Lane wasn’t it? 


R.77: Vicar Street. 


JAKE: Vicar Street, yeah, ilfebught we were shite. The 
audience seemed to but I didn’t think we 

were great that night Wfe'd in Belfast the night 
before and I think we a bit after the show, 

so we were all a^jt itiM# And it was a bit of a 

lack lustre respond by dte 1mm m got Ip Dublin. But 
you’re getting us 8rsf So it Should be alright 

tonight. , ■ - iB A 


R.77: You’re calling these dates “Guitar And Drum 


JAKE: “Guitar AhdSkUto” 9 I With that. 

Basically it’s thereof a song WOVe {unwritten, which 


sick to death of:Seai*§ five wee bg^&fcvests jumping 
about doing fuckh? acrobatics apdpymg to convince me 
that they were a fu®ileock n^ipiimd, you know? I 
thought back to why I wanted'to be in a band in the first 
place and there was always a message in the songs that 
meant something to me, that gave my life some sort of 
meaning, you know? I always felt that all these manufac¬ 
tured groups are.What’s the point in being a teenag¬ 

er if that’s what you’re being force fed? That’s the one 
time in your life when you should be reeling against the 
world, you know what I mean? And all you’re being fed 
is, “It Only Takes A Minute Girl”. I’d just had enough and 
that’s where it came from. I think it’s particularly sad that 
as a 43 year old I'm still standing up and shouting like I 
was 19 (laughs)..But it sti§ makes me angry. 


R.77: What have the turnouts been like on this tour? 


JAKE: It’s been going greHUptually, yeah. We did the 
whole British tour ip.March j||yve had to cancel the last 
two dates because the silly ^£n$/n men that we are we 
got in a punch up and Sruce took a bit of a pasting 
(laughs). So, we went Mtk and done those. We done 
Portsmouth and Brist# before we oame across. We’d 
always planned to do fte&todto as £was a bit disap¬ 
pointed that we gefbecfc over tier* last year. So 

we’re just delighted to get back over here now. But no, 
it’s been going great" I j B 


the Irish Times regard- 
SI!liSiber those? 


JAKE: I 

(laughs). 


ihat wrote i j 


iying that he 
leave the gig early becdUlif all the aggro, 
i remember anything about that? 


JAKE: There was yeah. That has kind of died out thank 
god. Because we’re up there singing songs about trying 
to get on with each other, you know? (laughs). 


R.77: Yeah. That’s why I thought it was a bit weird 
that he made a reference to it. 


JAKE: Yeah, Yeah. Basically I think what happened was 
a disagreement with the security guys. I don't remember 
those gigs as being particularly violent, but I’m sure there 
was the odd punch up. 


R 77 Do you get much "<Biat these days? 


JAKE: Nah! Very rarely, 
anywhere on a Friday or S 
crowd of lads together full 
somebody punching^ ^a 


>an, as much as you get 
$ay night. When you get a 
|nk you’re going to get 
§T|ese things happen. 


R.77: In almost ev< 
that I’ve read you a 
about the diffei|^ci 
what you’re doing * 


ingers interview 
id t|e question 
r e$|y stuff and 


JAKE: 


been, “Well 
ngwriters” and 


JAKE: Yeah. 


R.77: .but toy qu 

always nesecarifyti 
rock n’ roll was writ 


Jo y0§ : think that’s 
9? Because all the best 
lipie who essentially 



couldn’t play very well. From the Pistols to Nirvana you send us another one?” (laughs), 
to the Ramones, you know? I I 

J m. M. 

R.77: Did you ever release anything else on Rigid 
JAKE: Yeah, I know what you’re iaying. I’m not sure Digits or was it just that single? J; 
whether it is a good thing or a ba&$bing, but it’s a natural 

thing and it’s what happens you k§tow? But you’re right, I JAKE: No. That was the only sihgfe. “Alternative Uls 
know what you’re saying, j meaife Certainly prefer early 
Elvis Presley to later Elvis Lesley mtil probably the same 
with most bands, I’d prefer when they start¬ 
ed out to what they did at iijrt J|hink what we’ve 

always tried to do is stay started out, 

you know? And hopefully tMlt across to the audi¬ 
ence. I think the live cp^$ $rs mcsse more Just a cele¬ 

bration of what the band^Afays ikm about. We still 


R.77: When was that*the eighties sometime? 

J: 

JAKE: Yeah, 1984 or someth 

R.77: How mucH|©f aooveralf influence did Gordon 
Oglivie have on the band? I’ve read everything from, 
“He totally was the Stiff tittle Fingers and told them 
to write about the north ’ to ‘Nah, he didn't really do 
fuck all”. 


the same convictrap, bepi|§| I SsSeye iff #ie. songs. 


R.77: Do you thinft you could ever write a song like 
“Suspect Device” these days or are you just in a 
totally different frame of mind now? 


JAKE: (laughs) Yea&. T&e truth Ts eomewherp between 
the two. Gordon was influence, tell us to 

write about the north. I^glipady writtetlife Of 
Emergency” before that, ended On the first 
album. Basically all he did w : ^jpoirf : Oijt the fact 

that.My favourite album at the time was the first Clash 

record and he said, “Well, they’re writing about their lives 
in London, and if they think they’ve got something to 
moan about, then by Christ you’ve really got something to 
moan about” (laughs). He pointed that out and he did 
write the lyric to “Suspect Device” completely off his own 
back and just handed it to me. 


JAKE: I can certainly get as angry about Something as I 
was then, but whether I oqyfd actuary wife the same 
song, I don’t know. We’ve goHrsomj' which is probably 
the closest we’ve written to an out and out punk rock 
song that we’ve written in years called, “Still Burning” 
which we’re not actually playing tonight but we have 
demoed up for the next album. It was weird, because we 
did it in the studio and I didn’t even realise where it was 
going until I got it home and played it. I thought, “Fuck 
me! It sounds like the first Ruts album” (laughs). It’s 
exactly what it sounded like, you know? (laughs). But I 
didn’t think we had that in us still. I thought because 
we’ve been playing that much longer, you tend to look for 
the more “musical” option to go fo|rather than the obvi¬ 
ous one. Where as on that song |§just works if you 
shove your head down and go for $| So, yeah, it is still in 
me, but I don’t know if would wri|||5uspect Device” 
again. But, you don’t know, it coiplcome out of 
nowhere, you know? t, ' 


R.77: Oh really? “Suspect Device” is all his lyrics? 


JAKE: Yeah, it is. He handed it t| me completely off his 
own back and said, "What do youJ|ake of that? Can you 
do anything with that?" So I wen|||vay and wrote the 
music for it. But it also triggered me to write “Wasted 
Life” in the same week and that was just completely off 
my own back. So, basically Gordgiipointed us in the 
right direction, you know?-|Jbe t$n$was as well, he did 
actually care. He was worki%.oyM;|er| as a journalist 
and he made loads and loa$f^$i$fe|i Belfast and he 
really did care about what Pppeping. He 

saw it as a way of being abte^poiat&olwha^he felt 
about the place as wef^ondwoboto h^eneb to feel 
exactly the same, so it fe minds, 

R-77: So, when you left Belfast to go and five in 
England, do you tp you left 4 tot of toe anger and 
aggression behind you or do you think the band 
would have evolved as if did, regardless of where 
you were living? 


R.77: Obviously most people would say, 
“Inflammable Material” islbe best S# Little Fingers 
etc. But I was curious to know if you ever get people 
coming up to you saying the opposite* like you know 
maybe, “I wasn’t really into your early stuffy but I 


JAKE: We do The one com 

plaint that I’ve had':mo&0&1hfc recphf tptff & Shat we’re 
not playing think 

the set is fairly weii;ft^ji|j5i^ddbetwe^ our who® career 
really. 'i V L J * 


R.77: Yeah. Bees 
cabaret band eithi 


JAKE: I think we pra^|jj ;; would have dpj^ihyway, 
yeah. I think all that happened was I channelled my 
anger into other things, therefilW enough to 

get angry about living oveFiiSfe i:; lti|lll not as dramatic 
as Belfast was at the time, you know? I think it was one 
of those things that was a growing up process as well. 
Because you’ve got to remember that when we wrote the 
first album I was 19 or 20 years old and at that age you 
tend to be angry at the whole fuckin’ planet, if things are 
wrong. As we’ve gotten older I think I still get angry 
about stuff, but now I tend to direct that anger at one spe¬ 
cific target, rather than just reeling against the world. But 
that goes back to your earlier point, that probably the 
best rock n’ roll is made when you are just reeling against 
the whole world. A 


JAKE: Well, this is it. 11#$. why yblftoTjot to keep 
moving forward. That’s why you’ve got to keep writing. 
That’s why I think that those of us that were of a genera¬ 
tion if you like, of all the bands that were knocking about 
when we first started playing, the ones that are still work¬ 
ing and still moving forward are people like the Stranglers 
and the Buzzcocks and ourselves. We’ve actually carried 
on writing new material. If you do, just live on your first 
two albums, then you are going to become a cabaret 

act....albeit a very loud cabaret act (laughs).but still a 

cabaret act, you know? 


R.77: Getting back to “SuspectDevice” there for a 
second. When you sent out th||demo of that to 
record companies, it was desired to look like an 
I.R.A. bomb package. What w|i|he thinking behind 
that? | | 


R.77: Were you ever approaches by Good Vibrations 
to do anything or was there an|§|articular reason 
why you decided not to go witllliem? 


JAKE: Well, it was design asiifcter bomb, yeah. It 
was just to try and shake get some sort of 

a reaction. Because there&80 many demo tapes lying 
on record companies desks and ignore them, 

you know? Unfortunately ft'K&tfH fired on us 

though, because at least three of them-got thrown into a 
bucket of water (laughs^ I mean* ther-^S no yv&y you 
could have mistaken and 

white photograph, you knew? {toughs}. 


JAKE: No, they never asked ussp^ghs). We’d done it 
ourselves anyway by that stoge. f n i knew Terry and 
we were friends. There was never aay reason why we 
didn’t go with Good Vibrations Records otoer than they 
didn't ask us and we’d alrea%?d&8p;to4#cord ourselves 
and by the time we’d got around to theescondone, we’d 
moved on. It wasn’t like we were -sfandmg up and going, 
"Every other band has Signed to <3dod Vtorattoh so we’re 
not going to” (laii$js) j|§l |H| 


R.77: Oh, right, 
bomb? 


R.77: You must hi 
weren’t signed toi 


JAKE: No. It was 
(laughs). But there 
they saw the Belfast post 
threw it straight into #buc 
ters back going, “We wdfc! 
unfortunately we've slung 


C&S §&ke JAKE: 1 think we weto pretty- much 

(H|friat when in the north that washTSf^ted to tfte$ 

. % ehd we got let- R.77: Stiff Little Finqer$ were seen 
1> your tape, but time to be tacky because of your “1 
of water. Could writing”, regarding the north or a^l 
























mean no other bands really done it at the time. 

I JAKE: Yeah, no other bands did do it. The likes of the 
Undertones always steered clear of it and they made a 
conscious decision to do that. I respect their right to do 
that and I understand exactly why they did it. They felt 
that they were living with it every day so why the fuck 
would they want to sing about it? But that was exactly 
the reason why I wanted to sing about it, because I was 
living with it every fuckin’ day. I just thought it was 
strange that with them having said that, when they 
formed That Petrol Emotion all they did was write songs 
about the north. Ehh! Lads, didn’t you just say you 
weren’t going to do that? But everyone’s entitled to 
change their minds I suppose. I don’t know if a lot of 
bands did think that at the time about us, though I think 
in hindsight they would say that we were tacky or 
tabloid, but I also think that there’s probably a bit of, “I 
wish we’d fuckin’ thought of that” in there as well 
(laughs). 

R.77: So was there any actual feud between Stiff 
Little Fingers and the Undertones, or was that just 
something generated by the press? 

JAKE: Well we never got on desperately well. It was 
never anything on our side, we always tried to be as 
friendly as possible. I mean, I’ve been out for a pint with 
Damian and we get on fine. I’ve got nothing but the 
utmost respect for what they did. I thought they wrote 
some great songs and I totally respected their decision 
not to write about the north. I can understand that they'd 
be sick to death of living it. It’s just to me, that was the 
attitude of too many people in Northern Ireland at the 
time. You know, “If we stick our heads in the sand, it will 
go away”, and I didn’t believe that. Even if I’m not con¬ 
fronting it face on at least I’m standing up and recognis¬ 
ing that it’s fuckin’ happening. I thought that was a lot 
more of a realistic approach. But, no, as I said, I never 
had anything against the Undertones. I thought they 
made some fuckin’ great records and I wish them noth¬ 
ing but well. 

R.77: I wanted to ask you about the current state of 
Stiff Little Fingers in America. It’s really weird, I 
mean your early records are almost trendy over 
there now (laughs). 

JAKE: (laughs) Yeah, they are now, yeah. They 
weren’t then (laughs). It was a fuckin’ nightmare then 
(laughs). 


R.77: (laughs) Yeah I know. 

But when you went over there | 
first, your opinion of 
American punk was that it 
was just a bunch of middle 
class kids winging and whin¬ 
ing about stupid shit. 

JAKE: It still fuckin’ is. 

R.77: It’s still pretty much the | 
same really isn’t? 

JAKE: Oh yeah. I mean you 
go to somewhere like fuckin’ 

Santa Barbara and they’re all 
fuckin spoilt rich kids, fuckin’ 
beating each other up. They 
have no fuckin’ idea what 
they’re on about. 

R.77: What do you make of 
the whole “Irish” thing that’s 
going on over there at the 
minute? 

JAKE: You’ve heard of the 
Dropkick Murphys have you? 

R.77: Yeah. Do you find it 
tacky? 

JAKE: It’s one of those things 

where.Good luck to them, let 

them get on with what they 
want to do. They asked me to 
sing on one of their records and 
I wasn’t in to doing it...Nah! Not | 
really. I didn’t really like the 
record to be honest with you. 

They sent me their record and I 
wasn’t that keen. But they’ve 
got a big audience. There’s a 

lot of people out there that like them.But you know 

what Americans are like. You’ll never meet an American 
who’s happy to be an American. They’re all either fuckin 
Italian/Americans or Irish/Americans or Greek/Americans 

. Nobody’s happy to be a fuckin’ 

American/American, you know? But to be fair to the 
Dropkick’s, they’re not actually middle class kids. But 
like you said, they’re all shamrocks and shenanigans, so 
| if you are actually Irish it’s 
vaguely embarrassing when 
you come across that stuff 
| over there. 

BOZ: Something relative to 
I that. What did you make of 
I the take that Ruefrex did on 
“Wild Colonial Boy”, sort of 
I moving away from punk. 

You know the way S.L.F. 
obviously did that. I was 
just curious as to what you 
thought of the direction 
they moved in? 

JAKE: Well, I thought “Wild 
Colonial Boy” was a great 
record and the Ruefrex were 
| all chums of ours anyway, but 
I thought what they were try- 
I ing to was probably too intelli¬ 
gent for the medium the 
chose to do it in. I think the 
lyric they wrote was really 
quite poetic for the medium 
that they chose to use and 
because of that it lost a lot of 
impact, because the audience 
either listened to it in terms of, 
“Crash! Bang! Wallop! I’ll get 
my ears blasted” and missed 
the whole message or the 
people who it was probably 
actually aimed at in terms of 
the message weren’t interest¬ 
ed because the band went, 
“Crash! Bang! Wallop!”, do 
you know what I mean? But, 
no, it was a great record. 

R.77: Getting back to the 
I American thing. You played 


with Black Flag over there. What was that like or do 
you remember it at all? 

JAKE: Yeah, I remember them supporting us. I thought j 
they were rotten (laughs). They were terrible (laughs). I 
wouldn’t tell them that because they’re all fuckin’ big lads | 
(laughs). That would have been 1981 or something like 
that. 

R.77: How did “Roaring Boys Parts 1 and 2” come 
about? 

JAKE: Well, I was approached to do a solo album and 
I’d wrote all the songs for it, but then the record compa¬ 
ny that asked me do it went bust (laughs). So, I had all 
these fuckin’ songs and nothing to do with them. Then 
when we were doing the Tinderbox record Bruce said 
that he’d really like to do “Roaring Boys” so I said alright 
then. But we then had to scour the fuckin’ streets of 
London trying to find Irish musicians to play on it. That 
was bizarre because originally the thing had been set up 
to record it in Dublin and Donal Lunney was going to 
produce it. It was all set up until the record company 
went to the wall so that was that. I tried to get Spider 
from the Pogues to play the tin whistle on it but he was 
unfortunately drunk (laughs). We managed to get a 
couple o people who play in the Plastic Irish Theme 
Boys over there and they were great players. 

Particularly the fiddle player was a young lassie and I 
think it was the first time she had ever been in a studio. 
But the lad who played the tin whistle was fuckin’ great. 

I think he’d have been happier if we’d have paid him in 
beer (laughs). 

R.77: How did your affiliation with Taang! Records 
come about? 

JAKE: Jesus! God knows!. I honestly don’t know 

You’d have to ask our manager at the time. It was a 
case of, “Sign here, they’re putting your record out”. 

R.77: By the time you reached “Now Then”, you 
were pretty much done with the punk rock and that’s 
basically a guitar pop album. 

JAKE: Yeah. 

R.77: ...and that commercially flopped really didn’t 
it? 

JAKE: It did, yeah. 














R.77: Did that contribute a lot to you splitting up? 

JAKE: Yeah, pretty much. Also we weren’t getting on 
terribly well at that point. There was a lot of arguments 
going on within the band as well. 

R.77: Personal things? 

JAKE: Yeah and I think also that record not setting the 
world on fire didn’t help. It’s weird because it probably 
got the best reviews since our first album. 

R.77: Yeah, that’s true. “Sounds” gave it a really 
good review. 

JAKE: Yeah, it got some really good reviews and again 
particularly in America it got some excellent reviews. 

But it just didn’t work and because we weren’t getting on 
particularly well we didn’t have the inclination to go and 
try to make it work. It was just much easier to go, “Ahh! 
Fuck this, I’m going”. So that’s what we did. 

R.77: You all went off and done solo things in the 
five years you were split up, but none of them even 
came close to the success Stiff Little Fingers 
achieved. 

JAKE: No, they didn’t. 

R.77: .Do you think that if you had have been 

more successful with your solo projects than with 
Stiff Little Fingers that you still would have gotten 
back together? 

JAKE: I don’t know. That’s an interesting question 
because I really don't know what would have happened. 

Had say the Big Wheel taken off or Ali’s project.I 

probably came closest because Ali went off and worked 
with Sinead. 

R.77: Sinead O Connor? 

JAKE: Yeah, Sinead O ‘Connor. He put a band togeth¬ 
er for her first album and I think he actually played on it 
as well. Had he stayed there we may not have been 
able to put the thing back together, because obviously 
he’d have been off working with her you know? But I 
think he came closest to gaining some success, and 
even since he’s played with Moby for ages. I don’t know 
if he does at the minute but he has done. I think he’s a 
tour manager at the minute. 

R.77: Didn’t he work with Simply Red? (laughs). 

JAKE: Did he? (laughs) Fuck knows. I know he’s tour 
managing pretty much for a living. He does play the odd 
bass gig but I think it’s just mainly with Moby if he does 
it. 

R.77: You went to work at the B.B.C. during those 
five years. 

JAKE: I did (laughs). 

R.77: What was that all about and what did you do 
there? 

JAKE: I was a producer at Radio 1. I did it for a year 
and it was fun. I met a lot of really nice people and I’m 
glad I did it, but it felt a bit like being a voyeur. I felt like 
I was always one step away from what I really wanted to 

do.and I knew it was time to quit when I found myself 

in a pub arguing with someone who was trying to tell me 
that the new Jason Donovan album was a really good 
| record (laughs). I knew I had to fuckin’ go (laughs). 

I R.77: When you came back and done those reunion 
dates in ‘87 you were actually more popular then, 
than before you split. That must have been weird? 

JAKE: Yeah, it was. It was really fuckin’strange. And 
that still continues to today. Particularly like you were 
saying about America. We go to America now and we 
| actually play to an audience, where as before it was like. 
“We might as well stay in the fuckin’ hotel and play”. 

I somebody had have said to me when I was 19 or 20 
that I d still be doing this when I’m 43, I’d have laughed 
in their faces, you know? But here we are, still doing it. 

R.77: You’ve always written about racism but one 
song in particular, “Harp” I guess is about racism 
directed towards the Irish. I was curious to know 
whether those lyrics come from personal experience 
of you moving to England or is it about the Irish in 


America or what? 

JAKE: No, not at all. It was kind of 50/50. I read a 
book called “Harp” by a guy named John Gregory 
Donne, who used to work for Rolling Stone magazine, 
and again with no American happy to be 
American/American, he grew up “Irish’VAmerican in 
Boston. He was talking about the attitude of people over 
there, because there’s a huge Irish immigrant population 
in that area, that have actually been really successful. 
Because obviously the Kennedy’s are all from there, so 
it’s not even as if it’s an Irish under class you’re talking 
about. The Irish almost run Boston and yet they’re still 
racially abused by everyone else, you know? I’d never 
heard the term “Harp” being used before that as a term 
of racial abuse. It just struck me as a really strong thing, 
and when we were there I actually mentioned it to a few 
people and they were like, “Yeah,yeah. That happens all 
the time.” So the song literally wrote itself. Pretty much 
straight off the bat kind of thing. 

R.77: What’s it like these days as an Irish man living 
in England? Obviously things have changed a lot 
since the sixties and seventies. Does it even come 
up that often that you’re Irish over there? 

JAKE: Not that often, no. To be fair in ail the time that 
I’ve lived there, I’ve never really had much bother. In all 
the time I’ve lived in England, and I’ve lived in England 
22 years, I think only twice has anybody threatened to 
thump me because I was Irish. Once it was, “You killed 
my brother because he was in the army” you know? “I 
didn’t kill your brother. I’ve never killed anybody in my 
fuckin’ life. What are you talking about?” Strangely the 
one time when it was really fuckin’ hairy was when they 
blew up that horse in fuckin’ Hyde Park. They got more 
upset about the fuckin’ horse getting killed than any 
number of people. That was really fuckin weird. That 
was seriously fuckin strange. It’s a fuckin’ horse. More 
die in the fuckin’ Grand National for fucks sake. 

R.77: One thing I came across in a recent interview 
with you which I thought was funny was you were 
saying that these days some nights you’re up there 
and you’re thinking, “Jesus Christ. How many more 
songs left till were 
fuckin’ done?” Does 
that happen often? 

JAKE: (laughs) Yeah, 
yeah. It doesn’t happen 
that often but it does 
happen occasionally. 

It’s like any job, you 
know? Particularly if 
you’re on a long tour. If 
you’re like halfway 
through a five or six 
week tour, you do tend 
to get on auto pilot a bit. 

You’re up there and you 
start thinking to yourself, 

“I wonder if the hotel bar 
will still be open when 
we get back” (laughs). 

Then suddenly it’s like, 

“Oh, Fuck! What’s the 
next verse. I’ve forgot¬ 
ten the next verse" 

(laughs). I still love it 
though and I actually get 
more nervous now than 
I did when I was 
younger. I think that’s 
probably because when 
you’re younger you're 
not afraid of anything. 

Where as now I know 
exactly what can go 
wrong (laughs). I didn’t 
fuckin realise then but 
now I know. I get more 
nervous now than I used 
to. 

R.77: You’ve said in 
various interviews in 
the past that it was 
always just a coinci¬ 
dence that Stiff Little 
Fingers were classed 
as a punk band... 

JAKE: I think so yeah. 


R.77: You’re headlining “Holidays In The Sun” this 
year. How do you feel about being on a bill like 
that? 

JAKE: Well, we’ve done that for a few years and it’s 
really weird because we’re going on after Sham 69 and 
the Damned or whatever and we just still play our ordi¬ 
nary set, you know? It’s got acoustic guitars in it. It’s 
got mid paced songs in it, but they love it. I think it’s 
because of the heritage of the band really. What we 
have done in the past and stood up and said, I think 
counts for something with the punks, you know? 

They're a great audience to play for but yet they’re a 
totally different audience to the one we would normally 
play for if we were playing on our own. They still enjoy it | 
and like you said we tend to headline these things, 
rather than just play them, so we must be doing some¬ 
thing right. It’s usually a great reaction. 

R.77: Captain Oi! are sponsoring the event this year. | 
They recently reissued “Go For It” and “Now Then”, 
which you done liner notes for. How did that come 
about? 

JAKE: Well, I’ve known Mark Brennan for years. He’s 
been lurking in the background of not just this band, but 
quite a few bands in the past. He’s basically a fan that 
got himself involved, you know? He bought the licensing | 
off EMI for “Go For It” and “Now Then” and asked me if I 
wanted to supply liner notes for them. I said, “Yeah, 
cool” and that’s all it was really. 

R.77: You’re happy enough about them reissuing 
old stuff as opposed to new material? 

JAKE: Well, I think it’s great yeah, if people are still 
interested, you know? 

R.77: “Now Then” was really hard to get before they 
put it out. 

JAKE: I actually didn’t even have a copy of fuckin’ 

“Now Then” before they put it out (laughs). 
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RIOT.77: So, it’s been about five years since your 
last Dublin gig? 

KAT: Yeah, about five. Did we play that small pub the 
last time? 

RIOT.77: The Fox And Pheasant? No, that was the 
time before that. Last time you played in a venue 
just around the corner, The Tivoli. 

KAT: Oh! Right. OK. 

RIOT.77: Is this your fourth time hear ? 

KAT: Fourth time? Third, I think. 

RIOT.77: Do you remember what the first one was 
like? That was with Therapy? wasn’t it? 

KAT: With Therapy?, yeah. Then we went to Belfast 
with them. It was really fun. I love those guys. They 
really kick ass. 

RIOT.77: It’s a fairly short tour this, isn’t it? 

I Where else are you playing ? 

KAT: Yeah, it’s only fourteen dates I think, and then 
| one day off. We went to Spain first and then to 
London, Portsmouth and here. Then Copenhagen is 
I tomorrow. 


Babes In Toyland record, which is crazy money. I 
get the feeling Warner Brothers were behind this 
idea, instead of putting them on a triple c.d. or 
something. 

KAT: No, it was Almaframe Records from London 

.I suppose to make more money obviously 

(laughs).I dunno, there’s a lot of stuff on there. 

RIOT.77: Did you have any say in that? 

KAT: Yeah I did. I just wanted to put out all the weird 
stuff. It’s from all over the world, live. There’s some 
stuff from Lollapolooza on there. I mean, it is qood 
stuff. 

RIOT.77: I found it strange that you didn’t put any 
new stuff on there. You must have acumilated a lot 
of new songs since the last album? 

KAT: A little bit.A couple .... But, not really. 

We’ve pretty much used them all. Because I play in a 
new band called Katastrophe Wife, so that’s all the 
new stuff. 

RIOT.77: So, who’s the new bass player. Is she 
your room mate? 

KAT: Jessie Farmer. She lives underneath me. 

She’s my tenant at my house. She hasn’t really been 
in any big name bands, yet. She’s just jammed with a 


out by Southern who had the option of releasing it in 
this country, so it took a few years longer for us to 
switch over to Warner Brothers over here. We had 
actually signed really early with Warner Brothers, 
before like Nirvana had signed to a major. Isn't that 
weird? People always think that’s weird. 

RIOT.77: You’ve had some fairly positive things to 
say about Warner Brothers in various interviews, 
which is generally not the form of underground 
bands to be praising major labels. How do you 
feel they’ve treated you in ail your years of dealing 
with them, and do you find dealing with them to be j 
any different to working with Southern or Twin 
Tone? 

KAT : Yeah, I like dealing with Warner Brothers. All 
the people there like Bill Bently are really fine to work 
with. I know you’re supposed to rag on major labels 
but they were always nice to us. Tim Kerr was our 
A+R guy who was a go between mediator person and 
he was fine, so it was all good. We fulfilled our con¬ 
tract and didn’t really have any arguments. 

RIOT.77: Was there any other majors interested in 
signing the band at the time? 

KAT: We just went with them, I don’t know. 

RIOT.77: When you 
done that tour with 


RIOT.77: I was reading an interview that you done 
I there a couple of weeks ago, where you were say¬ 
ing that the whole idea of the tour was just as a 
| thank you to the people that have supported 
Babes In Toyland over the last fourteen years. 

I KAT: No, who wrote that? 

RIOT.77: You said it (laughs). 

KAT: Oh, I was just agreeing with someone, sure 

(laughs).Ooops! (laughs).It’s because we 

put out all this live stuff, we thought it would be kind of 
fun to do a short tour. Kind of low stress or a reunion 
tour or whatever, seeing as we re not staying together 
.But, yeah, thank you to the fans (laughs). 

RIOT.77: I was listening to some of that new stuff 
I that you just put out. Who s idea was all that? 

KAT: That was Kurt, that you just met. He was just 
kind of a fan of ours and called us out of the blue and 
said “You should put out some live stuff, like an anthol¬ 
ogy”. I wasn’t too sure if I wanted to do it, because 
with live stuff people mightn’t like the quality or what¬ 
ever. I made it sound like bad quality and kind of punk 
rockish, with talking in the middle, because it’s kind of 
fun. It’s just like a history thing. It was Kurt’s idea. 

RIOT.77: They came out on three separate 
| albums, which means if you were to buy them in a 
shop, it would cost you around £50 to get the new 


couple of girls. She plays guitar and sings. She was 
just a fan of the band. 

RIOT.77: Was Maureen or Michelle approached 
about doing these dates? 

KAT: No, we didn't approach them about it, ‘cos 
Maureen was living in Nashville and she lives in New 
York now. Michelle lives in New Orleans and they’re 
doing separate things now. 

RIOT.77: Do they even know about the tour? 

KAT: No, not really. Though I guess they do now. 
(laughs). 

RIOT.77: Did they actually quit the band? 

KAT: They quit, yeah. 

RIOT.77: You signed with Warner Brothers at a 
very weird time in your career. I thought there 
would have been much more major label interest 
in the band back in the early nineties. Did you 
purposely want to wait until all that media atten¬ 
tion died down before you made the move? 

KAT: Well, we signed with Warner Brothers in ‘91 or 
‘92, I think. But what happened was “Spanking 
Machine” and To Mother” were released on Two Tone 
Records out of Minneapolis, but “Fontanelle" wasn’t 
released on Warner Brothers in England. It was put 


Sonic Youth 
back in 1990, that 
must have been a really 
Up exciting time to be on a 
gp. • tour like that, just before all 
of those bands sort of went 

mainstream? 

KAT: That was fun, yeah. That was super fun. That 
was one of my most memorable tours, it was a blast. 
Because everything was fresh and really nice. 

RIOT.77: Are you having as much fun now, com¬ 
pared to then? 

KAT: Not quite, no. They put us on this really huge 
tour bus, which was really nice of them. Spectacular, 
(laughs) 

RIOT.77: What did you think of the video from that 
tour? Do you think it captured it well? 

KAT: “The Year That Punk Broke” one? 

RIOT.77: Yeah. 

KAT: I only seen that once and it was long time ago, 
so I can’t really remember. I know we had “Dust Cake 
Girl” in it. I know that part, but I can’t remember the 

whole thing.I got paid a dollar though for it, 

when I sold it (laughs). Do I sound insane, or 

am I just really tired ? (laughs) 
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RIOT.77: I read somewhere that you were sup¬ 
posed to do a commercial for Nike. Is that true? 

KAT: Yeah. They wanted us to do this thing for what 
was a downhill woman skier. Peekaboo Street was 
her name. They told us it needs to be thirty seconds 
long and they sent us these lyrics, which some idiot 
| wrote. It was just the most embarrassing thing that 
I’ve ever read. I wasn’t going to sing it, so we just did 
a really fast song with pick scratches and that, but 
they didn’t like it, I guess. 

RIOT.77: They didn’t use it? 

KAT: No. They sent us tennis shoes though. I gave 
my tennis shoes to my mover’s son. 

RIOT.77: You toured with White Zombie there a 
while back. What was that like? It’s not the most 
obvious pairing of bands. 

KAT: Yeah. We toured with White Zombie a really 
long time ago, when they were good. It was years 
and years ago, to crowds of fifty people. But then this 
one, it was alright. I like those guys. 

RIOT.77: I didn’t realise you toured with them pre¬ 
viously. 

KAT: Yeah, when Tom was the guitar player. Do you 
like White Zombie at all? 

RIOT.77: Early stuff. I thought “Make Them Die 
More Slowly” was a good record. 

KAT: Yeah, I used to like them too, when Tom was 
with them. 

RIOT.77: How did that split 7 inch you did with 
Poison Idea come about? 

KAT: Poison Idea? Yeah, I know them. They’re our 
friends from Portland. I didn’t know we done a split 
single with them though. 

RIOT.77: Oh? It must be a bootleg then? 

KAT: Really? Oh! My god! I’ll have to get it. I know 
those guys. 


RIOT. 77: Have you never seen it? 

KAT: No! Wow! That would be weird. I’ll have to 
pick that up. I’m really into Poison Idea. 

RIOT.77: One thing that I noticed about the last 
time you played here was the amount of auto¬ 
graphs that you were signing, which is not some¬ 
thing you see that much at smaller gigs. Is that 
something you’re comfortable with doing? 

KAT: Yeah, it’s alright. Especially when people like 
you and they get all excited. 

RIOT.77: Looking back over your career 
are there any things that stand out 
above others, good or bad? 

KAT: No, I can’t pick out stuff like that. 

One bad thing was that I got in a pretty bad 
car wreck, but then I turned it into good. 

Because have you ever seen the cover to 
“Hansel And Gretal”? 

RIOT.77: Yeah. 

KAT: Where I’ve got glass in my head and 
blood and that. It’s kind of a cool cover. I 
have a red dress on. It’s perfect. Like I got 
dressed up for the accident. The real acci¬ 
dent was kind of bad.There’s been 

bad stuff and good stuff.It’s too long 

of a career to answer that. 

RIOT.77: If Babes In Toyland could be 
remembered for one thing, what would 
you like it to be? 

KAT: That we didn’t kiss any ass. 

And I have this new band called 
Katastrophe Wife (laughs). 

RIOT.77: Do you stand by everything 
you’ve done as a band, and all your 
lyrics or is there anything that you’d 
take back if you could? 

KAT: No. I don’t have regrets. 

RIOT.77: What’s going to happen after 


you’ve finished these dates. Is that it for Babes In 
Toyland? 

KAT: Yeah. Then it’s the new Katastrophe Wife 
record, which I think is out in April. I don’t know if 
we’re going to tour the States first or Europe first. I 
think we’re doing a few showcase gigs in the States 
and then Europe. 

RIOT.77: Thanks for talking to me. 

KAT: Ok, cool. 










































FEBRUA RY 2001: 
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Couldn’t make it to Runnin’ Riot on the 2nd due to work, so it was into Frazers Cellar 
Bar on the 4th. for a night of glasses, history books and art rock, courtesy of the Kids 
Manifesto. Hardly the most uplifting way to ring in the new year of c|ias. is it? Anyway, 

I went out the brothers Mulvey playing withjhe “Best Drui mer In Dublin ”, 

collectively galled Waver, laying with the house light on full to a cr iwcLalsilent stu-^ 
;husiasm, but they sol aecftight and ^ayeal|soiid 
:t who I couldn’t see f Dm the bar, di 5 to the lighj 
the stage. Andrew’s drumming did sound giod.l 
'ul band. Chicago’s ^ODa^J^en^fee th eniad lin 
ing act wHtcTwo^ support bands use their gear^H^wIcu^ake frf^cls eK? 

We played a game of “Spot The Americans In The Crowd”, before they went on. I got 
3 out of 4 correct. Not bad. Their- keyboard player looked like one of the girls from 
Estel. Music??? Nah! This was a Kids Manifesto gig for fucks sake. You’d find more 
atmosphere in a fuckin’ 
library. ^ 

Babes In Toyland’s 
farewell tour hit 
Dublin for a Friday 
night gig at the 
Shelter. Haven’t been 
there before. Nice 
spot. Good low stage 
with no barrier, 
though the inclusion 
of a prick bouncer 
acting as a fourth 
band member on 
stage was annoying. 

Klubber Lang were 
on first. Have these 
guys not given up on 
trying to be rock stars 
yet? Cunts. Surprise 
of the evening for me 
was the excellent Les 
Savy Fav. I was 
expecting wimpy emo 
toss, but these moth¬ 
erfucker’s sure know 
how to rock and rock 
they did. Excellent 
stuff. Great front man 
who reminded me of 
David Yow. I like it. 

Babes In Toyland 
took forever to come 
on but finally got it 
together, kicking their 
set off with “Bruise 
Violet”. Kat Bjelland 
is certainly still angry 
about something and 
isn't it nice to see a 
band that haven't 
mellowed a single bit 
with time? New bass 
player is nothing spe¬ 
cial but gets the job 

done. Lori Barberro’s tribal drumming sounded great and the all over sound of the 
band was really well together. The place looked fairly packed, which surprised me at 
£14.50 a ticket, but there you go. Playing for just over an hour with no encore, the 
Babes don’t fuck about, and left us wanting more. Their previous gig in the Tivoli 
around ‘96 or so 
was better, but 
then again every¬ 
thing always does 
seem better when 
you’re younger. 

This gig left me 
anxious to see 
what will happen 
with Katastrophe 
Wife. After show 
d.j. was surpris¬ 
ingly good. I 
can’t remember 
the last time I 
was in a club 
where a d.j. actu¬ 
ally played music 
you can listen to. 

Baltimore’s Oxes 
got a huge 
turnout in 
Whelens on a 
Tuesday night. 4 
bands on the bill. 

All instrumental. 

Now this kind of 
thing bores me to 
tears. One band 

does it, then they all have a go. This singerless thing seems to be what the kids are 
all into at the minute. First up was a band that I didn't catch the name of, who tried 


pretty fuckin’ good. Didn’t do much for me when I saw them last 
Christmas, but it seems the constant gigging has tightened up their sound 
a lot and relaxed them quite a bit too. Remind me a lot of the Vandals, 
during their “Quickening” era. Good fast tight hardcore with a Black Flag 
cover thrown in. We could 

have another Black Belt Jones on our hands here, as their performance 
reminded me of some fine Fusion Bar moments of a pre-emo Richard 
Egan and co. Cold War played next who I am no fan of though it has to 
be said their Killing Joke cover sounded good. But the rest of their set 
sounded like something Mero would put out on Control Records. A well 
sloshed G.B.H. came on next to a good response for the first half of their 
set at least, though the odd clown insisted on giving it the elbow a bit 
much. Listen, moshing is for up-for-the-day culchies in Soundgarden t- 
shirts who come up to Dublin by the coach load and frequent gigs in the 
SFX. And that’s the problem with G.B.H. crossing over to the metallers, 
you re always going to get some cunt showing up that just doesn't get it. 
G.B.H. played an excellent set which was probably better than the last 
time I saw them. Played till after 1.00 am, despite protests from the bar 
staff. Finishing their set with Beano inviting himself behind the drum kit to 
day “Pretty Vacant", with the guy from The Dangerfields singing. 
Memorable and nice to see Toxic upping the scale of recent gigs elsewhere in the city. 


extremely hard to do something different, which made them look pretty cold and mean¬ 
ingless as a result. The old Neckweed drummer still sounds great though. Damien 
Frost played next and sounded exactly like the legions of others bands that are doing 
this shit at the minute. Yawn. The Redneck Manifesto were the first real band of the 
evening. I haven’t seen th em pl aying in a logig time and am not much of a fan I have 
to admit. Four incrediblyMM^I^okes thf 
Jband. I wish Niall woulj^tart sincpfg a gain. 
sted only playing gijfar. I didn’t realise! 

_j/e the stage, until Sichie pointed it out i 

curious as to what it wSiall about. Oxes ci 
bsf^re. The lads reckorroiey’re tja#best this 


t just don’t 
He’s go: 
ly had av 
|the end ol 
ne on nex 
] since sli< 


t lo themselves justice in this 
nncredible growl and is just 
^afprojectortting goirafon 
their set, whic%left m#kind of 
who I have r 

life breads thougri%# last time 
listened to those shower ofTOs I enWS'up^a Jimmy^l^gig. The jixes had my 
vote after a few minutes, and whilst lots of bands will try anything a nd everyt hing to be 
different, this lot came across as actually being genuine. Kind of remmclx?me of Man 
Or Astroman in places for some reason, but really they had their own sound down, and 
seemed to feed off the crowd a lot. Whelens was probably the ideal venue 
in Dublin for them to be playing in so over all no complaints. 


MARCH 2001: 


Paddy’s weekend in Prague meant I couldn’t make it to the P.A.I.N. gig, 
though I heard it was jammed to the rafters. Hopefully next time. 

Saturday the 31st marked the only gig of March for me with the much 
anticipated return of G.B.H. to Dublin. Apparently they played the Music 
Centre the last time which I wasn’t around for, so my last G.B.H. live expe¬ 
rience dates back to the Fusion Bar in ‘98, which I have fond memories of. 
A damn near excellent Dead Kennedys cover band started things off, 
which made a change and was a nice sound track to wet the beak to. 
Opening with “California Uber Alles”, they played the songs with perfec¬ 
tion, including a singer who does a pretty mean Jello whine. Looked like 
some local scruffer with a tache from down the pub. Good stuff. Up next 
were The Dangerfields. I take back what I said about this lot. They’re 













on ftorans 


React 


APRIL 2001: 

The first week of April it was into Frazers cellar bar, to check out Sirkillalot who I hadn’t 
seen in quite some time, playing support to Norway’s 
Crash. First up was Fuctifino from Galway, playing their 
debut gig in Dublin. Very much in their early stages and 
probably should have waited a while before coming up to 
the big smoke. A lot of jumps and wallet chains kind of 
thing. Passable. Sirkillalot played next and sounded 
excellent. Possibly the best I’ve seen them. A lot of new 
songs which sounded impressive and had a harder edge 
to them which I liked. Next up were headlining band 
Crash who I wasn’t really expecting much from which was 
just as well. Very poor. You know the drill by now. Emo! 

Emo! Emo! 

Bluetip’s fourth appearance in Dublin came about on 
Easter Saturday. The usual laid back atmosphere greeted 
me as I came into the Temple. Not really the type of 
venue for a Kids Manifesto gig, but anyway. After some 
dodgy c.d.’s got aired (Deko mustn't have been allowed 
play the punk rock) Some Days Better sat down on a 


fuckin’ stool 
and started 
playing. I 
honestly 
thought they 
were sound 
checking. It 
took some¬ 
one to tell me 
that that’s 
how they 
actually play 
and were not 
just tuning up 
as I thought. 
90% of their 
set was rub¬ 
bish but the 
last ten min¬ 
utes or so was incredible. You’re probably better off just sitting at the bar for the first 
half hour or so and just get them to give you a shout when they’re about to play a 
song Bambi came on next which I think could have been their first Dublin appear¬ 
ance since returning from the states. Clearly having difficulty writing any memorable 
songs in the past few years it came as no surprise when Ben announced they were to 
call it a day at the end of the month. Still no excuse for taking his shirt off though. 

And those jocks .... Ouch! Put me off my bleedin’ 
pint. Bring back the stripper. By the time 
Bluetip graced the stage the Temple had 
packed up somewhat with plenty of students 
doing that weird mongo dance. I know they 
don’t get out much, but for fuck’s sake. Bluetip 
have mellowed out a lot since I last saw them at 
their debut in Dublin, with Jason Farrell being 
the only one in the band that seemed to be 
enjoying himself. The rest had that going- 
through-the-motions look about them. Music 
wise it was an eclectic mix of old style D.C. 
hardcore crossed with a more recent emo direc¬ 
tion that I’ve come to expect from them. 

Various airings from a selection of tracks of 
“Join Us’’ and mainly “Polymer”, took up most of 
the set. Enjoyable. 

MAY 2001: 

With the Warriors having cancelled their pro¬ 
posed gig in the Temple due to fears of playing 
up north apparently, Blood Or Whiskey played a 
poorly advertised gig instead. Now, I don't 
know how many times I’ve tried to go and see 
Blood Or Whiskey playing, and for one reason 
or another it just never works out, so I was 
determined to catch them this time to see if 
they lived up to the excellence, of their recorded 
product. A band called Stringbean got up first 
and murdered a few covers, though may be 
worth checking back with in a few months. 

Then it was on to Easpa Measa, which is 
Byrnos from Cheapskate and I think the old 
Nappyrash bass player on drums. This fucker 
can play faster than Napalm Death on their first 
record and still keep time. Wow! Excellent. 


Anarcho punk in the vein of early Crass, crossed with F Minus and Los Crudos, and 
heck there’s even a bit of Cheapskate in there as well. I’ll definitely be interested to 
see what comes of this. Not many bands left like this anymore, unfortunately. I do 

believe there was another band on next 
but as I was out since happy hour, I 
seem to have blanked them out. 

Anyway, as I heard that familiar sound of 
the bazouki, I knew it was time for 
Blood Or Whiskey, and yes they did 
exceed all my expectations. Really 
fuckin’ quality band that had my jaw on 
the ground for the whole set. Nice dirty 
trad music that’s done so well you 
wouldn’t believe. I bet Mero won’t let 
these guys slip through his hands so 
easily. Roll on the launch gig. 

Stiff Little Fingers hit town on the 18th in 
the Music Centre. Support on the night 
was offered by Sirkillalot and the Steam 
Pig, both playing to a pathetically thin 
j crowd and lack lustre response. 
Sirkillalot started the gig off with “Go", 


• __ 

and played their general set, 
mixing old favourites with yet to 
be released new ones, and a 
Minor Threat cover. This gig will 
see them entering into a void for 
a while as it marked Jamie’s last 
performance with the band. The 
size of the Music Centre is gen¬ 
erally too big to appreciate how 
good Sirkillalot can be in a 
packed hole in the wall else¬ 
where. The Steam Pig next 
opened with “In A Confession 
Box”, and chose a strange batch 
of songs for their set, avoiding 

most of the favourites like “Skins iriilliTtyl t T:Ml:liilt' 
And Punx And Other Breakfast ““ 

Cereals” “Stoney Batter me “ and 
“Moterhead..” and opting instead for the likes of “Chameleon” and “Dollymount Strand”. 
Again there were few people there that seemed to appreciate them unfortunately, and 
also something that was obvious was how much better the sound got for the headlin¬ 
ing band, which I don’t think is fair. It seemed most people there only came to see one 
band, as the Music Centre quickly became jam packed when the familiar intro tape of 
“Go For It" started to echo around the venue. Kicking things off with “Roots, Radicals, 
Rockers and Reggae”, the Stiff Little Fingers were excellent. And given the low qual¬ 
ity of their more recent releases, one would have 
expected some serious low points in their set, 
but the likes of “Harp” was nearly on par with 
“Suspect Device”. Yep, they pulled it off and 
sounded fuckin brilliant. “Nobody’s Hero" and a 
cover of “White Riot" really did it for me. A 
100% hardcore Fingers crowd was in atten¬ 
dance too. which was nice to see. No poseurs, 
cling ons or people who were just generally 
there because they thought it was the place to 
be. The sad thing about the Stiff Little Fingers 
still filling venues nearly 25 years on is that it’s 
still better than anything that’s going on today, 
and the likes of S.L.F. are still showing every 
other band out there how it should be done. 
Excellent. 

Eddie and Ron from the Supersuckers played 
the Shelter on a Wednesday night, crossing 
paths with every scum bag in town due to some 
soccer gathering being held in Vicar Street. 
These are the things you notice when you 
spend quality time in the bar comparing track 
suits and bracelets of scummers to each other. 
Anyway, the doors were quite late opening, but 
seeing as it looked like there was no one show¬ 
ing up to see the gig, I guess they weren't in 
any hurry. The Shelter was laid out with tables, 
chairs and candles which was something I was¬ 
n’t expecting, but made for a comfortable gig. 
Some singer/songwriter bloke from Dublin came 
on first for a few minutes and sang some songs 
about drinking, but generally tried too hard to be 
an American country boy, when obviously he 
wasn’t. Not as bad as some of the other cunts 
around town doing this sort of shit (David Kitt 
and Glen Hansard step forward). I’ve always 
had a difficult time with the Supersuckers. 










“Faraway Coast”, 

“Do Or Die” and 
“Boys On The 
Docks” drives this 
point home. When 
they are on form 
they can give most 
bands a run for their 
money, but rubbish 
like “Amazing 
Grace" and “Good 
Rats” is only letting 
themselves down, 
and making them a 
laughing stock. 

This was my first 
time witnessing 
them on Irish soil, 
and whilst the nov¬ 
elty seems to be 
wearing off for a lot 
of people over here, I 


Lovely Horse”, from Father Ted, which I guess was supposed to be an encore. 
Excellent stuff and well worth the 15 quid I shelled out. The only thing about comedies 
is they’re over so damn quick, just as you’re relaxing and getting into it. Though I 
guess that’s the trick, to leave them wanting more. On the plus side ending the gig at 
10.30, left enough time for a nice night cap across the road in The Clock, before hitting 
the scratcher. 

Almost as funny as Ardal was the Dropkick Murphys return to Dublin, the following 

Thursday.Nah! I'll resist the urge to take the piss. It was an excellent gig. First 

up were the sometimes wonderful Thug Murder from Japan. They rambled a lot in 
between songs in Japanese I think. The only words I could make out were “Dublin” 
“Japan” and “Drink”. They do the Clash/Rancid Americana thing that every second 
band is at at the moment, but I still love it. An obvious cover of “I Fought The Law” 
won’t score them any points for originality, but I generally enjoyed their set and it put 
me in good form. Up next were Boston’s Reach The Sky. I caught them before in 
Boston where everyone seems to love them. Different story on this side of the pond, 
chaps. This sort of stuff has always been way too American to be classed as punk 
rock over here, homie. Straight from the fraternity houses of Massachusetts, Reach 
The Sky are basically a slightly more punk version of Limp Bizkit, complete with stupid 
dance poses and “Shout Outs!!!". Gimme a break. With Colin having his head firmly 
planted down the bog, barfing, Runnin’ Riot are due on next, which I think is what the 
delay was. Compared to the first two bands who had amazing sound, Runnin’ Riot’s 

was awful. I think they were using 
different gear which is bad form, 
so opener “Keep The Faith" had 
no real punch at all. Indeed the 
first five songs or so had little 
more than attitude going for them. 
Over all though Runnin’ Riot sel¬ 
dom disappoint, and Colin seems 
to get angrier and more confident 
with each gig. I guess touring 
America for six weeks on $10 a 
day must take it’s toll. Played all 
the favourites including “P.T.A.”, 
“Cash In Hand” and finishing with 
Cock Sparrer’s “Runnin’ Riot”, 
dedicated to Stuart Bailie from 
Hot Press. The Dropkick 
Murphys entourage of about 20 
band members then made their 
way on to the stage, and kicked 
things off with the awful “For 
Boston” and even worse, “Rocky 
Road To Dublin”. All you could 
generally hear was distortion and 
a very loud hum. Crowd seemed 
to lap it up though. The Dropkick 
Murphys are writers of some of 
the best American punk rock in 
[ the last five years or so, and 
I tracks like “Barroom Hero”, 


still think they’ve got something, and can be more than the Irish post card that they 
insist on making themselves out to be. Weird crowd at the gig. Not the usual Dublin 
punk crowd. More like the kind of people that would go to a Green Day gig or some¬ 
thing which I thought was a bit strange. 

Saturday night it was the Damned in the Music centre. I'd been looking forward to this 
one for a while, partially because of the support slots, marking the return of the mighty 
Stomach, and what would be my first time seeing Paranoid Visions live. Turned out 
that Stomach didn’t play so up went Paranoid Visions who were unbelievably sloppy 
and a bit embarrassing at times. I know, I know, it’s all about the attitude right? But 
when people pay £15 into a gig, they at least expect to see a band that can play their 
own songs. “An Bfhuil Tu Sasta?” was attempted twice and “Politician” sounded bru¬ 
tal. But at the same time songs like “New Townism” and “Strange Girl”, made me 
realise why I loved Paranoid Visions in the first place. A glorious shambles per¬ 
haps??? The Damned played a huge mix of all things Goth and Punk, though their 
Phantasmagoria era really isn’t my cup of tea. Both Captain Sensible and Dave 
Vanian were on top form and seemed to be still loving it up there. Patricia Morrison is 
nothing more than eye candy for the goth boys, but gets through the songs relatively 
well. "New Rose” was played early on in the set, with the middle of the gig waining 
slightly. Things revved up again for the last twenty minutes or so, with “Smash It Up" 


There’s something about them that just doesn’t sit right with me. The fact that they 
used to be a Glam band and changed into this white trash rock n’ roll band over night 
leaves a sour taste in my mouth. I’ve also always felt that their albums are over pro¬ 
duced and have way too much going on in them for the type of music they’re playing. 
Almost like a professional version of Zeke or the Dwarves. Regardless, tonight’s per¬ 
formance was to be their country take on rock n’ roll, generally playing songs off 
“Must’ve Been High”. It was an awful lot better than I was expecting and mid way 
through their set I was having a good ol’ time, as well as laughing at their humorous 
ramblings in between songs, particularly their tale of how “The Captain” was written 
concerning Captain Sensible from the Damned, which I wasn’t aware of. Plenty of 
songs about drinking and drugging which surprisingly didn’t sound at all pretentious, as 
you know this country thing is all the rage with the wankers at the minute. A fine cover 
of Thin Lizzy’s “Dancing In The Moonlight” as well as the “Ace Of Spades” sounded 
good. Of their own material we’re looking at, “Dead In The Water”, “Non Addictive 
Marijuana” and “Roadworn And Weary” as stand outs. A brief encore later and that 
was it. I think I liked the Supersuckers a bit more coming out of the gig than I did 
going into it. Check 'em out. They’re fun. Cha! Cha! Cha! 

Blood Or Whiskey’s much anticipated album launch finally came about on a Saturday 
night in Eamon Dorans. I'd been working all day and then went straight into the gig 
sober as a judge to a packed Dorans at 10 o clock, complete with the slowest bar men 
in the city. Add to this a money incident on the door and I really wasn’t in form for this. 
By the time I got in, Blood Or Whiskey were already playing. 

Thankfully I'd missed Homebrew. Everyone seemed to be 
loving it judging by the reaction they were getting, but I just 
couldn’t get into it at all and was a huge step down from 
their Temple gig a few weeks back. All in all, a disastrous 
night. About the only thing I did enjoy were the cracking 
pints that were strangely being pulled???? Though when 
you have to que for 20 minutes and then shell out over £3 
for a Guinness, they’d want to be pretty fuckin' good would¬ 
n’t they? 

The next day, it was Burning Airlines return to Dublin, this 
time being put on by U-Mack in the wonderful Temple pub. 
seen them the last time they played with Braid, though my 
memories of that gig have virtually faded. Up first were the 
excellent Low End from the north. I remember seeing these | 
guys supporting Abhinanda a few years back, where I 
thought they generally came across as trying too hard. This 
time things looked a bit better and somehow more real. 

Good pile-driving American influenced rock, much like the 
Jesus Lizard at their best. I’ll look forward to seeing them 
again. Female Hercules came on next and are still doing 
their MC5 meets Big Black thing to which they do exceed¬ 
ingly well. I’ve always enjoyed Female Hercules though 
they seem to be identical at every single gig they play, and 
they’re always ear splitingly loud which goes down well. 

Burning Airlines are basically what you would regard these 
days as a U.S. emo band, which can be entertaining at 
times, but generally lacks any real punch to the music and is 


JUNE 2001: 


Another summer in Dublin always makes me want to break out those old Bagatelle 
records. First gig is a stand up performance by Ardal O Hanlon in Vicar Street. 

Haven’t been to a comedy since the lads took me to see the Jimmy Cake. Actually the 
last stand up I saw was Mark Lamaar in the Olympia, which must be about a year and 
a half ago, so I was well looking forward to this. First up was a local Dublin comedian 
who was entertaining enough , though a lot of his humour I think went over the audi¬ 
ence’s head. He done about 25 minutes before Ardal introduced himself and came on 
wearing a smashing plaid suit. Looked like something from the Bosstones or more 
probably the Bay City Rollers. His set is generally made up of smart one liners that 
are quite easy to digest and doesn’t require much concentration. Ardal has a great 
sense of Irish whit, including talks on sex, drink, growing up in Monaghan, and what 
probably received the best response all night, he finished with his rendition of “My 


mainly only something you can tap your foot and nod your head to as there’s not much 
potential for anything more. If you had to bring your mother to a punk gig, Burning 
Airlines are the type of band you would take her to see, and probably invite them 
around for dinner afterwards. I think they’ve forgotten a little too much of what they 
learned with Government Issue. Surprisingly though it was an excellent night. Most 
nights generally tend to be quite fun in this venue regardless of who’s playing. 


















getting everyone moving again. Every hellhead you can imagine came out for this gig. 
It was like “Village Of The Damned” or something. Makes you wonder how long these 
losers spend in front of the mirror before they come out. Ran into a lot of people there 
I hadn’t seen in years, which really made the night for me, and ended up yapping with 
Pete Holidai till three in the morning to the sound track of a dodgy techno club. That’s 
just me all over. Man of the people, friend of the stars. 

The 29th and one of the lads birthdays had me at the Redneck Manifesto’s album 
launch in Whelens. First up were the 
Connect Four Orchestra. My god 
they’re an ugly bunch, playing even ugli¬ 
er music, which puts them in a no win 
situation really. They should be banging 
on pots and pans in Glen Of The 
Downs, not boring people to death in 
Whelens on a Friday night. The 
Redneck Manifesto are so trendy at 
this stage that it’s not even about the 
music any more for their following. The 
sort of No Disco cunts that they attract 
these days I would imagine are the peo¬ 
ple they got involved with punk rock for 
in the first place all those years ago to 
get away from. It’s amazing and kind of 
scary when you see first hand how 
much of an influence the music press 
can have on a bands success. The 
Redneck Manifesto have never really 
had that certain something, that gives a 
band it’s spark for me, and sadly tonight 
was no different. Generally one forty 
minute song is what you get, which can 
become very monotonous after the first 
five minutes. 

I surfaced the next day at around four o 
clock for the One Way System gig in 
the Temple. After making the hungover 
effort of going the whole way into Dorset 
St. I am informed that the gig is off. 

This sort of thing really gets on my tits. 

Contemplated briefly on checking out 
Napalm Death before heading back to 
the local. 


JULY 2001: 

The second weekend in July it was down to Kilkenny for the Bob Dylan gig. I'm no fan 
of Dylan and never have been. My girlfriend however loves him, so that’s what had 
me at this. Having seen how well a festival can actually be organised in Morcombe 
the previous weekend, this was a shambles. £100 a night for a poxy room in a B+B 
?????? Luckily I'm a rich bastard ‘cos there was no fuckin’ way I was sleeping in a 
tent with a bunch of stinkin’ crusties with acoustic guitars. The Drug Squad were out in 
their droves pulling kids from their tents 
and searching every inch of their bod¬ 
ies. Aiken Promotions couldn’t organ¬ 
ise a piss up in a brewery. With a 
crowd of about forty thousand I 
believe, they supplied less than 100 
toilets (Isn’t there some sort of law 
against this???), which had the que’s 
stretching into their thousands by mid 
afternoon. A £90 fine still couldn’t stop 
people from turning the entire stadium 
into one giant piss pot. I hope it took 
them days to clean up. Though I’m 
sure they paid some unfortunate immi¬ 
grant £5 an hour to do their dirty work 
for them. As for the bar, which didn’t 
open until the third band came on 
stage, well let’s just do the math here. 

Forty thousand people - How many 
bars do you think you'll need? More 
than fuckin’ two anyway. I mean these 
stupid cunts didn’t even have enough 
bar staff on to cover my local on a 
Friday night for fucks sake. By 6:30, it 
was an hour and a half wait to get a 
pint. Obviously they knew this would 
happen. And to top it all off some 
brain child at Aiken devised the idea of 
issuing trays with your drinks. It took 
one of many scum bags in a Ben 
Sherman and a little light bulb in his 
head to start the knock on effect of 
using these fucking things as frisbees, 
which left most of the crowd having to 
duck and dive for the entire day to 
avoid being decapitated. And what 
was good old Aiken’s response to this? 

Send some old cunt out on stage from 
his back stage suite to ask the crowd nicely 

to stop throwing them. No prizes for guessing what the response to this was. The 
fucker got pelted with the fuckin things himself by thousands of people leaving the old 
cunt running for cover behind a guitar amp and straight back to his suite. We got in 
there at about 3:00pm to the sound of Ronan Keating videos being played on the big 


screen, promptly turning around and thinking about heading to a pub across the road 
for a few hours. Guess what ????? Once you’re in you can’t go back out, even if you 
still have your ticket. Fuckin wonderful. So we had to sit through 4 - 5 hours of the 
worst bands that Aiken could conjure up. From little culchie slappers in mini skirts to 
that cunt Outspan from the Commitments, it was all here. Someone get me a gun, 
quick. The only person I really had any interest in seeing was Elvis Costello. It’s 
pretty hard to get any sort of atmosphere going in a place this big, and only his last fif¬ 
teen minutes or so really rocked. “Pump It Up” 
r emains one of the greatest songs ever writ¬ 
ten. I'd like to see him playing in a club the 
next time. Bob Dylan came on at about 9:00 
and judging by the crowds response I don’t 
think they were too impressed, bar the tracks 
he chose for the encore. Though having said 
that, I didn’t see too many hardcore Dylan 
fans there. Must be smarter than I gave them 
credit for. Ronnie Wood joined the band on 
stage for various tracks throughout their set. 
Given that Bob wouldn’t allow any camera s, 
we had no images on the screen so you 
couldn’t see a fuckin thing, unless you were 
standing in the front row, and could basically 
just hear that croaky voice of his for two 
hours. Get me back to Dublin. 

Runnin’ Riot’s album launch came about on 
the 21st. Got into the Temple for about 
10:15pm to the sound of Decoy 47 playing. 
Actually managed to get a seat at the back of 
the pub, which has got to be a first, so I 
couldn’t really see what was going on up on 
stage, though they sounded pretty good from 
where I was sitting. I’d like to see them 
again. Skint had an excellent intro for their 
performance in the form of Angus singing 
“Monto”. Good idea to open with it, though 
for some reason I think it was a spare of the 
moment thing. Following that the band 
piledrived straight into “Nothing To Prove”, 
and gave the crowd of mostly drunken males 
what they wanted. When playing this song 
live Barry seems to drop his voice a lot more 
than on record so it sounds a bit weird, but 
works none the less. Skint are a far tighter 
unit these days than they used to be and 
have a much fuller sound. Their recent tour 
has clearly tightened them up a lot, and I don’t 
think I’d be going too far to say that the band are now a force to be reckoned with on 
an international level. The familiar sound of Colins Belfast accent greeted us next as 
Runnin’ Riot prepared for another Dublin onslaught. As drunk as ever and all the bet¬ 
ter for it, the band have never made any bones about what sort of music they play and 
people they are. It’s straight up Oil played by genuine skinheads, and you’d be hard 
pushed to find a flaw. “P.T.A.", “Cash In Hand”, a deadly version of “Victimisation", as 

well as a few covers thrown in, including their 
much celebrated 4Skins number “Chaos”, and 
there you have it. The boys from Belfast 
deliver once again. 

AUG UST 2001: 

Fuck this summer is flying in. First gig of the 
month is Hard Skin in Eamon Dorans. Nice 
to see them over as I was disappointed when 
their proposed gig here last summer never 
materialised. We came around from the 
Halfpenny at about 9:00 to the band sound 
checking, shortly before they waltzed back 
out and started playing. The Roscommon 
Punk Festival was on the same weekend 
which was unfortunate as it pulled most of the 
crowd away, though I thought a few would 
have come back up for this. Seemingly not 
as the place was barely half full when they 
started playing “Hard Skin”, challenging the 
audience to come up and have a go if any 
thought they were hard enough. The bands 
songs are all pretty much Oi! anthems at this 
stage from “Hard Cunts And Hard Nuts” so 
you can take your pick really. How about “Oi! 
Not Jobs”, “First Day Angry Song” and the 
excellent “Beer And Fags" for starters. The 
razor sharp whit of Johhny Take Away nicely 
compliment’s Bob Taylors Irish jokes, which 
left a few onlookers a bit puzzled, that two 
Englishmen would have the balls to come out 
with this in Dublin. Played a relatively short 
set due to the response I would imagine, and 
the crowd certainly didn’t do the band justice. 
Hopefully this won’t put them off the city and 
we can see them over again on a better 
night. Blood Or Whiskey came out next and 
played a ridiculously lengthy set. This is my sec¬ 
ond time seeing them in Dorans and on both occasions there’s just been something 
about their performance that rubs me the wrong way. The time I saw them in the 
Temple they were fuckin’ incredible, but here is a different story and they come across 
like watching some trad band playing “The Fields Of Atenrye” in the Temple Bar Pub 






































across the road. Maybe it’s the weird touristy turn out that they get in this place which 
I suppose is to be expected in Dorans, but there were just times during their set where 
I felt a little embarrassed. After about five hours of music they got around to doing an 
encore by which time me and the lads had had enough and legged it to find something 
better to do on a Saturday night, than watching scummers dancing about like they’re at 
a ceile in the gaeltacht. 

The Vandals finally get around to coming back to Dublin, after the incident of someone 
pissing on their equipment the last time they were over in ‘98. Actually someone 
recently told me that they supported Pearl Jam in the point not so long ago, which I 
never knew about. Anyway this was being put on by MCD making it a 650 person sell 
out gig, compared to about the 100 people they drew last time in the Funnel. Got in 
and quickly wet the beak while The Ataris were on, so I didn’t get to see them, but 
don’ reckon I missed much. H20 were due to play this gig also but pulled out a few 
weeks previous due to recording commitments or something. Heavy handed bouncers 
only too happy to stranglehold 15 year old girls, awaited the crowd as the Vandals 
came on. The band were quite a bit better than I thought they were going to be given 
the circumstances they were playing under, and actually made the Music Centre look a 
lot smaller and intimate than it usually is. Played much the same set as the previous 
occasions that I’ve seen them, and nicely dipped into “Hitler Bad, Vandals Good’’ a bit 
more this time. Their on stage humour becomes a bit more like a “Show” the more 
you see it and a lot less ad-lib, but mixes well with their brand of punk, regardless. 
Warren wasn’t saying as much as he usually does, but we were given his always fan¬ 
tastic rendition of “I Have A Date” at the end of their set. An encore including the 
excellent “Pat Brown” closed the night in time for 
the lovely staff at the Music Centre to fuck us 
out before 10:30pm, having paid £14 in. 

Wonderful. 

Reaching the end of the summer Finland’s 
Enstand came over for a Thursday night gig in 
the Temple. First on were a crowd called Stoat, j 
Very strange. Not sure exactly what they were 
trying to do. They seemed a bit confused. 

Circle Again were due to go on next but didn’t 
play, so up went the Dagda. I’ve heard about 
this band before and was expecting bad 
Kabinboy style rehashed metal. Much to my 


and off during the set, which gave it that something extra than your usual Skint gig. It 
will be interesting to see how it all turns out on tape. 

SEPTEMBER 2001: 

I was one of the lucky ones and managed to secure two tickets for the Big Yin’s return 
to Dublin on the 2nd of September. Marking what I think was the end of a five night 
stint in the Point, on a Saturday night, coinciding with the Ireland match meant that 
most of the crowd had been out all day and were well on by the time they got in. Sing 
along’s and Mexican Waves awaited Billy Connolly for about twenty minutes leading 
up to his appearance. The Point was well laid out for the event, and looked unbeliev¬ 
ably small and intimate for the occasion, though the usual rules applied of the promot¬ 
ers trying to spoil everyone’s fun by only opening the bar for a few minutes at the 
beginning of the night, and putting a ban on any drinks, (alcoholic or otherwise) inside 
the arena. I mean, how the fuck do they expect you to watch Billy Connolly sober 
???? Anyway at 35 quid a ticket and with no support act, for all Billy goes on about his 
working class roots, I don’t know how many working class people could afford that sort 
of money for an hour and a half’s entertainment, as the crowd mainly consisted of mid¬ 
dle aged yuppie couple’s. He arrived on at 8:00pm sharp and treated us to plenty of 
his Scottish whit, though to be fair a lot of it was disappointingly lifted off his videos, 
and I don’t feel that we caught the man on the best of nights. I’ve never been fortu¬ 
nate enough to secure tickets for any of his previous performances though I feel what 
I’ve seen on his videos was better than what we got live. Whilst I did giggle from time 
to time there was not much in his set that had me gasping for air, 
and by the time it all ended at around ten o clock the only thing 
we were gasping for was a decent pint. 

The following week I was in San Francisco and caught a per- 
\ formance by the Donnas in The Great American Music Hall on 
Sunday night. Hard place to find but we got there eventually, 
got some tickets, then headed for a few in a nice bar across the 
road. San Francisco ‘aint cheap and going out for a night can 
leave a gaping wound in your pocket, compared to parts of the 
east coast. First up were a band that I’ve gotten quite into in 
the last few years, The Eyeliners, and was nice to see them 
playing again. It’s three girls playing Bikini Kill type punk with¬ 
out the stupid politics. The band have some great songs and 
j generally put on a good show. Worth checking out. The 
i Donnas up next opened with “Are You Gonna Move It For 
| Me?”, before dipping into some oldies later on in the set. The 
i Donnas are as up front and easy to understand as you can get, 

| and let’s hope they never change. Genuine rock n’ roll with as 
much sex appeal as someone like the Runaways, and not afraid 


surprise it’s actually quite good in 
the shout-shout heavy hardcore 
vein of things. Well together and 
some good bass and guitar riffs 
made them an enjoyable listen. By 
the way the singer from Endstand 
was throwing shapes before they 
went on, with his bottle of water, it 
was fairly apparent what lay ahead. 
Sick Of It All meets Refused kind of 
typical Scandinavian styled stuff, 
which they were quite good at. A 
poor attendance however made the 
gig a bit droopy atmosphere wise. 
Good band though, with lots of 
students doing the “Skank”. Best 
part of the night was the new club 
in the Parnell Mooney after the 
gig. £3.20 for a Guiness, but it was 
free in and you get to listen to 
CockSparrer and the Explosion amongst others while you down your liquor. Hope it 
lasts, which generally never is the case. 

I was looking forward to an all dayer on the Saturday, but with Consumed having can¬ 
celled their proposed afternoon gig in the Music Centre, I was left with only the Skint 
live album recording in the Temple that night. So being at a bit of a loose end t until 
that evening I headed up to the Temple early for a few beverages before the doors 
opened. First band playing I think were called Calzino Viasco, and sound like Korn or 
something. I’ve never been able to get my head around this sort of stuff, and all it 
does is hurt my ears. Had a fuckin’ excellent sound, all the same. Sirkillalot then 
played, with Andy from the Steam Pig stepping in on guitar, in place of Jamie. It’s 
probably the best thing that’s ever happened to Sirkillalot, as he really is a lot more of 
a prominent figure than Jamie was and has a far stronger voice to boot, which really 
makes them sound like a full unit. Opening with “Everything” followed by what has to 
be a homage to the Steam Pig with Liam’s accent and bass lines, their set was well 
embraced, wrapping it up with Black Flag’s “Rise Above”. Skint had Angus singing 
Monto” again for their set opener before “Nothing To Prove”, which everyone loves. 

Not as many people at the gig as you’d expect, but what was lacked in numbers was 
certainly more than compensated for in atmosphere and crowd participation. Finishing 
with “At The Edge”, by S.L.F. featuring most of the crowd on stage singing along, with 
even the odd stage diver. Ronan from the Gangsters was playing sax with band on 


to show it off. They 
get a lot of stick off 
the punk press for 
using their sex to 
sell their music, but 
hey, when you’re as 
honest and blatant 
as this about it, 
you’ve got to love it. 

American audiences 
don’t really get that 
excited about gigs 
and most of the 
crowd just stood 
there observing for 
most of the night, 
before we got a cou¬ 
ple of encores 
including Motley 
Crue’s “Too Fast For | 

Love” and their own 
finest moment 
“Checkin’ It Out”. 

The following week on the 

Thursday it was Stiff Little Fingers in Slims bar in San francisco. In light of what hap¬ 
pened in the States on the previous Tuesday I was surprised this gig went ahead, as 
almost all other forms of entertainment had been understandably cancelled. Up first 
were a local band called the Texas Thieves, who sound very like the Vandals, and 
were ok, but perhaps a little too funny-funny for the week that was in it. Done a great 
Dicks cover, though. A few words regarding the American troubles were said by Jake 
Burns before the set, then playing “Roots, Radicals, Rockers And Reggae” as their 
usual opener. About 600-700 people were in attendance I reckon and Stiff Little 
Fingers received a great response to most of their set, particularly the older material 
as would be expected. Playing much the same songs as they have been all year, with 
the exception of their Specials cover “It Doesn’t Make It Alright”, S.L.F. are an extreme¬ 
ly tight unit right now and hopefully will keep this line up for the future. Their familiar 
encore of “Alternative Ulster”, “Suspect Device" and “White Riot” closed the evening. 

At $18 a ticket and $4 for a beer, a punk gig around here doesn’t come cheap, and 
cost me around $100 by the end of the night. If only we could all earn $50,000 plus a 
year eh? 




Bluetip are a band that epitomises the DC hardcore sound, though they wouldn't agree whole¬ 
heartedly with that assessment. They are one of the hardest working bands in music at the 
moment, and are currently touring on the back of two new releases, an EP, Hot Fast Union on 
the Slowdime label and the album. Polymer on their home label Dischord. Most recently they 
have toured the United States with At the Drive-in to large sell-out crowds. Happy to be back 
in Dublin for a fourth time, guitarist/singer Jason Farrell took time out to talk to Dr. J. before 
their recent gig in the Temple. (LIVE PHOTOS FROM THE TEMPLE PUB, DUBLIN) 



RIOT 77: This is your fourth time here in three years, 
I think? 

JASON: Yep. 

RIOT 77: How come you play here so often? Is it 
economics or do you just like playing here? 

JASON: We like it and in that time we’ve toured all 
over, we haven’t just come here. We’ve toured all over 
the States, more than that, eight to ten times; we’ve 
toured Japan twice. But in terms of coming over to the 
UK and Ireland, its just a place where people really 
seem to understand what we’re doing and like it. Also 
its a place we like to go to. We make a little bit of 
money but we spent 800 Dollars on ferries just to get to 
the UK and Ireland, so its not really the most cost effec¬ 
tive living. 

RIOT 77:1 actually read in an interview that at one 
point in 1997, you did 46 shows in 7 weeks? 

JASON: We did even worse than that. We did a 9-week 
tour in the United States; there were 64 shows in 64 


RIOT 77: In the press release, I think it said you 
toured for a year and a half after the last album? 

JASON: It wasn’t a full year and a half on the road, but 
we spent most of that time on tour, as opposed to writ¬ 
ing. 

RIOT 77: Its been nine months now since the release 
of the new album, have you been on the road non¬ 
stop? 

JASON: Well, we released the album in April or March 
of 2000 and since then, yeah, once we finished it we did 
a tour of the East Coast and the West Coast of the 
United States. Then we did a tour of Spain and Italy 
and that was up until the album came out, then we 
toured the States again. All the United States. We have 
toured fairly constantly since November. 

RIOT 77: You mustn’t see home much? 

JASON: No. In fact, my girlfriend reminds me of that all 
the time. “You’re going on tour again?". “Yeah, sorry". 


us to come up to his studio. Its weird; its got all high- 
end boards of the 70s that are washing up on punk pro¬ 
ducers shores. They’re managing to get their hands on 
equipment that wasn’t available to them 20 years ago. 

So we ended up recording our record on Supertramp’s 
board. They were a huge band 20 years ago. They 
recorded “Breakfast in America”, which was their biggest 
record, on this board. Its good to be able to use that 
kind of equipment. Anyway, this guy, Joel Hamilton 
says, “You gotta come here”, so he did the engineering 
and J. stood back and let him do his thing. He took over 
more in terms of production ideas and mixing. Another 
guy, Bruce Falkinburg was also involved heavily. It was¬ 
n’t just J. this time. 

RIOT 77: Did you record the songs for the new EP 
and album at the same time? 

JASON: We recorded 15 songs all at once. It was a 
pretty big undertaking but we did it in the same amount 
of time it took to do the other records. The production 
on them, though, is great compared to “Join Us”. I liked 
that too, but I hope this is clearer. I love the way it 
sounds. 


days with one day off and one day double. 

RIOT 77: You won’t get too many bands doing that. 


RIOT 77: You used the same producer on the new 
album as on the last. I presume you were happy 
with the sound? 


RIOT 77: The EP was released on Slowdime, how did 
you find the difference between them and Dischord? 


JASON: We wouldn't do it again. It sucked. Right after 
that we did 7 weeks in Europe straight, no days off. I 
think it was 43 days. 


JASON: This record was a little different. We did “Join 
Us” with J.Robbins. Then this album was with J. but 
was also with some others. Joel Hamilton really wanted 


JASON: We know the guys who run Slowdime, they’re 
friends of ours. And they are from bands we’ve toured 
with. There’s Sean Wall from Kerosene 454, for exam- 
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pie We know them as people. Its difficult for Dischord 
to sell CD EPs, short length CDs. So, we decided it 
would be a good idea to do it on Slowdime. It would 
come out faster and we really wanted the EP out first as 
a sort of taster for the next record. 


RIOT 77: If you don't mind, I want to ask you about 
Dischord again. A lot of people think Dischord and 
automatically think punk, no distinction between 
punk, hardcore, etc but its more diverse than that, 
Isn’t it? 


RIOT 77: Talking about that, what kind of music do 
the critics classify you as, or you classify your¬ 
selves as? 


JASON: I don't know. One of the problems we’ve had is 
that there isn’t a label or catchphrase that can easily 
apply to us. We don't fit into pop/punk or emo or any of 
those things. People use the term rock, which for some 
reason has a lot of negative aspects to it. Some people 
say punk but then I think of Discharge, when other peo- 
11Mpn|nr| „ m P le think of Crass, you know? 

pPp I ‘ When I think of hardcore, I think 
; of Minor Threat. I don't know 
'what we are, I wish we knew. I 
wish there was another band like 
us and then we could tour with 
- HHp them. It wouldn’t be so hard 
1 l||y!!| being all alone. Poor baby! 


RIOT 77: The covers to the new album and EP are 
great, are you getting more involved in that? The 
design is beautiful. I saw review of the new EP and 
the reviewer loved the design. 


JASON: Its weird because I can’t remember the last 
punk record Dischord put out, or if they put out one at 
all. They’ve always been a hardcore label to me from 
the outset. Then it morphed into whatever people were 


JASON: He didn’t think much 
about the music? 


RIOT 77: He liked it but it was 
the design that really caught 
him. Is it something your tak¬ 
ing more of a hand in? 


JASON: I've always done that. 
I've been doing record covers 
for quite some time, its coming 
up on ten years, I guess that 
I've been doing other people’s 
record covers. I think for me its 
a really important part of it. 
That’s how I make money, 
through graphic arts or peoples 
covers. So, when I get a 
chance to make a Bluetip cover, 
I really feel I can pull out all the 
stops and do what ever I want. 

I definitely play ideas off every¬ 
one in the band but I obsess on 
these things. Before even the 
lyrics are written, there’s this 
other side of me is already figur¬ 
ing out what its going to look 
like and whatever silly tricks I 
might try to do with the packag¬ 
ing. But that’s just me! 


RIOT 77:1 only ask because 
your music can sound pretty 
different and it is hard to lump 
you in with other bands. For a 
rock band, if you don't mind 
me calling you that, you have a 
sound that is pretty original. 
For example, I’me thinking of 
the song “Polymer”, there are 
a lot of dissonant chords, time 
changes and the songs aren’t 
necessarily written as verse, 
chorus, verse songs. 


| : < < \ JASON: We’ve been going back 

v ; • ' jj and forth with arrangements and 

' what kind of structure we want to 

present in the songs, because I 
| ; Jg. ilii;:. think our first record was very 

simplistic in construction. It was 
verse, chorus, verse, chorus, the 
big bit, and the verse again; it was a classic set-up. I 
think we began to think that that was a little too dumb 
and a little too simple, and we needed to be a little more 
challenging, ultimately. And then we ended up with Join 
Us, it was pretty cool and I wouldn’t go further than that, 
in terms of atypical arrangements. Then we spent a 
long, long time; a year and a half where we were touring 
but we couldn’t write because we were trying to make 
things all fucked up. We were going in this really weird 
wrong way, and Polymer is us actually getting back to 
slightly simpler arrangements because the parts them¬ 
selves are already complex, the intertwining of the guitar 
and stuff. Then you throw on top of that an arrangement 
that doesn’t make sense and you’re lost. Then you play 
it live and it sounds like a mess. So, we really tried to 
simplify on some of the songs, in fact we consciously 
tried. We didn’t ever set out to be a math rock band. 

We just thought we were writing better songs and they 
were good songs, but ultimately I don't think we want 


calling indie-rock. I still make a distinction between punk 
and hardcore, while a lot of people use punk as an 
umbrella term for bands against something. I’me not 
sure. I don't think Dischord set out to be a punk label, 
they set out to be a label that puts out their friends 
bands, and also a label that will document the DC hard¬ 
core/punk/underground scene, the sort of music that’s 
shown up there. It really has been diverse. If you think 
back as early as Youth Brigade or Minor Threat, that was 
pretty straight hardcore. Coming up through Fidelity 
Jones, I don't know what the fuck that was! Fugazi and 
Jawbox then are indie or heavy in a way but indie. I 
think in that sense, we don't have a problem fitting on a 
label like that, because its a label that’s had diversity on 
it in the past. Some people say we exemplify the DC 
sound, like we are that, which I don't believe, and some 
think we have a heavy rock vibe. But we are a DC band 
and so in that sense we fit on Dischord. 


RIOT 77: Do the record company like that? That you 
have a hand in everything, that you can come along 
and say, “Here's the tapes, here's the cover”? Do 
they like the fact that they don’t have to do all that? 


JASON: Yeah, I take that role on for other bands too, 
sort of as an intermediary. I talk to the bands, make the 
covers and hand that in to Dischord. They don't actually 
have a full-time graphics employee. They have Jeff 
Nelson, the co-owner of Dischord with Ian and he can 
be that person. But often times, the bands take people 
they know, friends they know or alternatively, designers 
they want to work with. I don't think I could hand off the 
ideas to Dischord and say “Take care of it”. They’d be 
like, “Fuck you, man! “. No, if I didn’t do it, it just would¬ 
n’t get done. 











JASON: Yeah, they get it more in Europe. In general, 
people here get what were doing. Over in the states, 
our shows have been consistently good from the start 
and we don't have hundreds showing up every night. 
Where as this time, this is our fourth time going through 
London, three hundred people showed up. The last time 
it was one hundred. You can feel it in that sense; I see 
the difference and people over here just seem to like us 
more. 

RIOT 77: Are the places over there anything like ven¬ 
ues over here? 

JASON: In terms of what kind of places they are? 

RIOT 77: Yeah. What I was thinking of was, I inter¬ 
viewed the Oxes when they played here and they’d 
been in Giros the night before. I told them I thought 
it was the filthiest place Id ever been in. They said it 
was more or less what they’d play in the States. 

JASON: In fact the venues in the UK and Ireland are 
very similar, very comparable to what goes on in the 
States. Also, the thing is that the States are so fucking 
big, I'me talking really about the North-East, where we’re 
from, Boston, New York, even Chicago and DC and 
that’s where we mostly tour. Then we go to the West 
Coast and there’s huge sections in the south and mid¬ 
west and its difficult because its expensive to tour there 
because you are driving huge distances but the clubs 
are very similar. 

RIOT 77: When you played last time with Bambi, you 
went on second, they went on last, a lot of bands 
wouldn’t do that, how come you did? 

JASON: They had the single out then. It was very nice 
of Bambi to let us on. They were trying to put two 
shows on but they would have conflicted. We didn’t 
mind opening up. We were playing, sure, but at the 
same time it was they’re record release. Call it gesture 
of goodwill. We like them. We’d play any time with 
them. We were glad to be able to put the two shows 
together. 

RIOT 77: You toured with At the Drive-in a few times 
in the States and on their web-site, from all 
accounts, they really liked touring with you. Was 


the feeling mutual? 

JASON: They said they liked touring with us? That’s 
nice of them. We toured with them twice. Once in 1999, 
we did all of the United States with them and it was nice. 
Jake and I met Cedric, like, on our first tour in 1995 in El 
Paso. And we’ve seen him every time we’ve been 
though since. Then they actually set up a show for us in 
1997. We’ve been in contact with them the whole time 
and they’ve always been very supportive of anybody 
coming through. I knew they were in a band but I’d 
never heard them, then someone said we want you to 
do this tour, we said, Hey, we know those guys, and we 
were blown away. They are so fucking good. Then we 
toured with them again this last fall, 2000. And that was 
with the Murder City devils and at that point they’d blown 
up so big in the States, there was a thousand people a 
night. 

RIOT 77: When they played here, I found myself 
exhausted just watching them. You get pretty physi¬ 
cal yourself on stage, jumping around; do crowds 
respond to that? They can see you’re not just shoe 
gazing, you seem to enjoy yourself. 

JASON: It is a reciprocal thing. With a band like At the 
Drive-in, there’s so much energy coming off them, it 
infects the crowd. They give it back; you know what I 
mean? When we play, it obviously is a lot more exciting 
for me to play to audiences who are in to what we are 
doing, like what we run into here and in some parts of 
the United States. It definitely is much more fun when 
everyone is giving and its not just passive, when they 
aren’t just watching or listening. That’s what dancing, 
yelling and applause or whatever was invented for, I 
guess. 

RIOT 77: You came back this time with the Kids, 
when a lot of bands who may have done before are 
coming over with the likes of MCD and the larger 
promoters. Why do you keep coming back with 
them? 

JASON: We’ve toured in Europe five times, this is our 
fifth time and our fourth time in the Isles. We go with 
people that we know and we don't really need to get pro¬ 
moters involved because the promoters we would most 
likely be getting in touch with are people we’ve already 


met. Its not so hard to do that part of the touring your¬ 
self, setting it up and like I said, we already know these 
people, they’re our friends. I prefer it this way. In 
Europe, we actually do have a promoter, this guy, Dolph; 
he promotes all the mainland stuff and the Germany 
stuff. He acts as an organiser for all that stuff. In Spain, 
we get in touch with people we know there, the same 
thing in Italy, same thing in the UK. Its just the way we 
operate; its a good way to do it. I'me not against pro¬ 
moters, and I'me not against having booking agents but 
it doesn’t always make sense. 

RIOT 77: You’ve been together five or six years now. 
JASON: Since 1995. 

RIOT 77: Has it been a struggle? Is it getting easier? 

JASON: No, its no easier. Its definitely been a struggle 
but the thing you can look back on is how long it takes 
you to figure things out and what you really want to do. I 
think our first few years we just started, booked our own 
tours before we even played our hometown. We record¬ 
ed an album before that. From the start we were run¬ 
ning and going and not really paying attention to direc¬ 
tion. We thought we’d just find where we were trying to 
go. Here it is five, six or seven years later and in that 
time, not really having a destination you end up some¬ 
place and that’s not necessarily a bad thing. In that time 
we've met a lot of people around the world, written a lot 
of songs that I'me really proud of, and work for the label 
I'me very proud of knowing. Its definitely not easier but 
you do get a little bit wiser about what you want to do 
and what you don't want to do. Now, we’re able to make 
decisions based on experience rather than, “Hey, would¬ 
n’t it be cool if?”. That’s easier but the touring is always 
difficult. 

RIOT 77: Last question, will you make any more 
films? 

JASON: Id love to but honestly, this band has taken 
over so much, its very demanding so there really isn’t 
time to do anything else. I haven’t made a film since I 
started this band. I need to be doing stuff and when I 
wasn’t playing music, I was doing film. I still love it; I just 
haven’t any time to do anything with it. Some day, 
maybe. 





A.F.I.“THE ART OF DROWNING”. (NITRO) 

Davey Havok and the boys are back with their own mix of old school, melodic hardcore and dark, broody vocals. 

Track 1, “Initiation” starts off the album in an unusual, almost eerie manner, but then the second track, “The Lost 
Souls” comes right at you which is more familiar A.F.I. territory i.e. thrashy tempo guitars, and pounding bass 
lines. Throughout the rest of the album they come into their own and rip through the rest of the tracks with a 
sense of urgency, as they have found their niche in this genre of hardcore. The whole band join in with guests 
Nick 13 of Tiger Army and Lars Frederekson on the “Oozin-ahs!” on tracks like “Sacrifice Theory” and “Days Of 
The Phoenix”. The lads even manage to pull off two ballads, which is hopefully a one off as they get enough grief 
as it is, mainly because people see them as pretentious or not punk enough or whatever else. For what it’s worth 
this is a damn good and enjoyable album from one of the better bands on Nitro’s current roster. - Simon 

ANGELIC UPSTARTS.“2,000,000 VOICES”. (CAPTAIN Ol!) 

Featuring some of the Upstarts finer moments, "2,000,000 Voices” comes close to seeing the Geordie oisters at 
their best. Originally released in 1981 and re-issued here with five extra songs, this album done considerably 
well commercially given the time frame it was released in, when England had moved on from punk rock. 

Reaching number 32 in the U.K. charts and subjected to strangely flattering reviews from the likes of the NME 
and Melody Maker. Interestingly the band got dumped by Warner Brothers shortly before the release of this 
record, despite having two hit albums and five top 75 singles, but were quickly picked up by EMI. Still very much 
in touch with their heritage and where they come from, the Upstarts remain to this day one of the most criminally 
overlooked bands from the street punk movement. 

ANTI-FLAG.“UNDERGROUND NETWORK”. (FAT WRECK CHORDS) 

This is interesting. Anti-Flag have decided to sign with Fat Wreck Chords. Although I think Anti-Flag have been an excellent live band on any occasion that I’ve seen them, I’ve 
never bought into their whole political slant. It always sounds so second rate. Fair enough, they’re young kids trying to make a difference, but if all they have to offer us lyric wise 
is what they learned off their old Dead Kennedys albums and the like, it’s always going to come across as unimaginative and plagiarised. I mean, how many more songs do we 
need to hear going on about fuckin’ unity? Featuring essays by the likes of Howard Zinn and Naom Chomsky doesn’t score any points on original thought either. All they’re lack¬ 
ing now is a song about Mumia Abu Jamal. Don’t get me wrong here, I think most of what they say is true, but it’s all been done so many times before and so much better by 
plenty of other bands, that Anti-Flag are always going to be out of their depth. This record is definitely diluted compared to “A New Kind Of Army”, and taking nothing away from 
Fat here, but they almost sound like any other band on the label, again down to the production. I think they would have done well with sticking to the more independent route that 
they seemed to be taking up to now, as they seem to have lost a lot of what I used to like about them, particularly the rawness of their sound and Justin’s croaky voice. If you 
haven't heard Anti-Flag before, check 'em out, they’re a pretty decent band, but if you’re over the age of fifteen the lyrics will probably make you laugh more than anything else. 

ANTI-NOWHERE LEAGUE.“PUNK SINGLES AND RARITIES. 1981-1984”. (CAPTAIN Ol!) 

With little regard for common decency, the Anti-Nowhere League are particular favourites of mine. With the exception of a handful of great tunes like "We Are The League”, “I Hate 
People” and “Let’s Break The Law”, to be fair songwriting was never really their strong point, was it? What I’ve always liked about the Anti-Nowhere League is much the same as 
why I find GG Allin so appealing. They piss people off and have a damn good time doing so. This compilation is packed with stuff, having 22 tracks on it, containing everything 

from singles to live stuff to album tracks. If you’ve ever been unfortunate enough to come across some of their 
later stuff, it’s worth hearing for sheer comedy value. I think the band thought they were a serious rock n' roll band 
there for a while, but thankfully these days have gone back to doing what they do best. Offending boring cunts and 
sticking it in people’s faces. Long live The League. 

BEERZONE Vs ARGY BARGY. “HEROES OF THE 3rd HALF” 7 inch. (DSS RECORDS) 

This sounds alright for Beerzone. “Life On The Road” is a Buzzcocks sounding ditty, with a good chorus. Second 
one by them, “Answer Phone” is a live recording from Houston, Texas, and isn’t all that bad either, if a little too 
samey. Flip over the side and we get two tracks from Argy Bargy, which is straight forward Brit yob music. Watford 
John I think is the singer and has a good, memorable voice. “Broken Glass” is the stronger of the two tracks. Not 
bad. 

BLITZ.“PUNK SINGLES AND RARITIES”. (CAPTAIN Ol!) 

A compelling and comprehensive guide to one of the finest Oil bands to emerge from England’s early eighties 
scene. It has always been my opinion that Blitz single handedly crafted that hard edged Oil sound that was far 
more driving and in your face than some of the other bands from the era. Going as far back as their 1980 demo 
and thankfully finishing up before they became New Romantics, this compilation nicely captures everything you 
need to know about the band. “Never Surrender”, “Warriors” and “Voice Of A Generation” sees the band at their 
best, though not to be overlooked is some of their later work like “New Age” and “Closedown”. Contains lyrics to 
some of their songs along with a brief history of the band’s career, including photos and cover artwork by Mark 
Brennan. Whilst Blitz never fully received the notoriety they deserved, they are vital part of punk’s street rock histo¬ 
ry. Listen and learn. 

BLOOD OR WHISKEY.“NO TIME TO EXPLAIN”. (EIRE RECORDS) 

You’d have to be living in some remote part of Greenland not to have noticed the stir that Irish trad music has been 
making on the world wide punk circuit over the last couple of years, interestingly with none of the bands actually being from the country itself, and having little grip on what they’re 
going on about. From Norway to America to Australia, everyone is having a go at finding some “Irish roots”, which can come across as patronising and embarrassing when you 
are actually Irish. Blood Or Whiskey on the other hand are genuine scummers from Lexlip, and something tells me that this album is their quest for commercial success, judging 
by the amount of production and money that’s gone into it. Whether the rest of the world can handle the real thing or not remains to be seen. When Rejected released their debut 
a couple of years back, it was clear that a classic wasn’t too far down the line. So here it is then, what Blood Or Whiskey always promised us. Kicking off with “Breaking Through” 
the glossier production is immediately noticeable, but manages to stay on the right side of it, without going over board. Track number four and we re treated to their “Hit”, “Never 
Be Me”, sung by bassist and token band poseur Tom, which is also receiving a single release I believe. They dish them out one after the other really for the entire album, sharing 
vocal duties between Barney, Dugs and Tom. From a lyrical stand point it’s generally folk tales about Dublin life, much like their first release, with the occasional track steeped in 
nostalgia. Enjoy it while it lasts as bands this good generally don’t stay that way for very long. What more needs to be said really? Wake up America???? 

BOMBSHELL ROCKS.“CITY RATS AND ALLEY CATS”. (BURNING HEART) 

The Swedish boys are back and better than ever with this latest release, which basically picks up where the 
rather impressive “Street Art Gallery” left off. The Clash and S.L.F. influence is ever present musically and 
with the whole band present on back up vocal duties throughout, it proves to emphasise the fact that they do 
have the ability to produce catchy street punk down to a fine art. Some instantly memorable tracks are 
“Unstoppable” and “Crime Stopper”. - Simon 

THE BROILERS.“VERIIERER SEHEN ANDERS AUS”. (DSS RECORDS) 

A tenner to anyone who has a clue what the title means. The Broilers not surprisingly are German and sing 
their punk rock in their native tongue. This album contains the best opener that I’ve heard since “Cadence To 
Arms”, and I don't say that lightly, as the track is the theme tune from the Godfather, which is played on vio¬ 
lins and given the Oil treatment back up of the band. The rest of the album more than lives up to the poten¬ 
tial of the first track, and comes across as a mix of euro punk influences with perhaps some more American 
styled Oil slants in places, reminding me of early Dropkick Murphys or indeed the Anti-Heros. The Broilers 
have previously released a debut album and 7 inch, but seem to really mark their territory with this release. 

Nice digi-pack pressing with a cool c.d. booklet as well. What more do you want???? 

BURNING AIRLINES.“IDENTIKIT”. (DESOTO RECORDS) 

This is one album I was waiting to get my hands on for a long time, but sadly failed to live up to the expecta¬ 
tion. In 1999 Burning Airlines released a cracking debut album, full of melodic DC style hardcore which got 
me hooked. Since then they have acquired a new bass player and guitarist/vocalist J. Robbins seems to 
spend a lot his time recording and producing other bands like Bluetip. Don’t get me wrong, this is a good 
album and it starts off great with tracks like “Outside The Aviary”, “All Sincerity” and the very catchy 
“Surgeons House”. But throughout the album, the majority of the fifteen tracks lack an edge or memorable 
impact, which was something I was expecting. Overall, “Identikit” is good, but not great. - Simon 
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THE BUSINESS.“NO MERCY FOR YOU”. (BURNING HEART) 

This record must be one of the most eagerly awaited punk releases of the last few years, following on from the huge success of their “The Truth, The Whole Truth And Nothing But 
The Truth" album. It’s surprised me how long the band have actually waited to put out a follow up, when you take the above into account. Granted it’s good to build up people’s 
expectations, but when you wait this long I think your probably trying their patience a bit much as well. Anyway, it’s 
here now, the wait is over and “No Mercy For You” brings to us more of what South London’s pride do best. 16 
tracks in all and only one previously released, “You Won’t Change Me”. A lot less of a hardcore edge to the album 
than what “The Truth...” had, and reverting back to the band’s earlier more pub rock feel in a lot of places, particular¬ 
ly on their new anthem, “Guinness Boys”. Damn, if it isn’t good to hear that piano again. Lars Frederekson does a 
fine job on the production (the album is also dedicated to the memory of Lars’ brother) with the exception of having 
the guitars a little too low in the mix, which is generally his form. Song themes don’t differ much for the Business 
from album to album, and again we’re offered typical working class, London tough nut lyrics about drinking, football 
etc. The Business have clearly improved immensely as songwriters since their earlier recordings, and again on this 
we see them take the melodies up to another level. This album has very oddly received little promotion since it’s 
release in June. I’d love to know if that was intentional or not. With the amount of bands knocking about today that 
cite the Business as an influence, without fully understanding where they’re coming from, it’s nice to the lads back to 
deliver another fine slice of the real thing. 

THE CASUALTIES.“DIE HARDS”. (SIDE ONE DUMMY) 

You’ve got to love The Casualities really, haven’t you? I mean, let’s be honest here, they’re not the sharpest tools in 
the shed, and their lyrics are about as tacky as you can get, but they certainly have a style and a way of life that 
they’re 100% committed to. You’d wonder how many of these American bands walking around with Abrasive 
Wheels patches on their leather jackets, have ever heard the band. It’s The Casualties image that has really made 
them such a huge cult band in the states, but let’s just talk about the music for a second. Now I fuckin’ love The 
Casualties and continually buy their records, as I just think their songs have that charm and charisma to them that 
you know it's being made by true fans of traditional punk rock. Not as melodic as someone like Rancid, this stuff is 
a lot rougher around the edges and all the better for it. Influenced as much by The Varukers as much as they would 
be the Clash, The Casualties music itself I believe would appeal to a far wider hardcore audience than the strictly 
studs and spikes following that they currently have. Not that the band give a fuck. Nice to see genuine punx making punk rock music, I’m sure you’ll agree. 

CHELSEA.“THE B.B.C. PUNK SESSIONS”. (CAPTAIN 01!) 

Ah! yes. Good old Chelsea, with another B.B.C. punk sessions album from Captain Oi!. Chelsea were part of the original gene of British punk rock and brought a more melodic 
guitar structure to the table. This is four sessions, adding up to 17 tracks recorded by the likes of John Peel, Kid Jensen and Mike Reid. A few of the tracks double up being 

played in different sessions, but it’s generally the John Peel songs which work the best, like “Right To Work”, “High Rise Living” and “Pretty Vacant”. This is a warts n’ all compila¬ 

tion, as the band explain in the line notes. The earlier takes are the band in their teens, and in the studio for 
one of the first times, not really knowing what they were doing. Being that naive can often produce great 
music, and that’s what we get here. Included at the end of the disc is a rare concert performance of the 
band in action in 1979, which sounds pretty good. 

CHOKEWORD.“D.I.Y.” 7 inch. (SUSPECT DEVICE) 

I believe this band is straight edge, and as is often the case with straight edge bands, the music can be 
appealing, but the lyrics and politics behind it all leave a lot to be desired. I’ll cut the shit, Chokeword sound 
like Minor Threat, which I like. Their lyrics however are some of the most narrow minded words I’ve come 
across in a long time. What do you make of this? “Passing off racist, sexist, homophobic or any other sort of 
abusive remarks as “Just a joke” is something that I find totally unacceptable, as well as very unfunny”. Now 
come on, that’s just plain stupid shit. Are they honestly trying to tell me that they could sit through an entire 
episode of Father Ted and not find it funny ????? What a bunch of fuckin’ dry shites they must be. Not the 
sort of people you’d like to get stuck in the corner of a pub with on a Friday night. And it really is a pity, ‘cos 
the music is quite good. I think bands like this just end up alienating people, who otherwise probably would 
enjoy their music, by coming out with such bolox. Life really isn’t as black and white as Chokeword make it 
out to be. I can’t count the amount of times I’ve heard Irish jokes down the years, not least of all by Irish 
people themselves, that I’ve pissed myself laughing at. Does that make these people racists? Of course 
not. Life gets pretty dull when you take it as seriously as these guys do, and if you can’t turn around and 
have a laugh at yourself every once in a while, what’s the fuckin’ point in living?? Chokeword need to get out 
more. 

COCK SPARRER.“RUNNIN’ RIOT ACROSS THE USA”. (TKO RECORDS) 

Cock Sparrer’s much celebrated first tour of the States in February 2000 brought about four gigs in Boston, 
New York, San Francisco and Los Angeles, every one a sell out I believe. TKO Records were on hand to 
record at least the New York And San Francisco gigs for this live album capturing the band in top form. I think this along with their live c.d. from Munich, might be the best concert 
footage I’ve heard from Sparrer. The quality is superb. Don’t know whether it’s straight off the board or what the deal is, but they’ve managed to get it right. It contains 19 tracks 
that is pretty much their general set at this stage I guess. Opening with familiar trilogy of “Riot Squad”, “Watch Your Back” and “Working” it’s clear that Cock Sparrer are as much 
of a driving force in Street Rock today as they ever were. The songs from the CBGB’s gig don’t have as good a sound as the others so most of the stuff is culled from the San 
Francisco performance. “Take Em AH” gets a great crowd sing along whilst “Secret Army" shows us the band at their tightest. TKO have done a marvellous job in putting together 
the ultimate Cock Sparrer live album. Only makes me jealous I wasn’t there to witness it. 

DEATH BY STEREO.“DAY OF THE DEATH”. (EPITAPH) 

Wow! Who the fuck are Death By Stereo??? This is brilliant. I’ve heard their name knocking about a bit and this was recommended to me by a few people, but usually all the 
hype amounts to nothing, so this really blew my mind when I put it on. Don’t know anything about the band other than progressive hardcore is the name of their game. Crossing 
the likes of the Cro Mags with maybe H20, giving us a nice solid groove to get into throughout the album. Lot’s of different tempo’s and melodies keeps this release from getting 
old really quick and although what Death By Stereo do is nothing really knew, they certainly understand the thinking behind this stuff. I'd say if the Dillinger Four came from New 
York they’d sound like this. It’s that sort of real heavy rock n’ roll music, written and played by punks. With just 11 tracks on the album the band nicely leave us wanting more, and 
eagerly awaiting any further material. I’ll have to check out what sort of a back catalogue, if any, they have. 

DEVICE.“JUMP THE TRACK” 7 inch. (DSS RECORDS) 

These guys are fuckin’ weird. And it's not just ‘cos they’re German. They sound like the fuckin’ Muppets playing in a punk band. The German accent still evades me, even 
though the lyrics are in English, and the photos make them look like a Norwegian Black Metal band. Five tracks on 7 inch is nice to see. Very strange band though. 

THE DICKIES.“ALL THIS AND PUPPET STEW”. (FAT WRECK CHORDS) 

At long last the Dickies finally unleash their new album upon us. Recorded over five years between 1996 and 2001, what we get here is a thirteen track album of tried and tested 
Dickies formula. Excellent. As with any Dickies release they mix up quirky pop covers which go hand in hand with their own self penned gems. The album opens with the amaz¬ 
ing “See My Way”, featuring that addictive, infectious whiney voice of Leonard Graves Philips. This is one track that is sure to grab you, whether you are a Dickies fan or not. 

Five of the thirteen songs on offer were recorded by in house Fat Wreck producer Ryan Greene at Motor Studios, though it’s the Don Cameron recorded ones that give the best 
results. Although the band have been signed to Fat Wreck Chords since 1996, this is their first full length for the label, though it does include their “My Pop The Cop” 7 inch from 
the same year. Other numbers like “Marry Me Anne” and “Free Willy" are also worth a mention. All in all a superb summary of what the band have been up to in the last five 
years. Do yourself a favour and pick this up. 

DIESEL BOY.“RODE HARD AND PUT AWAY WET”. (HONEST DONS) 

Hmmm!... Diesel Boy eh? I’m'familiar with the name from various compilation appearances down the years, but can’t say they’ve ever particularly grabbed my attention. A quick 
scan over the lyric sheet before I put this on and you just have to love them. A juvenile sense of humour gets me every time, the childish bastard that I am. Check out “Emo Boy”, 
“Stroking The Cat”, and their excellent version of the Lemonheads much over looked classic “Alison’s Started To Happen”. The music is your generic Fat Wreck sound, that you’re 
no doubt familiar with at this stage. I think all the bands using Ryan Green and Motor Studios was a bad idea to start with as it’s often hard to differentiate between many of the 
bands on the label, down to the production, but I think it’s definitely the attitude that says more about this record than the originality. Yeah, I quite like Diesel Boy. 

THE DONNAS.“TURN 21”. (EPITAPH/LOOKOUT) 

The Donnas third full length sees the band turn legal in America. It’s more of the same really here, which is just fine by me. The Donnas definitely come from the same school as 
the Ramones and the Runaways, and I guess since none of those bands are around any longer we need a band like this to fill that gap. The first track “Are You Gonna Move It 




























For Me?” let’s us know we are once again back in familiar territory of turned up guitars, basic bass lines and harmonic female vocals. As sleazy and rock n’ roll as ever, tracks like 
“40 Boys In 40 Nights” and their Judas Priest cover “Living After Midnight”, tries to make the tacky somehow sound more cool. It seems Epitaph have gotten in on the picture as 
far as this being a split release between them and Lookout. No surprises clearly, but if you’re a Donnas fan then this will keep you more than happy for another year. 

DROPKICK MURPHYS.“SING LOUD, SING PROUD”. (HELLCAT) 

Bord Failte punks Dropkick Murphys return with a cast of seven band members and a sixteen track album. Again they fail to hit the heights of their earlier records with Mike 
McColgan, though probably sound a little more relaxed and at ease on this than on “The Gang’s All Here”. Not the sort of album that will really stand the test of time as it will 
always be “Boys On The Docks” or “Do Or Die” that I’ll reach for after coming home from a night on the sauce. The Dropkick Murphys are like straight edgers in the sense that 
they’re so easy to take the piss out of. Check out the cheesy picture of them on the back of the c.d. drinking Guinness in Ri Ra’s Irish bar in Boston. I wonder if that’s part of the 
clause when you sign up to join the Dropkick Murphys, that you have to be seen drinking Guinness when ever there’s a camera around. I know they’ve really got their bottles of 
Bud Light hidden under the table. There are some excellent tracks on here that we know the Dropkick’s are well capable of like “Which Side Are You On?” and what has got to be 
one of their best ever songs “The Gauntlet”. Unfortunately we also get the two obligatory wedding songs in the form of “The Rocky Road To Dublin” and “The Wild Rover”. If they 
only fuckin’ knew. No excuse. 

EULCID.’THE WIND BLEW ALL THE FIRES OUT”. (SECOND NATURE RECORDS) 

On first listening to this c.d. I hear echos of Fugazi, At The Drive In etc. I feel these comparisons are justified as this 
three piece deliver 11 tracks of melodic, heartfelt, post punk tunes to keep you hooked from start to finish. So, for fans 
of the aforementioned bands, I advise picking this up. You won’t be disappointed. - Simon 

THE EXPLOITED.“PUNK SINGLES AND RARITIES. 1980 - 1983”. (CAPTAIN 01!) 

Wattie was a cunt, is a cunt and always will be a cunt. The Exploited were just an excuse for a bunch of sorry looking 
saps to parade up and down Grafton Street on a Saturday afternoon and hassle kids that were smaller than them for 
money. Chaos crew my fuckin’ bolox. I’ve never liked the Exploited and it always astonishes me at how far they’ve 
gotten by simply having mohawks and singing about stupid shit. They couldn’t write a memorable song if their lives 
depended on it. There’s shit loads of Exploited compilations out there and if you’re a fan the 28 tracks on this make it 
as good as any of the others. Next. 

59 TIMES THE PAIN.“CALLING THE PUBLIC”. (BURNING HEART) 

Does anyone remember when these guys used to be a NYHC style band???? I think that must have been before 
Rancid broke big. Anyway what they’re up to these days is actually a hell of a lot better, mixing their earlier sound with 
a more English Oil influence. The band have clearly gotten better with time and can write far more memorable and 
mature sounding songs here than what I can remember on their earlier records. At times they do seem a bit confused 
with what type of band they want to be, but for the most part this album’s various different styles gel quite well together 
and you know it’s still 59 Times The Pain you’re listening to. You know that band The Hives? I can hear quite a bit of 
them in hear with the garagy overtones the band have acquired. The longer I listen to this the more it grows on me. 
Worth a listen. 

FILTHY THIEVING BASTARDS.“OUR FATHERS SENT US”. (TKO RECORDS) 

The Swingin’ Utters have had a long standing relationship with country and Irish trad music, scattered across their various releases down the line. So this had to happen sooner or 
later really, didn’t it? The Filthy Thieving Bastards are Darious Koski and Johnny Bonnel from the Utters out on their own with a host of guest musicians, and “Our Fathers Sent 
Us” is a nine track album worth of their trad stuff, with the exception of “Thick” and “S.S.S.” which is more punk. You can never really go wrong with these guys and for my money 
they seem to be the only American band that I'm aware of who can play this stuff without sounding like fools. Whilst the Irish influences on this are heavy it sounds neither cheesy 
or out of place and sits well alongside the more authentic American influences on here, and at times probably has more in common with Johnny Cash than the Pogues. This is 
how folk music or indeed punk rock for that matter should be played, so hopefully the rest of America will give up trying as the Filthy Thieving Bastards have already made the 
album that other bands can only dream about making. 

F-MINUS.“SUBURBAN BLIGHT”. (HELLCAT) 

I fuckin’ love F-Minus. You have to laugh at how popular they are though, as this type of noise generally doesn’t go much further that crusty German squats these days. F-Minus 
on the other hand feature, amongst their line up, two incredibly cute punk girls. Do the math. They remind me of Motorhead crossed with someone like Fleas And Lice and early 
Crass. It’s loud, snarly, speedy hardcore, that doesn’t let up until we’ve run through the entire 20 track album in under 24 minutes. No time for solos, ego trips or fillers here. This 
is excellent punk rock from L.A. that will put hairs on your chest. 

FOREIGN LEGION/MAJOR ACCIDENT.“CRY OF THE LEGION”. (DSS RECORDS) 

The second addition in their split series I believe here from DSS. First up is six tracks from Major Accident, who’ve been knocking about for a fair while at this stage, and whilst 
their clockwork punk image never seemed anything more to me than an attempt to set themselves apart from all the other bands that play exactly the same type of music, I still 
tune into them every once in a while and like their guitar melodies quite a bit. Best track out of the six is probably “Outta Control”. Up next is Wales’s Foreign Legion. I reckon 
this is the best stuff I’ve heard from the Legion and they really seem to be coming into their own. Kicking off their set of six with “Clockwork Pop And Orange”, a tribute of sorts to 
the likes of Major Accident and the Addicts. Their constant gigging and tours of the U.S. has clearly benefited the band with a far meatier sound on this than their earlier record¬ 
ings. Track two is a reworking of “Jump" which sounds just as good, whilst the lyrics to “Fake Gangster” I like a lot, with “Just A Phase” nicely levelling off the album. Worth check¬ 
ing out if you’re into either band. 

THE FORGOTTEN.“KEEP THE CORPSES QUIET”. (TKO RECORDS) 

This is the second TKO release from these west coast upstarts and shit are they pissed off? Musically 
it’s fast and tuneful with a heavy U.K. punk influence evident throughout. Lyrically they are very cynical 
and politically aware, as they point the accusing finger at, to name but a few, the government in track 
no. 1’’Who Blames You?”, religion on track no.2 “Forced To Believe”, and society on the ninth song, 

“Condemned”. This gets together nicely to form catchy punk rock which packs quite a punch. - Simon 

FOUR LETTER WORD.“A COLD DAY IN HELL” . (SUSPECT DEVICE) 

Four Letter Word are a band that I’ve previously shunned without ever hearing them, the narrow mindec 
fuck that I am. I dunno, their records just always have that colourful look about them, like they’re going 
to sound like a poor mans NOFX, and maybe them signing with BYO further shoved them into that cat¬ 
egory. In reality Four Letter Word are from Wales and feature amongst their line up, Welly who used to 
be in Chaos U.K. This is fantastic punk rock with a hardcore edge, which genuinely needs to be heard. 

Good crunchy guitars, well written lyrics and a nice production, makes this 5 track c.d. a blinding listen. 

I’ve recently been reading up on the band a lot regarding their court case, and only wished I picked up 
all those other albums I used to see of theirs lying around when I had the chance. 

THE GC5.“HORSESHOES AND HANDGRENADES”. (LEPROCK) 

The second release from Kerry’s own Leprock Records and it’s a 5 song affair from the GC5. Don’t 
know too much about them, though I have come across the name a bit recently. The GC5 apply a win¬ 
ning rock n roll chemistry with a rough cut punk edge to their music, cultivating in a Ramones meets 
Nirvana type concoction. Sure, a formula we’ve all come across before, but when it’s done this good 
and with such attitude, it’s one that’s difficult to turn down. First track “Culture Wars” borrows a line 
from S.L.F.’s “Wasted Life”, which is hard to get out of your head when listening to it. Second track, 

“Sheep In Wolf's Clothing” takes us nicely on in to the album, demonstrating strong songwriting with a 
powerful back line. Two more of their own, namely “Bottom Line" and “Strings Attached”, then a vicious 
run through The Replacements “Bastards Of Young” to send it home. Good Stuff. 

THE GENERATORS.“DEAD AT 16” 7 inch. (TKO RECORDS) 

Here’s a band that have never grabbed my attention before for some reason. I’ve crossed paths with them on a few occasions, but never paid much interest. My mistake. The 
Generators may have that generic TKO sound, but there’s something more going on here. I think it’s the well written guitar leads that really do it for me. “Dead At 16” is spot on 
and their cover of The Angelic Upstarts "I’m An Upstart”, is well chosen. Unfortunately I reckon most people will make the mistake of lumping the Generators in with all the other 
fly by night “Oil” bands in America, as I have done in the past, but this is on a higher level to most of it. Roll on “Holidays In The Sun". 

THE GENERATORS.“TYRANNY”. (PEOPLE LIKE YOU) 































Having listened to their “Dead At 16” 7 inch a lot, this was a welcome arrival the day I got back from 
Morecombe after seeing these guys turn in an impressive set there. I recognise a lot of the songs on here 
from it, particularly the cracking opener, “Down In The City”. Dougie Dagger, vocalist for The Generators his¬ 
tory in punk rock dates back to the early eighties and this is his second serious band (Schleprock being the 
first). The Generators are together four years at this stage and this is their third L.P. as well as a 7 inch and 
a 10 inch also being put out along the way. Interestingly a track off their first album “Welcome To The End” 
was used in a Corona beer commercial, paying the band with a years supply of Corona for letting them use 
the song. Not bad if you can get it. The previously slurred “Down In The City” opens up the album at a mid 
paced speed, before “Murder” nicely takes it up a gear. “Keep On Runnin” boasts the strong songwriting 
that the Generators have acquired over the years, where as “Dead At 16” gives us those great guitar licks 
that could have easily been lifted off any Cocksparrer album, and can only come with the years the band 
have spent indulging in Sparrer’s music. All twelve tracks on here are instantly lovable, and I have a feeling 
this could be “THE” album for the Generators. 


THE GOOD LADS.“BEER & SEX & CHIPS n CURRY” 7 inch. (NO PRIDE) 

Wicklow’s on-off band Bloody Mutants have been around a while now and this is their tribute, if you could 
call it that, to everyone’s favourite English scummer band the Macc Lads. Four songs on this, generally 
about drinking. Great. I’m getting quite into the Bloody Mutants these days. They went over my head I 
think when I used to see them live, or maybe they’ve just improved an awful lot. This was recorded in San 
Francisco and has a decent quality sound, unlike some of their earlier stuff. I’ll have to go and give that split 
they done with Noise Pollution another listen. We could be on to something here. 

GOOD RIDDANCE.“SYMPTOMS OF A LEVELING SPIRIT”. (FAT WRECK CHORDS) 

I like this an awful lot more than I was expecting, and I have to say it’s probably the best new c.d. that I’ve 
heard over the past few weeks. Good Riddance along with Propagandhi have always been Fat Wreck 
Chords two token political bands. This band actually go back quite a bit to 1986, which is news to me. I’ve always kind of looked at them as another Californian band with too 
many NOFX records in their collection. This is Good Riddance’s fifth album, and whilst I picked up one of their records a few years back, I don’t remember it being this good. In 
fact the only thing I do remember about that album was the picture it had on the inside of it of one of the band members with GG Allin. “Symptoms Of A Leveling Spirit” is 14 
tracks of aggressive, melodic and well sussed hardcore, with an appreciation for the punk rock sensibilities of songwriting. The album was recorded with Bill Stevenson and 
Stephan Egorton in their Blasting Room studios, leaving the production right on for this type of stuff. The best part about this c.d. is the hidden Psychedelic Furs cover at the end, 
“In My Head”. A brilliant faith restorer. 


HOT WATER MUSIC.”A FLIGHT AND A CRASH”. (EPITAPH) 

These guys have been on the go now for in and around six years, and in that time seem to consistently release albums, e.p.’s and more recently a B.Y.O. split with Leatherface. 
This album is their debut for Epitaph, which I feel is a strange label for them to be on, as Epitaph’s roster mainly consists of west coast punk/hardcore bands (with the odd excep¬ 
tion). Hot Water Music play a more emotional, melodic, and energetic style of music, complete with dual vocals, much in the same vein as Jawbreaker or Fugazi. They seem to 
improve with each release and this is no exception as right from the start on track 1 ”A Flight And A Crash” we get the lot- surging riffs, pounding drums and catchy harmonising 

vocals. All of this combines to set the scene for the remaining 13 tracks. Thoroughly recommended. ■ 
Simon 


H20.“GO”. (MCA) 

So H20 in a bid to bring their music to as wide an audience as possible, sign with a major for the release of 
their fourth album, unimaginatively titled “Go”. In fairness they always made out from the beginning that they 
would see how far they could take this hardcore thing, and don't strike me as the sort of band stupid enough 
to lose everything they’ve worked for in major label land. It'll be interesting to see how long it lasts, or we 
could have another Sick Of It All scenario on our hands. The music again gets more melodic and polished 
with each album, and I think they’ve reached the limit at this stage as any more and we’d nearly have Blink 
182 . I’m a big fan of H20 and find their blend of hardcore quite appealing. They’ve definitely got something 
to say and maybe it would be nice to see a band that actually means something get big. Twelve tracks of 
familiar poppy hooks mixed with crunchy guitars and a tight as fuck rhythm section. The cover they choose 
this time is a hilarious version of Madonna’s “Like A Prayer” as a hidden track on the end of the c.d. Check 
out the photograph of Todd Morse on the back of the c.d. the big fuckin’ jock. He looks like something out of 
NSync. And anyone that wears a U2 t-shirt on the inside of their album needs a severe talking to. 


KATASTROPHE WIFE.“AMUSIA”. (ALMAFRAME) 

With Babes In Toyland having called it a day earlier in the year Katastrophe Wife is where singer/guitarist Kat 
Bjelland picks up where the Babes left off. Actually I think this band has been going for quite a while along¬ 
side Babes In Toyland but more as a side project, until now where it’s getting her full time attention. A far 
fuller up front sound than anything we’ve heard from the Babes In Toyland, Katrastrophe Wife’s “Amusia” 
sounds like the kind of album that would take your average band two or three attempts to get right, but these 
guys clearly know what it is they’re after. 

Good, grungy guitars, with squealing vocals and a solid rhythm section, which I believe includes Kat’s husband, 
gives this album a firm thumbs up from me. 


KILL YOUR IDOLS.“FUNERAL FOR A FEELING”. (SIDE ONE DUMMY RECORDS) 

Kill Your Idols from Rhode Island, with a new album of their usual straight up hardcore formula. This band are 
fuckin' excellent live. On record though it all just gets a bit limp after the first twenty minutes or so. 17 tracks of 
exactly the same song is a bit much, even if that song is a pretty good one. They basically sound like the early 
eighties American stuff. Negative Approach, 7 Seconds kind of thing, though for some strange reason parts of 
this remind me of the Casualties of all people. A cover of Poison Idea’s “Made To Be Broken” is certainly not the 
greatest version I’ve heard of the song, and they really just make it sound like another one of their own. The pro¬ 
duction is a lot sharper than their earlier stuff, given that it’s on a considerably larger label this time around I 
guess, but suits the sound that the band is after. If you’re a hardcore freak then you’ll probably love this. If 
you're looking for something that pushes the boundaries a little bit, you won’t find it on this record. 

KLASSE KRIMINALE.“ARE YOU LIVING OR JUST SURVIVING?”. (MAD BUTCHER) 

Lovely. The new one from the Klasse Kriminale. I’ve always liked this legendary Italian band, though their last 
album, the Jimmy Pursey produced “Electric Caravanas" was a bit of a let down, and I don’t think I listened to it 
more than twice. This time around however they’ve got it right again, and the record reminds me a little bit more 
of their earlier stuff. Designed to look like a Playstation game, the packaging to this c.d. is well thought out, with 
the Playstation intro also being used with amusing effect. I wonder if Sony will sue? First number “Riot” kicks off 
in the old Kriminale tradition of Clash inspired euro punk. Second song “Hooligan” continues in that territory, but 
it’s the songs “I’m A Junky” and “Locale 1982” that are easily the strongest, displaying the bands fine ear for a 
pop hook. A cover of the Clash’s “Dirty Punk” is justifiably aired mid way through the album, before they finish off 
with the excellent closer “I Don’t Want To Die In Disneyland”. Always a good idea is the band including the lyrics in both English and Italian, though some sound a bit strange 
when translated. Klasse Kriminale are about as punk rock as you can get and with a history of over ten years behind Marco Balestrino’s various incarnations of the band, it’s fair 
to say that this lot are the genuine article. Buy this and do some damage. 


LARS FREDEREKSON AND THE BASTARDS.”LARS FREDEREKSON AND THE BASTARDS”. (HELLCAT) 

This is a breath of fresh air compared to Rancid’s last couple of efforts, and takes us back to the band we all knew and loved around the time of their “.... And Out Come The 
wolves” album. But this is no cheap second rate record and just contains the strong song writing capabilities that we know Lars is well capable of. An autobiographical album of 
sorts, documenting Lars’ upbringing in Campbell, California, with his close friend Ben. There’s various different musical styles present here, from the full on punk assault of “Dead 
American” to the psychobilly influenced “Six Foot Five”. The Bastards punk rock seldom gets predictable, and keeps the punches coming right up to album closer “Vietnam”. Four 
songs in and we see a surprising, but none less brilliant version of Billy Brag’s, “To Have And To Have Not”, before it’s back to familiar punk rock territory. Look out for “Wine And 
Roses”, “Skulls” and “Campbell California” as well. Not to sure who is actually in the band with Lars as none of their names sound familiar. Whoever they are, they know a tune or 
two when they hear one. 



























LOWER EAST SIDE STITCHES.“LOWER EAST SIDE. (NG/ARTREMIS) 

My first time hearing these guys and it aint half bad. Basically they play catchy 77 era punk, with a bit of good auld’ rock n’ roll thrown in for good measure. This, combined with 
snotty, Rancid-like vocals makes for good listening. Some catchy choruses too like on “Out To The Curb”, “Don’t Drop The Ball” and one for us Dubs, “What’s The Story?”. Over 
all this has some good hooks and melodies which aren’t exactly groudbreaking, but should keep your attention for the 14 tracks on offer, I reckon. - Simon 


MINOR DISTURBANCE.“DON’T TELL ME WHAT IS RIGHT”. (RUN AND HIDE) 

When I heard Minor Disturbance’s “Bullet For You” e.p. last year sometime, I was well impressed. They’ve rather hastily gotten around to putting out a full length, in I guess under 

a year. Minor Disturbance are a completely D.I.Y. snotty hardcore band from Philadelphia, that don’t fuck about with anything other than the finest in basic punk rock with an atti¬ 

tude of that akin to the Dwarves or Zeke. Some cool film sound clips kick off the album and crop up here 
and there throughout the remainder of the c.d., including a line from S.L.C. Punk I believe. You see, I know 
my tacky American films. Thirteen studio tracks here with a sound that is spot on for the delightful noise 
these guys play. Two live tracks round off the album, one of which, their Circle Jerks cover “Riot” is from 
CBGB’s. Excellent packaging also including a great metal photo of the proudly balding band with taches in 
the c.d.tray. I'll have to get whoever’s responsible to design a fanzine cover for me. You’ll probably have fuck 
all of a chance of picking this up over here, but it is available through the band. Alternatively I reckon their 
next release will be on a bigger label with better distribution...hopefully. ($8 plus postage from: Run and 
Hide/ P.O. Box 35094/ Phila. Pa. 19128/ U.S.A. tomdisturbance@cs.com) 


MOUTHWASH.“1,000 DREAMS”. (HELLCAT) 

A couple of years back, one sunny summer afternoon, whilst channel hopping I came across two blokes on 
M.T.V. being interviewed randomly on the street, asking them what video they’d like to request. The only 
thing they could say was, “We play in a band called Moutwash and we supported Rancid at the Astoria last 
week”. My thoughts at the time? Cunts! Since then the name kind of stuck in my head, and when they 
popped up on the last Hellcat sampler I remembered them from their two seconds of fame. The track “Fools 
Gold” (also contained here), didn’t do much for me. So, a couple of years later and here’s their full length. 
Generally promising stuff on familiar Rancid ground is obviously what you get. I always thought South 
London was full of hard cunts ?? No?? That’s where these guys are from. They get a great sound out of 
this one, though the drummer annoyingly over uses his high hat, which is extremely irritating if you’re listen¬ 
ing to it with earphones on. Opener “Drop The Bomb" displays Ben’s distinctive voice, with solid crunchy gui¬ 
tars and Matt Freeman style bass lines. Mouthwash work well as a unit together, but in order to be seen in 
their full potential they’ll need to drop the Rancid influences a bit more. 


MXPX.“THE RENAISSANCE”. (FAT WRECK CHORDS) 

really wanted to hate this before I put it on, because from what I believe MXPX are Christian punk band. Silly wankers. But to be fair to the band, this is a lot better than the 
other shit that I’ve heard from them, namely “Slowly Going The Way Of The Buffalo”, which was just complete major label fodder. This nine track e.p. on the other hand is a step 
back to their earlier sound and is interestingly not being put out by a major. There’s always been bands like this in punk rock, with their happy go lucky style of music. You see I 
always thought people got into punk rock because they were angry or pissed off about something. But these boys apparently couldn’t be happier, which gets a bit annoying after a 
while. They begin to sound like fuckin Mormons with guitars. It’s a bit like punk rock with no substance, which certainly has it’s place, but is probably best used as a passage for 
getting younger kids into the more “Real" punk bands. Worth a listen. 


NIBLICK HENBANE.“GO AWAY”. (TKO RECORDS) 

Niblick Henbane are a new name to my ears though apparently they have quite a history behind them rooted in the early days of New Jersey Oi! Sound wise think of the newer 
San Francisco Oi! bands like the Workin’ Stiffs and you won’t be far off. Good, mature songwriting which keeps me coming back for more. The usual inlay pictures apply of the 

band with scally caps and Guinness. Yawn. Apart from that though, they do make a mean racket and you could do a lot 
worse. I’d say they’re a good live band. An attempt at Blondie’s “Dreamin” as the closing track fails miserably. Nice try 
though. 


NICE AND EASY.“SOLD OUT”. (DSS RECORDS) 

Nice And Easy is Lol Proctor who is bass player for the Business in his day job, Daryl Smith who plays guitar in Cock 
Sparrer and Dustin Burgess, the drummer from Argy Bargy, so you'd be expecting this to be quite an album. It sounds a fair 
a bit like the Sparrer, using less obvious song structures as well as originally though out lyrics, even going so far as to dedi¬ 
cate the album to people who believe that Oi! can be about more than drinking, fighting and football. Yeah, it’s definitely the 
lyrics that stand out on this record. Check out “Point Of You”, written about record reviewers, “I don’t mind if you say it’s shit. 
At least it proves you listened to it. But don’t write about yourself, write about the band”. Nice And Easy are everything that 
most people originally loved about Oi! before the tough guys got in on it, and write about everyday things from a working 
class point of view, whilst having a good sense of 
humour about the whole thing, something this music 
has been lacking for quite some time in many bands 
catalogues. Most people will have already picked this 
up, I would imagine, given who’s in the band, but the 
release genuinely does stand on it’s own two feet and 
is a quality and refreshing listen on it’s own merits. 

Interestingly when the band released their first 7 inch, 
they didn’t mention who they were, to see if the record would actually work without the hype of the members 
behind it. Apparently it sold out. 


NO USE FOR A NAME.“LIVE IN A DIVE”. (FAT WRECK CHORDS) 

Shit! I never realised No Use For A Name had so many good songs. I've never really been that pushed on 
the band though have acquired quite a number of their releases over the course of time. I think No Use For A 
Name are pretty much kings of the bargain bin at this stage. There’s been a maximum of about three to four 
good songs on each of their studio albums, the rest being fillers, so it’s generally not worth the while in putting 
one of their records on for any great length of time. What we’ve got here is all their favourites from each 
release, which amounts up to quite a healthy batch of tunes. Recorded in Hollywood with a professional 
portable studio, the sound off this live album couldn’t be better, and is somewhat reminiscent to the one 
NOFX got off their “I Heard They Suck Live” album. 20 tracks contained here in, including a cover version of 
what is my all time favourite Misfits song, “I Turned Into A Martian”. “Invincible”, “On The Outside”, “Justified 
Black Eye”, and “Soulmate” are all inclusive also. This is a c.d.rom as well containing three live videos and 
an interview with the band, conducted by Fat Mike. Check out the rather cool comic that comes with the c.d. 
inlay too. An album No Use For A Name can be well proud of. 


THE OPPRESSED.“OI! SINGLES AND RARITIES”. (CAPTAIN OI!) 

Cardiff’s finest working class heroes The Oppressed have earned themselves some well deserved notoriety amongst skinheads the world over. Probably best known for writing 
“THE” skinhead anthem “Work Together”, this compilation contains 28 tracks made up of singles, e.p.’s, compilation cuts and tributes to the likes of the Upstarts, The Who, 
Menace and best of all their two Slade covers, “Cum On Feel The Noize" and “Mama We’re All Crazee Now”. Throughout their career The Oppressed have made many stances 
against racism and fascism, documented on tracks like “Work Together”, “Nazi Nightmare”, and “The AFA Song’ as well as their “Fuck Fascism” e.p. “never backing down to the 
scum that plagued the scene in the early eighties”. There’s a whole lot more to The Oppressed though than just slogans and other people’s songs with tracks like “White Flag” 
holding their own with any other Oi! anthems from the time. As is always the case with any Captain Oi! release the packaging is top notch, with full colour artwork for each of the 
tracks on the album, and liner notes by the band themselves. Excellent. 


OSKER.“IDLE WILL KILL”. (EPITAPH) 

This is a bit disappointing. Their last record was fuckin’ great, but it seems the popularity must have gone to their head, as this sounds like a crass attempt at commercial success. 
The first song starts off with an acoustic guitar and it becomes immediately apparent that the band have lost that aggro edge that they used to have. Bands like this generally are 
only good for one album, which is beginning to look like a fluke at this stage. Actually it’s not all as bad as I’m making it out to be, as it does have it’s moments. It’s just that it 
could have been so much better. I reckon if this flops, we’ll see a quick turnaround on their next record, reverting back to their previous sound, as is a bands tendency when 
things don’t work out as well as they might have hoped. 
































THE PARTISANS.“SO NEAT”. (TKO RECORDS) 

Reformed Welsh supremos The Partisans got back together I think last year sometime, and although I never really 
paid much attention to the original inception, this sounds really good for a band that you’d think would have firmly lost it 
at this stage. Don’t think it’s the original line up but regardless this three track c.d. is a nice taster for what may lay 
ahead. Still in touch with their early eighties British sound “So Neat” sounds like it could have easily been recorded 
back then too and has a nice sing along gravelly feel to it. Roll on the full length. 

PENNYWISE.“LIVE AT THE KEY CLUB”. (EPITAPH) 

This is a fuckin’ cracker. Pennywise have taken their handful of excellent songs off each of their albums and recorded 
them live in a greatest hits type package. Pennywise’s strength definitely lies in the live environment and this sounds 
spot on. Good chunky guitar slabs, pounding drums and pummelling bass lines make Pennywise a damn tight unit. 

All the favourites are here. “Wouldn’t It Be Nice”, “Unknown Road”, “Homesick”, “Peaceful Day”, “Same Old Story” and 
“Bro Hymn”, though “Come Out Fighting” is notably left out. I think I must be the only person who thinks that’s their 
best song as they never seem to fuckin’ play it. Snap this one up. 

PORCELAIN DECAY.7 inch. (SOT RECORDS) 

Porcelain Decay are a D.I.Y. band from the New York state area I believe. Their sound is a mix between early D.C. 
hardcore, crossed with a later Fugazi sound. Very aggressive and in your face with a nice ballsy production. These 
guys have clearly kept the punk edge to their music which a lot of other bands doing this sort of stuff seem to have lost 
along the way. Excellent sleeve notes contained also, explaining the thinking behind each lyric, which makes for an 
insightful read. Good package. (61 East 20th Street, Huntington Station, NY 11746, U.S.A.) 

PROPAGANDHI.“TODAYS EMPIRES, TOMORROWS ASHES”. (FAT WRECK CHORDS) 

Back in the mid nineties Propagandhi’s “How To Clean Everything” album was essential listening for me. Followed by 
“Less Talk, More Rock” the band made quite a name for themselves amongst punk rock’s big guns, before disappearing off the scene to concentrate on establishing their own 
record label, The G7 Welcoming Committee, for four years. I’ve never really given a toss about their lyrics and still don’t care too much for what they have to say. I think people 
are, or should be, well capable of thinking for themselves, and a band telling you how to think I generally find insulting and condescending. Regardless this album sees the band 
conquering that punk/thrash crossover sound that they’ve been after since day one. They key is probably in the heavy production, vocal melodies and driving guitars. Included 
with this c.d. is a c.d. rom full of the usual politically correct information which is way too much to go through if you have a life away from your computer. I’m assuming most 
Propagandhi fans haven’t. Their music has always been good enough to speak for itself in my opinion and you always get an amazing amount of energy coming off any of their 
records. I think the best way of putting it is, if you didn’t like Propagandhi before you’re probably not going to like them now. Me, on the other hand, I love the bastards. 

THE PROWLERS.”HAIR TODAY, GONE TOMORROW”. (MAD BUTCHER) 

This bands lyrics remind me a lot of Hard Skin. Only difference is these guys are serious, I think. Formed in Montreal, Canada only three years ago, The Prowlers music is the 
type of Oi! that I’m well partial to. Just the right amount of production with a rock n’ roll twist to the music, to jazz it up nicely. They remind me a lot of “Voice Of A Generation” era 
Blitz. Definite drinking music here. This is their first full length album following on from their split with Oversight in 1999. These twelve tracks were recorded in Westwood Studios, 
Germany, during their European tour last year. All the songs have high quality sing along gang choruses, with gruff vocals, which work exceptionally well. The typical tough guy 
skinhead lyrics are the only thing that lets this release down. On “Tonight, Tonight” they sing “Getting ready for a fight, we’ll meet the boys, we’ll shout the Oil’s. We’ll drink our 
beer, we ll feel no fear”. Doh! 

THE REAL McKENZIES.“LOCH’D AND LOADED”. (HONEST DONS) 

These guys have got to be taking the piss, right? I thought they were serious when I first looked at this and pissed myself laughing. I showed it to my girlfriend who laughed at 
me even more and said, “You idiot. They’re taking the piss out of the Dropkick Murphys”. Here’s how it goes. The Real McKenzies reckon they’re Scottish, with Kilts, bagpipes 
and photos that make them look like Travis. Surprise!! Surprise!! They’re not!!! and are actually from Canada, and playing that old “My Great, Great Grandfather” card. Add The 

Real McKenzies to the ever growing list of U.S. bands currently “getting in touch with their Celtic heritage”, much to the amusement of people who actually live in the country. 

Songs like “Loch Ness”, “Whiskey, Scotch, Whiskey” and “Flower Of Scotland” give you an idea of what you get. Hilariously fun music if you take it for what it is. The Real 
McKenzies are to Celtic music what Blink 182 are to punk rock. Great fun to jump about to but if you are looking for something with a bit of meaning and intelligence, you won’t 
find it here. File alongside The Greenland Whale Fishers, Flogging Molly, Dropkick Murphys, Brother Inferior etc. etc. * 

REDUCERS SF.“CRAPPY CLUBS AND SMELLY PUBS”. (TKO RECORDS) 

I've been waiting to hear this all year. Steve Burgess from Cocksparrer produced it and I reckon the Reducers are the hottest property at the minute state side. “Backing The 
Longshot” was easily TKO’s strongest release at the time and once again here we see the Bay Area’s finest strike gold, with another helping of their melodic Oi! Heavy S.L.F. 

styled guitars, with the melody of Chelsea and snotty attitude of Slaughter And The Dogs. I know there’s a lot of 

bands around over there that could easily fit into that category right about now, but take my word for it, the 
Reducers are the cream of the crop. Glen McHenry’s voice is a huge asset to the band and gives a distinctive 
sound, much the same as the Beltones singer does for them. Production sound on this is the same as their pre¬ 
vious stuff, but it’s the actual songs that this band are all about, and this material is a huge leap forward. 

Turning down typically catchy chorus hooks in favour of the more musical option, which takes a few listens to 
get you hooked. A reworked version of their favourite “This Is Our Noise” sounds a bit more like the version the 
Randumbs done of the song. Only complaint is this fuckin’ “Ole! Ole!” shit. First the Bouncing Souls and now 
these guys. Leave it out boys. It’s not going to do you any favours over here. 

RISE AGAINST.“THE UNRAVELLING”. (FAT WRECK CHORDS) 

It’s been a while since I’ve heard or listened to this type of stuff. Rise Against play mid nineties American melod¬ 
ic hardcore, without pretence and do a fine job of it. This Chicago based band contains ex-members of 88 
Fingers Louie and using that band as a comparison wouldn’t be far off the mark. Yeah, I guess the apple never 
falls too far from the tree. Recorded by Max Giorgini in Sonic Iguana Studios gives it a nice touch. Rise Against 
come across as genuine lovers of hardcore and punk rock, and their devotion to a particular style is commend¬ 
able to say the least. They’re a hard band to fault and it’s nice to see someone still carrying the banner and 
keeping the faith. 

ROOTS & BOOTS.“WORKING CLASS HEROES”. (DSS RECORDS) 

What a crap title for an album. The music or lyrics aren’t much better either, but the real interest I found with 
this release is the fact that it comes from Malaysia. Fancy that, receiving a Malaysian Oi! band’s c.d. to review. 
I’ve never heard anything from this country before, though if the Steam Pig are getting letters from here, there 
must be something going on. Don’t know whether the band are just bad at English or if these lyrics are really 
what they mean. Hilariously funny in a typical brain dead Skin kind of way. The sort of band that would make 
you embarrassed to say you listen to Oi! in company. “Made In Malaysia" ??? For fucks sake boys. There’s 
some originality for ya. Get away from your video and stop watching all that porn for minute. Live a little and you might actually learn something. 

RUNNIN’ RIOT.“MONKS NOT DEAD”. (REJECTED RECORDS) 

Finally something in the way of some new product from Runnin’ Riot. A far more solid affair than some of their earlier stuff, which could be a bit patchy at times. Originally this 
was planned for release last year sometime as a mini album. Instead they’ve thrown in an extra four covers here to make it a full length. Although none of the tracks with the 
exception of their Ruts cover “Babylon’s Burning” have been previously released, they have been live favourites for quite some time now. First five numbers are Runnin’ Riot 
songs, including the much loved “P.T.A”, “Cash In Hand” and “Victimisation”, while the four remaining songs that round off the release are covers by Twisted Sister, Cock Sparrer, 
GG Allin and the aforementioned Ruts song. We’ve been in dire need of some new stuff from the Riot, as I think most people have warn out the grooves on “Reclaim The Streets” 
at this stage, so this one should nicely satisfy your appetite for Belfast Oi! 

SECRET AFFAIR.“GLORY BOYS”. (CAPTAIN MOD) 

Secret Affair are pretty good. I’ve heard this record before and quite like it, even though all mods are a pack of art school cunts. Secret Affair have always had their anti-punk 

stance, which is reason enough to hate them Grrrrrrr!!!!. but they are capable of writing some excellent sixties influenced R+B along the lines of The Chords and The Small 

Faces or even “Beat Surrender” era Jam. It’s got bugger all to do with punk rock and is a little too nicey-nicey at times, but I’ve always been partial to a bit of this stuff, and there’s 
no denying tracks like “Glory Boys” and “Time For Action” were simply great songs. Break out the old slip on shoes with the laces up the sides. If you’re going to buy one Secret 
Affair album, make it this one. 































SECRET AFFAIR.“BEHIND CLOSED DOORS”. (CAPTAIN MOD) 

Secret Affair's second album from 1980, with a lot less bite than “Glory Boys”, contains their attempt at being the Who with a piano intro for “What Did You Expect?”. This album 

lacked the industry muscle that was behind their first effort and therefore the single lifted from it 
“My World” merely reached no. 16 in the charts, much to the disappointment of the band. There 
was a shift in style for them on this album as well, with the introduction of orchestral arrangements, 
making it sound extremely 80 s and dated these days in comparison with “Glory Boys". Only 
reaching no. 48 in the charts the band started sulking because the industry had “Turned their 
backs” on them, which seen their ego’s soaring like the spoilt brats that they made them selves out 
to be. “We were the only band who could play and the only ones who stayed by the ideals”. Sour 
grapes??? Not surprisingly the band fucked off to give the states a shot. Contains two bonus 
tracks. 

SECRET AFFAIR.“BUSINESS AS USUAL”. (CAPTAIN MOD) 

Secret Affairs third and final album from Captain Mod’s trilogy of re-issues. Opener “Lost In The 
Night” is a classic and up there with “Time For Action”. This album seen the band take on a thirty 
state American tour shortly before the recording, giving them refound confidence after the dismal 
failure of “Behind Closed Doors”. I wasn’t actually aware that Secret Affair put out a third album as 
it was much over looked at the time by the press and media in general, citing them as a mere 
passing phase. Ian Paige was always an arrogant fucker which may have been part of the appeal. 
The lasting impact of the band however doesn’t amount to much and these days they only come 
across as giving a few knobs with white towelling socks a voice for three and a half years. 

SHELTER.“THE PURPOSE, THE PASSION”. (CENTURY MEDIA) 

I think that most people are aware by now of the fact that Ray Cappo is a dodgy cunt, and Porcell 
ain’t too far behind him. I dunno, I’ve always felt Cappo was a dangerous fucker. However, when 
it comes to hardcore and crafting a hardcore song, he’s always had the formula down. Shelter rep¬ 
resent the melodic side to the genre, mixing the pop sensibilities of Bad Religion with the aggres¬ 
sion of Youth Of Today, which has generally always worked quite well. The trouble with fourteen 
tracks worth of the stuff though is that it tends to become a bit like formula overkill after the first 
twenty minutes or so. Shelter were rumoured to be calling it a day after last years “When Twenty 
Summers Pass” album, with Porcell departing from the ranks to concentrate on being a parent. 

His replacement on this album is Supergrass who co-wrote the record with Cappo over a three 
month period. Sean Sellers of Good Riddance plays drums on this and looks to be a full time member. Thankfully there’s none of Ray’s lyrics included with this promo, which I 
think alienate people more than anything else. If you like Ray Cappo’s brand of hardcore then this is easily up there with “Mantra”, which in my opinion is easily the bands finest 
moment. 

SICK OF IT ALL.“YOURS TRULY”. (FAT WRECK CHORDS) 

You know, I don’t think that I’ve ever read one bad review of a Sick Of It All release, and it’s not about to change here, as Sick Of It All are one of the few remaining genuine hard¬ 
core bands around. Hardcore is not a term to be used lightly as these days it’s more commonly associated with either tough guy metal or nerdy emo toss. Sick Of It All have 
maintained their ideals from the eighties and continue to work in the same field of unity, passion and empathy, in making their music a career and not just a pass time. I can’t 
count how many records they’ve released but they seldom hit left of centre and “Yours Truly” is no exception to that rule. “Blown Away” is a tad more chunky than the rest of the 

album but still a strong opener, whilst “America” gets thrown in just to let us know they can understand melody when they want to. “Hello Pricks” is their singalong tune while 

“Hands Tied, Eyes Closed” sees a more garagy influence shining through. A good band, a real band, but most of all a bloody important band. 

SIXER.“SAVING GRACE”. (TKO RECORDS) 

Good snotty punk rock with a heavy 1950’s American rock n’ roll influence shining through. If you’re thinking that basically adds up to Social Distortion, you’d be right. Their press 
release describes them as “Good old punk rock ala the Clash, Avail, and Social Distortion, with a little bit of Southern twang", which immediately hits the spot for me. Some of the 
lads were in Ann Bereta and Lazy Cain and that Richmond Virginia streak is certainly audible here. Parts of this remind me of Boston’s Ducky Boys as it has that bare knuckle 
street flavour to it. Tracks to look out for include “Cedar Street Prison” and “Fist City”. Makes a refreshing change these days to see an American band actually being influenced 
by their home country. 

SKALARIAK.“KLUB SKA”. (MAD BUTCHER) 

Hailing from the Basque region, Skalariak play various flavours of Ska music, from sixties Jamaican to English Two Tone, and do more than a fine job of it. Renowned for their 
“Jaia” single, Skalariak s reputation as one of the region’s finer exports has followed them around internationally. Sung in their native language this c.d. has all the character that 
you’d expect from a Mad Butcher Ska signing. Second track translates as “Fucking Alcohol’ and this is where the album really shines. Ska music has always been a bit touch and 
go in my eyes and you generally either understand it or you don’t. Skalariak certainly do and are one of the better bands in this genre that I’ve heard in recent years. One to prac¬ 
tice your dance steps to. 

SLIKMIG.“JESUS ONLINE”. (MAD BUTCHER) 

Slikmig are from Germany with a Swedish name meaning “Lick Me”, but their influences clearly stem from the 
mid nineties Southern Californian sound of Ska and poppy punk. Reminds me of some of the earlier Fat 
Wreck Chords releases, before everything got so polished, which is something this type of music can certainly 
do without. An interesting signing for Mad Butcher being that it’s not in the typical street punk vein, which I 
guess just proves that the label isn’t a one trick pony. Getting us underway with the track “Well Behaving 
Citizens”, it becomes immediately apparent that Slikmig’s brand of punk rock has been heard many times 
before. In a scene that’s already saturated with this type of stuff, the market that Slikmig will be trying to 
break into will be a hard one to crack. Having said that there are some moments on this c.d. that do sound 
promising, and are a band possibly worth checking back with a few more albums down the line. 

SMOOTH AND GREEDY.“PRISON TALK”. (PEOPLE LIKE YOU) 

Aren’t the Swede’s awful fuckers for mimicking other county’s music? From Millencollin doing the NOFX 
thing, to Voice Of A Generation and Bombshell Rocks doing the Rancid thing or The Helicopters thinking 
they’re fuckin’ Free, a cheeky bunch of buggers they are. But the thing is they always plagiarise it so well 
with such great songs that you gotta love it. Fair enough they have no understanding of the music they are 
playing and there’s obviously little substance to it, but let’s be honest here, the last Bombshell Rocks album 
was more listenable than Rancid’s last few records. Kind of like beating them at their own game. Anyway, on 
to this review. Smooth And Greedy do the country rock punk thing ala Sixer and Social Distortion, with a 
touch of rockabilly influence in there as well. And yep! Once again they have it off to a T. The press release 
describes them as “Elvis cross referenced with the Ramones” which is probably a better analysis. First track 
“Jail n’ Never Be Free” and “Saturday Night’s Party” do it most for me. They’re the type of band that will have 
the emo kids wearing AC/DC shirts and saying “Yeah, Man. Rock!" a lot. 

SPINESHANK.THE HEIGHT OF CALLOUSNESS. (ROADRUNNER RECORDS) 

Jesus! I never thought I’d receive a c.d. so far a field as this to review. I have absolutely no knowledge of the type of music this band plays. An uneducated guess would be that 
it’s in the same league as Korn or Limp Bizkit. That really heavy guitar sound with gravelly rap vocals. I listen to a wide range of music, but this sort of stuff really doesn’t do any¬ 
thing for me and looks way too teeney bopper for my liking. Middle class Californian brats kind of thing. I’m sure there s actually a market out there for it somewhere. Just not 
around these parts. 

THE SPITZZ. 7 inch. (TARIO RECORDS) 

Wow! No sooner have I caught wind of the Showcase Showdown breaking up than The Spitzz have formed from the ashes of the said band. Featuring Cloherty, Chez Nips and 
Victoria from the Showcase as well as an extra guitarist, Johhny Evil. The Spittz look a little closer to home for their influences this time around, sitting themselves somewhere 
between classic Cramps, Iggy Pop and the New Bomb Turks. This is wonderful stuff indeed and moves on to cover new territory as opposed to aping the Showcase Showdown. 
Two tracks on here, both nice, short and to the point. A full length is a very interesting prospect. Hopefully The Spitzz will get out of Boston and be more than just local heroes, 
which was unfortunately what the Showcase Showdown ended up being, (p.o. Box 581/ Cambridge Ma. 02238-0581/ u.s.A.) 























STAGE BOTTLES. ‘SOMETIMES ANTI-SOCIAL, ALWAYS ANTI-FASCIST” 7 inch. (MAD BUTCHER) 

I’ve been a big fan of Germany’s Stage Bottles since their “Corruption And Murder” album, and the band really have refined their sound with each subsequent release. 

“Sometimes Anti-Social, Always Anti-Fascist” is a three track affair, with a fine intro by Attilla The Stockbroker. This is definitely the best sound the band has gotten on any of their 
records. It”s well produced, but still has a nice live sound to it. Features what is probably some of the best cover artwork of Boz’s that I’ve seen 


STYRIAN BOOTBOYS.“BOTTLED WITH PRIDE”. (DSS RECORDS) 

This is dodgy stuff, indeed. A disappointing release from DSS. I heard the 7 inch these guys put out last year and couldn’t really make my mind up, though I haven’t listened to it 
since, so that must say something. An Austrian Oil band, that have clearly learned everything they know from Condemned 84 records. One of the singer’s is atrocious. I mean 
really fuckin’ bad. Surely they can find someone better than this guy ???? NO?? I got so embarrassed for the poor chap trying to sing Cock Sparrer’s “Get A Rope” in a phony 
English accent, which has got to be the worst take on that song I have ever heard. Splatterings of dodgy ska throughout the album don’t help matters much leaving me with the 

impression that this this band could do with spending some serious time back at the drawing board. 

SUBURBAN THREAT.“AMERICAN PUNK”. (TKO RECORDS) 

These Oil boys play high energy street punk complete with blistering guitars, snarly vocals and great sing 
along choruses, like on the opening track “American Punk” as well as “Big Mistake”. The usual 
Oi!/Streetpunk themes crop up throughout like fighting, drinking and friendship, which they manage to 
squeeze into 10 tracks in under 18 minutes. All of this as well as a rousing version of the Bruisers 
“Bloodshed”, is reason enough to pick up this c.d. - Simon 


THE TEMPLARS/STOMPER ‘98.“THE I.S.P. CONNECTION”. (DSS RECORDS) 

I read somewhere that the I.S.P. in this band’s name stands for “I Suck Pussy". Don’t know whether it’s 
true or not. There’s ten tracks on this and if you’re a fan of either band I recommend checking it out, it’s 
pretty good. Four of the songs on the c.d. version of the album were previously released as a 7 inch “We 
Stick Together”, but the other five from what I can gather are all new, in which both bands play together on 
each song. First song out of the bag “From Gottingen to New York” is the main track and probably the 
best on the album, sung in both German and English. The Templars actually sing in German on some of 
the tracks as well. Cover albums aren’t normally this good and tracks like the Business’s “Real Enemy” 
and the Last Resort’s “Violence In Our Minds" really stand out. This release is also available on 10 inch 
vinyl without the bonus tracks from the 7 inch, so unless you already have those songs I recommend get¬ 
ting the c.d. 


U.K.SUBS.“FLOOD OF LIES”. (CAPTAIN 01!) 

Jesus fuckin’ Christ. This is awful, but that’s a well known fact, right? I have to say, I was delighted to get 

this though, being a die hard Subs fan. This was the U.K. Subs sixth album originally released in 1983 

and marked the departure of Nick Garret. I’ve always wanted to hear this album and get a copy of it for 
the excellent artwork of Margaret Thatcher, being the collector scum that I am. When you think of how 
good the Subs were between 78-82 and again these days, this really is embarrassing. I guess they were 
experimenting and trying something different, which clearly didn’t work, as the best they can offer us here is the riff from “I Live In A Car" on “Veronique”. The intro to “Soldiers Of 
Fortune” sounds like the fuckin’ Eagles. You get seven bonus tracks with this which really makes it a nice package, for fans of the bands that have spent years rummaging 
through the racks of second hand record stores trying to pick up out of print Subs vinyl, but that hardly supplements for the music. Charlie Harper is a living legend, and one who 

deserves a lot of respect, but I am sure even he would cringe listening back to this today. 


U.K.SUBS.“JAPAN TODAY”. (CAPTAIN 01!) 

Another one for the collectors here. “Japan Today” is generally more Subs material that gets filed under the “embarrassing” section. Again, great to have a copy though, bringing 
me that bit closer to tracking down as much Subs material as possible. Not quite as bad as “Flood Of Lies” as Charlie sounds a little angrier on this one, and it does contain that 
classic Subs Christmas anthem, “Hey Santa”, which actually earned them an N.M.E. “Single Of The Week”, when it was released by Fallout Records in 1988. This was the band’s 
tenth album and unless you’re a lover of the group, I strongly recommend avoiding this in favour of their earlier stuff. If on the other hand you’re a completest, then this as with all 
Captain Oil releases is finely put together with original cover artwork, and also includes the five songs from their “Motivator” e.p. originally put out in November ‘88. Approach with 
extreme caution. 


UNION 13.“YOUTH, BETRAYAL AND THE AWAKENING”. (EPITAPH) 

I’ve had a particular fondness for Union 13 since hearing their “East Los Presents” album. A latino hard¬ 
core outfit from the less touristy parts of L.A. the band got picked up by Mr. Brett whilst thrashing out 
their rhythms in some back yard, around their home town .This is definitely hardcore punk and is as 
pissed off and as aggressively fun as it should be. The fact that most bands who shout about coming 
“from the streets” wouldn’t last five minutes in the projects where this band grew up makes Union 13 all 
the more credible. The music is hard hitting and heavy but not without it’s melodic angle which is never 
a bad thing. 17 tracks from one of the better Epitaph bands around at the minute. 


U.S. BOMBS.“TORA, TORA, TORA” 7 inch. (TKO RECORDS) 

Two tracks here taken from the new U.S. Bombs album. “Back At The Laundromat”. You’ve already 
made up your mind at this stage whether or not you like the Bombs. Personally I love ‘em. First track 
“Tora, Tora, Tora” is a little less obvious than some of their other stuff, but delivers none the less. The 
second tune “Your Country” sounds like the theme tune from “King Of The Hill”. The packaging is good 
featuring a piss take on the recent U.S. presidential election, designed by the always interesting Alan 
Hynes. 


U.S. BOMBS.“BACK AT THE LAUNDROMAT”. (HELLCAT) 

This latest Bombs release is dedicated to their recently deceased guitarist, Chuck Briggs, and upon lis¬ 
tening to this, I feel it’s a fitting tribute. I also think this is their best release to date as it all comes 
together with Duane’s husky unimatable vocals and the catchy Clash, Sham like guitar melodies. The 
opening track “Tora, Tora, Tora" is a rabblerousing call to arms which takes a pot shot at so called free¬ 
dom, whilst on track 9, “The Wig Out” Duane and the gang have created a refreshing new dance move 
that will hopefully take off. There is also some great sing along choruses that the band all join in on like 
“Bloody Rag” and the closing track “Goodnight”. To some it up in a nutshell-Get this. - Simon 


VANILLA MUFFINS.“SUGAR 01! COME ON” 7 inch. (DSS RECORDS) 

I’ve fallen madly in love with the Vanilla Muffins and been on a desperate search to track everything by them down over the last few months. They’re fuckin’ brilliant. From 
Switzerland of all places. The land that brought us Cuckoo Clocks, Toblerone’s and Swiss Army Knives. I don’t think I know any other bands from there though if they’re all as 
good or even close to the Vanilla Muffins I should start looking into it. This sounds like a cross between Cock Sparrer and Leatherface. First track “Sugar Oi! Come On”, featuring 
Frankie Flame on vocals, is a classic, that reminds of “Where Are They Now?”, while the B side of “My Angel” and “Old Fool” are two rockers in the vein of early Snuff or even 
Rose Tattoo. Take my word for it on this one and buy up anything with the words Vanilla Muffins written on it. 


VARIOUS ARTISTS.“BARBED WIRE LOVE: A TRIBUTE TO S.L.F.” 7 inch. (DSS RECORDS) 

Don’t know what the deal here is. On the cover it says The Dropkick Murphys, Voice Of A Generation, Bombshell Rocks and 59 Times The Pain doing S.L.F. covers. On the 
inside I get a record by Manifesto Jukebox ??? Oooops! 


VARIOUS ARTISTS.“DANCE TO THE REVOLUTION”. (MAD BUTCHER) 

A further instalment of Mad Butcher’s anti-fascist compilations, doing a fine line in euro punk and ska. 22 tracks from mainly continental European bands with the odd U.K. one 
thrown in. Dublin is represented by both the Steam Pig and Striknien D.C.’s cover of “Fight Them Back”. Haven’t listened to that one in a while. Blaggers I.T.A. have an excellent 
version of the Clash’s “Guns Of Brixton” on here, amidst the always wonderful Ex-Cathedra and Red London’s ‘Turning The Page”. Again this compilation is going on sale at a 
cheap price, so there’s no gamble in picking it up, and it’s for a worthy cause, supporting the Cable Street Beat. I believe no. 2 is already in the works. 


VARIOUS ARTISTS.“SKANNIBAL PARTY”. (MAD BUTCHER) 

A hefty 21 track Ska compilation here from Mad Butcher, showcasing world wide bands everywhere from Norway to America to Austria. Regatta 69 get things under way with “G 
Man”, bringing to mind the Bosstones a lot, whilst the likes of the Agents and Scorgo also sound promising. The real gem on this compilation though is by a U.K. band called The 






























Amphetameanies with their track “Last Night” - A Ska anthem if ever I heard one, which I can’t stop playing. Worth your measly few quid. 

VARIOUS ARTISTS.“PUNCH DRUNK 3”. (TKO RECORDS) 

Third instalment of the mega selling “Punch Drunk” series from TKO Records. The Beltones from Florida, 
who kick of the comp with “Better Than A Kick In The Head” are really fuckin’ good and look set to be TKO’s 
new gem. The singer sounds so like Frankie Stubbs and I think that is just the best possible voice you can 
have for singing punk rock. The always fine Generators and Reducers are up next though they could have 
picked a better song off “Tyrany” I reckon. The overall roster of the label is of very high quality at the moment 
and lot more diverse than a few years back when I would have overlooked them as another sham Oi! label 
from America. With bands like the Randumbs and Antiseen the label is more than proving that there’s a lot 
more to them than Oi! Oi! Our own Bloody Mutants even get a look in with a cracker of a tune called “Sup 
On”, about life back in Greystones, the posh cunts. Terminus City a band I’ve never been mad on, give us a 
rockin’ version of Johhny Cash’s “Folsom Prison Blues”, matching that of the Forgotten’s take on “Your 
Generation” by Generation X. Following that is Hard Skin with a much needed new song, “Down The Pub”, 
guaranteed to break them in America, before the album is brought to finale with a live version of “2,000,000 
Voices” by the Angelic Upstarts, lifted off their forth coming live album on the label. Sounds great, with the 
Mutant Alan Hynes giving us yet another fine cover concept. 

THE VIGILANTES.“CITY LIGHTS THAT LEAD THE WAY”. (GMM RECORDS) 

Great album title, don’t you think? I’ve been trying to track this c.d. down for ages, seeing as GMM get bug¬ 
ger all distribution over here. The Vigilantes have an average age of about 12, and hail from Boston. As is 
the the case with most American Oi!, it’s never quite as substantial as the real thing, and The Vigilantes are 
way too cute to ever be taken seriously over here. I'd seen the band live a couple of times before getting this 
and was fully aware what the deal was. Regardless of whether they are what they claim to be or not, what I 
simply loved about the band was their great songs. The album falls short on capturing what they can give out 
live, but is a promising debut by any bands standards. Tracks like “Youth Of Today”, “The Only One” and “Us 
And Them” is The Vigilantes doing what they do best, whilst a lot of the other tracks have over use of the 
“Who-ahhs” in every chorus, which becomes a bit bland after about the fifth song. A band far better suited to 
a small club than on record. 

THE WALTONS.7 inch. (BENJAMIN RECORDS) 

Ahhh! I can just smell the Fusion Bar off this one. The Waltons bring to mind a time in Dublin punk when various bands falling under the “Punk” monicker would play together on 
the same bill, each band as independent as the next. The Waltons were a fine example of how good, creative and inventive underground music can be when approached correct¬ 
ly. They didn’t last very long, but while they were around they easily rubbed shoulders with the likes of Jackbeast, Black Belt Jones and Hylton Weir. Strangely with the exception 
of their “Sticks" demo this is the bands only release, which is a nice memento for the collection, given that their proposed split with Puget Sound got axed. Don’t let the “Single Of 
The Week” shit in the Event Guide fool you. This is genuinely fantastic stuff. (benjaminrecs@thumped.com) 

WASTED/MANIFESTO JUKEBOX/EX-CATHEDRA/WAT TYLER.SPLIT 7 inch. (RONKY) 

Four bands here on one 7 inch put out by a Finnish label. Two of the bands, Wasted and Manifesto Jukebox are from Finland, whilst Wat Tyler and Ex-Cathedra are old Brit 
favourites of mine. This is really fuckin’ D.I.Y. and looks great. Reminds me of one of those 7 inches you’d get free with fanzines in the early nineties. Nice rough recordings, 
bursting with attitude, from what seems to be a label more into the crust punk end of things. Ex-Cathedra’s track “Give Me Tomorrow” is lifted off their album, whilst Wat Tyler’s 
“New Day, New Chumbawamba” is the band’s piss take on the Chumba’s, which was recorded during their “Fat Of The Band” sessions, and not released due to having to ask 
Chumbawamba for permission to sample their songs, which must have been quite funny. Great 7 inch. They don’t make ‘em like this anymore. ( 8 Allison Street/ Govanhill/ 
Glasgow/ G42 8NN/ Scotland). 

THE WORKIN’ STIFFS.“DOG TIRED AND THEN SOME”. (TKO RECORDS) 

It has always been my opinion that The Workin’ Stiffs along with Swingin’ Utters are responsible for that new wave of SanFrancisco Oi! sound that currently dominates the city and 
has had quite an impact outside the Bay Area too. Emerging off the heels of the NOFX explosion in the mid nineties, the Stiffs lent a large helping hand in getting the ball rolling 
for bands like The Reducers and One Man Army. This is a reissue of their out of print debut album, originally released in 1996 on the now no longer East Bay Menace label. 11 
tracks including a cheeky version of the Sham’s “Borstal Breakout", it looks like the Stiffs were this good from the outset, and clearly had all it took even back then. They get 
through their songs miraculously well and this, as with their later releases, just flows so easily and makes the band look like they could write 100 of these songs in a day without 
batting an eyelid. There’s also some great bonus tracks included with this from their also out of print “A Man And His Sledgehammer” 7 inch as well as their split with the Bristles 
and a rare compilation track “Coaster Boy”. Nice. 

ZERO DOWN.“With A Life Time To Pay”. (FAT WRECK CHORDS) 

The latest signing's to the Fat Wreck Chords camp, and Mike clearly has no plans of breaking the mould. I guess he knows what he likes, which I suppose is commendable. 
Formed only last year and based in Los Angeles, Zero Down feature members and ex-members of bands like Down By Law, Strung Out and Pulley. They’ve certainly got their shit 
together for a band that formed only last year, and do the SoCal thing respectfully. No surprises really, as they sound like a combination of all their previous outfits. Lyrics are 
pretty good and I like the layout with excellent cover art work of a baseball bat smashing a computer. God, I know that feeling. Nice. 


ALBUM OF THE ISSUE 


VANILLA MUFFINS . "HAIL, HAIL, SUGAR OI!". (DSS RECORDS) 

I don't think I've ever been so happy to get my hands on a record. I went to pick 
this up in Marcarbe on a beautiful double vinyl gatefold edition, but sane fucker 
got there before me, and left me kicking myself for the rest of the weekend. I 
reckon the Vanilla Muffins are about the best there is, and this double c.d. a 43 
track stormer of a release is an amazing document of their career to date. Dipping 
in and out of all their releases as well as sene new stuff and live recordings, to 
bring us only the finest Swiss Sugar Oi! The Vanilla Muffins have a clear sound all 
their own, which is extremely catchy Oi! with a liking for sane glam rock moments 
of the 70's as well. The Frankie Flame sung "Sugar Oi! Come On" is the excellent 
opener, and at this stage has got to be up there with "Riot Squad" or "I'm An 
Upstart", as one of Oi!'s finest anthems. The Muffins beauty is in their simplici¬ 
ty, and basic recording techniques, which just shows that all you need is three 
blokes in a roan and a microphone to get the best rock n' roll, if the band is good 
enough. They put seme amount of energy into their music and this, coupled with 
their attitude and humour all seems to be pointing in the right direction. This is 
the essential collection by the Vanilla Muffins to own and contains seme quality 
artwork by Florian from The Soul Boys. Further vocals by Frankie Flame are scat¬ 
tered across the album, as veil as the production of Micki Fitz on "Winter Is 
Keeping You Warm". A version of the Rolling Stones "Breakdown" is a well cho¬ 
sen cover, making this anthology the ultimate item of desire for any self respect¬ 
ing punk, rocker out there. Hail! Hail! Sugar Oi! 
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